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“The Only News I know /Is Bulletins all Day / From Immortality.”

AGNIESZKA SALSKA: POLISH DICKINSONIAN

By Magdalena Zapedowska and Barton Levi St. Armand

This tribute to Agnieszka Salskais, quite
fittingly, a product of transcontinental
collaboration. Barton St. Armand initi-
ated it upon his return from lecturing in
Poland and then forwarded his notes to
Magdalena Zapedowska, who wrote the
essay and introduced her own insights as
a Polish scholar of American literature.
Our co-authors are known to lovers of
Dickinson. Author of Emily Dickinson
and Her Culture: The Soul’s Society
and many articles, St. Armand s profes-
sor of American Studies at Brown Uni-
versity and has lectured in France and
Japan aswell as Poland. His book contri-
butions to Sophia University in Tokyo
were the subject ofa 2003 Bulletinarticle
by Alfred Habegger. Magdalena
Zapedowska, assistant professor of Ameri-
can Literature at Adam Mickiewicz Uni-
versity, has published articles on Dickin-
sonand other nineteenth-century Ameri-
canwriters andis atworkon abook project
on “Delight, Desire, and Language in
Emily Dickinson” that reads the poems
in light of the phenomenology of
Enumanuel Levinas. She was the Emily
Dickinson International Society’s 2003
Scholar in Ambherst.
Jane Donahue Eberwein,
Series Editor

I first met Professor Agnieszka
Salska —the premier Polish scholar
of Emily Dickinson and a leading
specialist in nineteenth-century
American literature and modernist
poetry —in the fall of 1995, when I
was a student assistant at an Ameri-
can Studies conference in Poznan. I
hadread her book, Walt Whitman and
Emily Dickinson: Poetry of the Central

Consciousness (1985), formy M. A. project
onDickinson, whichThoped to discuss
with her. In Poland relations between
students and professors are more for-
mal than in the US, so I was thrilled
when she suggested we have lunch
together. Since then, with her character-
istic generosity, Professor Salska has
supported me and my work in numer-
ous ways. Like many other Polish
Americanists, [have often been inspired

Agnieszka Salska
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by her keen intellect and comforted by
her personal warmth.

BartonSt. Armand, who interviewed
Agnieszka Salska for this profile, met

her at the Emily Dickinson Centennial

Conferencein Chapel Hillin1986. Para-
phrasing Poe’s “Ligeia,” he confesses
that “the friendship was founded ‘for

my soul’—and itis on thatlevel thatI
met and remain faithful to the Lady
Agnieszka.” This statementis deeply
personal but it reflects the universal
respectand affection which Professor
Salska’s friends, colleagues, and stu-
dents feel for her.

Throughout her career Agnieszka
Salska has taughtat the University of
Lodz, where she chairs the Depart-
mentof American Literatureand Cul-
ture. A gifted and dedicated teacher,
she has educated a number of Polish
scholars in the field, inspiring many
others with her extensive learning,
diligence, and enthusiasm. She has
played akey rolein creating and con-
solidating the community of Polish
Americanists as the co-founder of the
Polish Association for American Stud-
ies and its first president from 1990 to
1996.Today the Association hasabout
140 members, but in the 1960s, when
AgnieszkaSalska was researching her
doctoral dissertation on “American
Poetry and the Pursuit of Indepen-
dence, 1620-1783,” American litera-
ture was such a small field in Polish
academia that she could not find an
advisor who would be a specialist in
the area. Indeed, at that time most
professors in English departments
believed that American literature
lacked therefinementand profundity
whichresultfrom centuries of history
and tradition. Professor Salska is one
of thescholars whocanbe credited for
changing that view.

Agnieszka Salska’s fascination
with Emily Dickinson beganatasum-
mer schoolsheattended as an under-
graduate. She heard a recording of



Dickinson’s poetry and was seduced
by its music, even though she did not
fully understand the poems, which
aredifficultevenfornativespeakers of
English. Theyoung studentwanted to
learnmoreaboutthe womanwhocould
do such amazing things with lan-
guage. She went on to read Charles
Anderson’s Stairway of Surprise, the
critical study which first taught her
how to approach this complex poetry
and which she remembers as one of
herformative books. Buther main for-
mative experienceasareader, scholar,
and teacher of poetry was probably
Harold Bloom’sseminaratYale, where
Professor Salska spent a year in the
1970s as a research fellow sponsored
by the Polish Ministry of Education.
Although Bloom taught English ro-
manticism, it was this course, specifi-
cally Bloom's charismatic personality
and his strikingly individual ap-
proach to literary texts, that provided
the main intellectual stimulus for
Salska’s book on Dickinson and
Whitman, published by the Univer-
sity of Pennsylvania Press in 1985.
The year at Yale was Agnieszka
Salska’s second visit to the United
States. Asa graduate studentshe had
received a Kosciuszko Foundation
scholarship to the University of Vir-
ginia, where she met the Whitman
scholar Floyd Stovall. Later, in 1983-
1984, she was the American Council
for Learned Societies fellow atthe Uni-
versity of Pennsylvania. In 1990 the
International Research Exchange Pro-
gram sponsored her stay at Stanford,
which she mainly remembers for the
inspiring conversations with Albert

Gelpi. Since then she has gone back to
the United States several times, most
recently in the summer of 2004.
Americancolleagues often ask Pro-
fessor Salskaaboutthe difficultiesand
dangers of being an Americanist in
Poland under Communism, when the
United States was officially the main
political enemy of the Soviet bloc. In
fact, Poland enjoyed relative political
freedomamong the Soviet-controlled
countries; for example, in 1956 it be-
came the first Communist state to be
covered by the Fulbright exchange
program. In the 1960s and 1970s
AmericanStudies was toosmalla field
to be perceived as politically signifi-
cant. Until the rise of the Solidarity
movement in 1980, English depart-
ments werenotsystematically investi-
gated by the secretservice.
Themainobstacleforan Americanist
wasnotpolitical pressure butintellec-
tualisolation: theshortage of textbooks
and other teaching materials, the lack
of access to current periodicals, the
difficulty of obtaining newly released
books. University libraries could ac-
quire American publications only
through the American Embassy, and
the United States Information Agency,
which did not want to risk antagoniz-
ing the Communist authorities, pre-
ferred to donate the “safe” classics
rather than potentially “subversive”
contemporary literature. One could
purchase books while visiting in the

. United States, butsuch travel was only

possible via official exchange pro-
grams. Like other scholars, Professor
Salska traveled with a business pass-
portwhichshe had to depositwith the

Polish authorities immediately upon
returnfromabroad. Still, with the help
of her American friends, who often
sent her books, she managed to accu-
mulatealarge private library of Dick-
inson studies and poetry criticism.

Asked aboutherinvolvementinthe
Solidarity movement in the 1980s,
Agnieszka Salska says that she was
simply doing whatshe had to do. The
transition period, culminating in the
collapse of the Communist regime in
Poland and the Soviet bloc in 1989,
was a time of clear, pressing moral
choices: one could either side with the
Communist party or with the opposi-
tion, which wasillegaland persecuted
by the authorities; and she considered
ither duty to take partin the national
struggleforfreedom.

Thefall of Communism did notdra-
matically affect the work of Polish
scholars of American literature. Pro-
fessorSalska feels thatthe main change
since 1989 has been the technological
revolution, especially the Internet,
which allows easy access to a wealth
of electronicresources. Besides, travel
to the United States has become incom-
parably easier and more affordable
thanitused to be. Polish Americanists
today have much better opportunities
to overcome their sense of isolation,
which to some extentisinevitableina
small community of scholars with di-
verse interests.

However, Agnieszka Salska was
able to overcome this isolation even
before theadventofinformation tech-
nology and easy travel. With her talent
for friendship, she created a wide net-
work of international contacts, which
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she hasalwaysshared with the larger
community, inviting renowned schol-
ars to the University of Lodz and to
conferences in Poland. Her academic
accomplishments quickly earned her
aninternational reputation. Much of
her scholarship has been published in
the United States and in Europe, be-
ginning with theessay on private and
public aspects of Puritan poetry and
the Dickinson and Whitman mono-
graph. She contributed a chapter on
“Dickinson’s Letters” to The Emily
Dickinson Handbook (1998) and wrote
severalentries for the Emily Dickinson
Encyclopedia (1998). Her critique of
Polish translations of Dickinson’s
poetry appeared in the Emily Dickin-
son Journal (1996), and her articles on
Dickinson, Whitman, and Frost were
published in French, Italian, and Ger-
man journals and essay collections.

Nonetheless, Professor Salska
thinks of herself first and foremostas
a Polish scholar of American litera-
ture and believes thather primary re-
sponsibility is to be a mediator be-
tween the two cultures. Although she
divides her critical attention between
American romanticism and modern-
ism, her own career is informed by a
romantic rootedness in the national
and the local rather than a modernist
cosmopolitanism. Her love of Lodz —
a large industrial city in central Po-
land —may well surpass Dickinson’s
attachmentto Amherst (although, un-
like the poet, Professor Salska enjoys
traveling). She has published most
of her work in Poland, much of it
in Polish, and has contributed essays
oncontemporary American writers to
Polishliterary magazines, notably the
Lodz-based Tygiel Kultury. Dedica-
tion to promoting Americanculture in
Poland informs herrecently completed
editorial project, the magisterial two-
volume History of American Literature
n the Twentieth Century (2003, in Pol-
ish), to which she contributed chap-
ters on turn-of-century regionalism
and on American poetry in the first
half of the twentieth century.

On the other hand, outside of Po-
land AgnieszkaSalska isanambassa-
dor of Polish culture and often speaks
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about the Polish reception of Ameri-
canauthors. Atthe EDISconference in
Innsbruck, Austria in 1995 she talked
about Dickinsonin translation; in 2005
in Paris, at the conference celebrating
the150th anniversary of Leaves of Grass,
she discussed the Polish modernist
poets’ reading of Whitman.

What makes Professor Salska's
scholarship socompelling are her pas-
sion, curiosity, and genuine love of
literature. Sheapproaches poetry with
raredelicacy and respect, as if mindful
of Dickinson’s warning, “Surgeons
mustbevery careful/ When they take
the knife!/ Underneath their fine inci-
sions/ Stirs the Culprit— Life!” (Fr 156).
Shefocuses ontexts whichare person-
ally meaningful to her, either because
they offeraninsightinto the mystery of
life and the human entanglement in
history or because they record the
author’s dramatic struggle for mean-
ing, or else because they captivate her
with their imagery or musicality. Her
writings are centered around several
recurring themes: the self confronting
the world; elegy and consolation; myth

and itsmodernrenegotiations; the past -

as a burden or blessing; the language
of poetry and the ways in which it
explores and transcends its historical
context.

While she never yields to academic
fads, Professor Salska is attuned to the
latest developments in the field and is
blessed with an excellent scholarly

intuition. Her work has often antici-

pated major critical concerns, such as
the private/ public dividein American
culture, the poetics of Emily
Dickinson’s correspondence and its
place in her oeuvre, or Dickinson's
status asa poetwhois both “conserva-
tive” and “radical.”

Aliterary historianby temperament,
Professor Salska is skeptical about in-
terpreting poetry through critical
theory, which in her view absolutizes
abstractconceptsatthe expense of the
reader’s personal response. She
stresses that poetry is, first and fore-
most, the lived experience of a real
person: the author, who writes in spe-
cificexistential, historical, and cultural
circumstances, and the reader, who

relates the poem to her or his own life
and emotions. Her pursuit of the plea-
sures, surprises, and epiphaniesof the
text resembles that of Emily
Dickinson, who also read for the in-
tensity of theexperience: “If Ifeel physi-
cally asif thetop of my head were taken
off, Tknow thatis poetry....Is thereany
other way” (L 342a). Perhaps this
shared enthusiasmfor poetry asexpe-
rienceisanotherreason for Agnieszka
Salska’s fascination with the Amherst
poet.

Agnieszka Salska, selected
publicationsin English:

"Puritan Poetry: Its Publicand Private
strain." Early American Literature 19.2
(Fall 1984): 107-21.

Walt Whitman and Emily Dickinson:
Poetry of the Central Consciousness.
Philadelphia: University of Pennsyl-
vania Press, 1985.

“Emily Dickinson in Polish: Recent
Translations.” Emily Dickinson
Journal 5 (1996): 214-20.

“The Place of Letters in Dickinson’s
Opus.” Profils Américains 8 (1996):
27-40.

“Dickinson’s Letters.” The Emily
Dickinson Handbook. Ed. Gudrun
Grabher, Roland Hagenbiichle, and
Cristanne Miller. Amherst: University
of Massachusetts Press, 1998.163-180.

“Elegy,” “Humphrey, JaneT.,” “Root,
Abiah Palmer.” An Emily Dickinson
Encyclopedia. Ed. Jane Donahue
Eberwein. Westport, CT: Greenwood,
1998.

“Dickinson in the Elegiac Mode.”
Telling It Slant: Polish Insights into
American Culture and Literature.
Essays in Honor of Professor Andrzej
Kopcewicz on His 65th Birthday. Ed.
Marek Wilczynski and Magdalena
Zapedowska. Poznan: Wydawnictwo
Naukowe UAM, 1999,



Poet to Poet

EMILY DICKINSON, TIPPLER & NEIGHBOR

When Learned that Lee Upton, writer-in-
restdence and professor of English at
Lafayette College in Easton, Pennsylva-
nia received the Poetry Society of
America’s Emily Dickinson Award in
April 2005, Lknew that [wanted to feature
herin the Poet to Poet series. [ am pleased
to do so in this issue.
Jonnie Guerra, Series Editor

Wherever I've written — on buses, on
dining room tables, on desks of vary-
ing vintages, bracing a baby in one
arm and writing in a notebook with
theother, onafold-outcouch, atlibrar-
ies, on a balcony overlooking a busy
street —I've written with Dickinson’s
example beforeme, forsheisthe great
permission-giver who lets us know
notonly whatwemay do, butwhatwe
don’t have to do: we don’t have to
maintain consistency; we don’t have
to dispel anxiety; we don’t have to
“be” in the social sense. For all the
complexities of Dickinson’s work, all
its instability — and hasn’t instability
tooreadily served asasimple trope for
decades? —she remains in one area
remarkably consistent. Thatis, she is
an exemplar of the exhilaration of
bringing all one’s power to a pointon
the page. She presumes thatthe expe-
rience of writing poetry is better
than happiness—and less diffuse.
Her sustained belief in the power of
the poem gives starch to my resolve.
AsachildIread “I'mnobody! Who
are you,” a poem often considered
silly and coy, and yet it is a wily dec-
larationthatspeaks fora partof us that
longs to refuse social constraints, and
thatis certainly glad not to be a politi-
cian. I admire the poem’s refusal of
social grounding, its whispered inti-
macy, itsrefutation of hot-headed self-
importance and even the speaker’s
romantic involvement with her own
loneliness. When I first read it I sup-
pose I felt what it was to be anything
butasomebody. Iwasagirlonafarm

By Lee Upton

in Michigan who shoveled coal into
the furnace before school, who caught
and scaled fish at the creek, who
worked with her father to put up the
blower pipe, who climbed the silo, who
cooked atleastseven kinds of meatloaf
for the neighbors who helped with
haying.

Lee Upton
Photo by Theodora Ziolkowski

Then, the possibility that I would
write books was not imaginable. To
write books would have seemed vain,
too proud, impossible. “Who do you
thinkyouare?” wasacommonsaying

wherelcamefrom. Aswas,“Who died .

and made you queen?” If you acted
confident you were doing something
wrong,.

YetIwas seldom withouta book or
a pencil. I am still a compulsive
writer, one of those who need to write
to experience life most fully. For alll
don’t share with Dickinson, I share

with her the compulsion to write. No

one knew quite how obsessively she
wrote until her trove of manuscripts
wasdiscovered afterher death. Itmust
haveseemedlikea guilty secrettoher.

The fact that I've been fortunate
enough to see my books published —
for that I will never feel less than as-
tounded. I know too that my debt to
Dickinson is clear. As a critic I can’t
escape herevenifleverwanted to. In
my second book of criticism I allude to
Dickinson’s absolutelack of self-pity,
so similar to Louise Bogan’s. In an-
other book I look at contemporary
poets and see them in the terms of
Dickinson’s “stylistic condensations,
her omission of context, her antipathy
to settled patterns of belief, and her
sensitivity to the point of view of the
powerless.” Dickinson is presented
as “the poet of the sublime detached
from allegiance to institutionalized
religionorastable philosophical view-
point.” I praise her “radical experi-
mentation, her punning and investi-
gation of theinteriority of words.” She
iscalled “a patronof self-effacement”
who is “permanently estranged and
estranging.”

Butitas a poet thatI find her pres-
encemost pressing. The final poem of
my third book of poems, Approximate
Darling, quotes her briefly and then
pays homage to her: “That we may
love her better / with our curious hun-
ger.” Another poem, “Random Diffi-
culties” cites the poem that begins “In
Winter in My room / I came upon a
Worm” and considers how that
strange poem upends itself and any
notions of uninterrupted genius. Ina
forthcoming book, Undidin the Land of
Undone, two poems, including
“Dickinson’s Day Lilies,” reprinted
here, are explicitly about her. And
those I've cited are simply the poems
inwhichreferences toherare explicit.
She is more often an underground
presence inmy work. The qualities of
that presence are contradictory and
seemingly opposed: her poetry ap-
proximates the solidity of stone,
achieving weight and presence, and
her poetry conveys the enigmatic sus-
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pense wemightassociate witha ghost,
a presence that won’t be caught.

There is an old story —or if there
isn't, there should be —about a ghost
with a stone hand. The ghost lives in
a forest of thorns surrounded by a
white mist. Ifyou find yourself within
reach of the ghost’s outstretched hand,
youwillnever forgether touch, for the
stonehand grows warm. Like Dickin-
son, the ghost confers strength — the
living ghost, the stone we touch, the
touchstone.

My poem “Dickinson’s Day Lilies”
responds to a well-known incidentin
the poet’slife: Dickinson's first meet-
ing with T. W.Higginson, the Atlantic
Monthly editor to whom she had be-
gunacorrespondencein1862. Itmust
have been an occasion fraught with
anxiety for Dickinson to meet him at
lastin1870, no doubt rightly so, given
Higginson'sresponse, for he described
the incidentin famously indelible de-
tail: “ A step like a pattering child’s in
entry & in glided a little plain woman
with two smooth bands of reddish
hair.... She came to me with two day
lilies which she put in a sort of child-
like way into my hand & said “These
are my introduction” in a soft fright-
ened breathless childlike voice — &
added under her breath Forgive meif
lamfrightened;Ineverseestrangers &
hardly know what I say—but she
talked soon & thenceforward continu-
ously —& deferentially — sometimes
stopping to ask me to talk instead of
her —butreadily recommencing.” In
anotherinstallment, he would write of
his deepest reaction: “I never was
with any one who drained my nerve
power so much. Without touching
her, she drew from me. Tam glad not
to live near her.”

How ironic that she exhausted
Higginson, but that she fortifies the
restofus. Wehavemuchtobe grateful
to Higginson for,and ], for one, can’t be
hard on him. Tonce had an acquain-
tance —long since moved out of the
area—to whom I was, without exag-
geration, allergic. She talked and
within minutes I got a headache. It
was no fault of anyone’s but an acci-
dent, never since experienced, of al-
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most chemical complexity. Higgin-
son’s reaction to Dickinson bears al-
most that same level of withdrawal.
Would Dickinson have intuited as
much?

Repeatedly she told Higginson that
she was frightened. What was she
afraid of? To be taken too lightly? To

be seen as ridiculous? To be a disap-
pointmentandnota delight? Itis likely
that she would be sensitive about the
reactions, however hidden, of such a
socially astute man. I've thoughtabout
those day lilies she held out to a man
whose opinion—even when she

Upton, continued on page 15

Dickinson's Day Lilies

“She came to me with two day lilies which she put in a sort of childlike way
into my hand, ... [BJutshe talked soon & thenceforward continuously ....”

Humility wasn’t enough,

littleness was not low enough;
the lilies she brought might be firebrands,

globes of incense,
torches clapping the air.

She listened to the god of miniatures inside her
and grasped two branding irons,

two distillates of loons,

and she led the lilies ahead of her to where
she was used to finding nothing
much on the other side of a conversation

butanampoule of air.

She could not let herself tilt
the room in any direction today, and so
she had considered holding two antlers, two thistles,

two mantles of thorns,

she had considered dangling at her neck

a whalebone or

a diagram of the macula like a family

crest to remind herself:
Breathein,

donotroar.

The lion in the parlor

is playing the lily bearer

with her twojars of bloody milk,
her two bladders of sun soot—
which she can hardly wait to pour

into Higginson's ear.

Only later that night in her bed

mustshe wonder:
What have I said?

Who saw in me a specimen?
But what had she given away

buta camouflage,

her two broken, golden-necked swans

hissing, fragrance-less.

They weren’t notched into her own white paper quite yet.
They weren’t what would make her.

“Dickinson’s Day Lilies” first appeared in American Poetry Review September/October
(2005): 55. The poem received the 2005 The Writer/ Emily Dickinson Award from the Poetry

Society of America.

—Higginson on Dickinson




RECITALS AND REVERIES
TWO MUSICAL OFFERINGS OF DICKINSON’S POEMS

Emily Dickinson in Song: Dwell in
Possibility

Virginia Dupuy, mezzo-soprano
Shields-Collins Bray

Tara Emerson

William Jordon pianists

Gasparo Records Inc. GSCD-360

Virginia Dupuy, mezzo soprano,
Shields Collins Bray, Tara Emerson,
and William Jordan, pianists offer a
recital recording of Dickinson's set-
tings which feature works from com-
posers like Aaron Copland to lesser
known Americancomposers creating
newerartsongs. Offeringa widerange
of tonal sonorities and modern har-
monic schemes, Dwell in Possibility is
a treat for anyone who appreciates
classical music.

Virginia Dupuy is an award win-
ning operaticrecitalistknown through-
out the United States for her perfor-
mance of modern Americanartsong.
Her performance credits include the
Lincoln Center with the American
Symphony Orchestra, appearances
with the Pittsburgh, Honolulu,
Phoenix, Calgary, and Dallas Sym-
phonies, and a range of recordings
including the Grammy nominated
Voces Americanas with Voices of
Change.

Accompanists Shield-Collins Bray,
TaraEmerson, and William Jordanall
carry alistof prestigious performances,
recordings, and proven records of
excellence in teaching.

Virginia Dupuy’s voice displays a
rich and velvety tone consistently
through her spacious tessitura. Her
dark vocal timbre stands as the hall-
mark of this recording and is best dis-
played in the first track, Richard
Hundley’s setting of “Will there
really be “Morning?” Here we find
Dupuy soaring to the height of her
voice with a delicacy one would ex-
pecttofind in“the place where“Morn-
ing” lies!” In addition, Dupuy dis-
plays great vocal power and versatil-

By Daniel R. Craig

ity in Lori Laitman’s setting of “They
mightnotneed me.” From this minia-
ture, Laitman paints a tango-esque
caprice which boldly transforms
Dickinson’s simple verse into a pro-
vocative dance for piano, and voice.
Undoubtedly themostemotional track
ofthediskis Richard PearsonThomas’s
setting of “Inever saw a Moor.” This
simpleexpression of faithissetagainst
astirring melody befitting a Broadway
performance with the power of an
opera’s emotional climax.

Ms. Dupuy provides programnotes
which are essential to theenjoyment of
this recording. Sometimes it is neces-
sary to follow the written poetry to fully
enjoy the performance because
Dupuy’s rich vocal tone occasionally
overshadows less punctuated diction.

- However, this isa minor distraction to

a very rich and meaningful listening
experience. Ms Dupuy’s performance
lifts the printed music to heights of
sonorous delight.

Reverie: Ellika Hansen sings Emily
Dickinson
2005 Gazell Records AB

Reverie: Ellika Hansen Sings Emily
Dickinson is the first solo recording by
this eclectic vocalistfrom Sweden. The
CD contains twenty-threeoriginal com-
positions by Ms. Hansen, displaying
styles that range from folk and jazz to
anew-age. Herinspirationfor writing
these settings comes from her first en-
counter with Dickinson’s poetry in
1985. Hansen hand copied an entire
book of Dickinson’s poetry and began
to create simple, yet beautiful musical
arrangements of her poems.

Ms. Hansen’s vocal style is a mix of
jazz, folk, and new age. Her voice is
smooth, ethereal, and reflective of her
previous studio work. Her Dickinson
settings are a home-grown mixture of
simple accompaniments, and beauti-
ful, yet sometimes quirky melodies.
Hansen’s fresh sound takes the lis-

tener on a journey that is somewhat
unexpectedas she blends ballad, jazz,
and contemporary vocal styles with
unusual harmonic twists and. turns.
However, itis this combination which
bestreflects the nature of Dickinson’s
sometimes irregular poetic meter and
voice.

In“It's like the Light,” Hansen em-
ploys a repetitive harmonic scheme
and a piano accompaniment that
paints thefinalimage of the “Clocks —
chime—Noon.” In “Longing,”
Hansen’saccompanimentis builtfrom
repeated arpeggios, a stirring obbli-
gato for cello, and a smooth vocal
melody which skillfully paints the
emotional expression of “what con-
stancy must be achieved before it see
theSun.” The musicreflects the natu-
ral and the spiritual elements of
Dickinson’s themes by binding her
smooth vocal style with less compli-
cated accompaniments. Reverieoffers
thelistener asound thatisassimpleas
theplace, time, and natural surround-
ings which stood to inspire Emily
Dickinson’s best work.

To order Dickinson in Song, contact
Gasparo Records at (800) 934-8821 or
gasparo@monad.net. The cost is
$14.99 plus shipping. Ellika Hansen's
discis available from Gazell Records,
who can be reached by international
phoneat+4686600715or by email at
info@gazell.net. The costis $24.60 plus
internationalshipping from Sweden.

Daniel Craig is assistant professor of
music at the University of Southern Indi-
ana. His work includes numerous Euro-
pear concert tours, guestconducting, and
vocal performances.
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What's Your Story?

PORTLAND EDIS FINDS ITS “EMILY”

The Bulletinisinviting members towrite
their stories of how they developed their
interest in reading Dickinson for a new
columm, inaugurated by this EDIS Mein-
bership Committee. Please send accounts
of your introductions to the poet and her
work to]. Ladin at ladin@usadatanet.net.
Here's the first story in the series, pre-
sented by Holly Springfield, who founded
an EDIS chapterin Portland, Oregon.

In 2003 I moved to a small town in
northern California and opted to live
withouta television. I wentinsearch
ofabiography atthe tiny locallibrary.
That is when Emily entered my life
through the portal of Alfred
Habegger’'s My Wars Are Laid Away in
Books. This biography led me in
search of any similar material I could
find. Slowly “my Emily” began to
emerge —Iwasinlove. Sincethenmy
love for Emily has moved through all
the classic phases of a love relation-
ship — from romantic, to antagonistic,
toalliance. AsIwas discovering Emily
Dickinson through her life, I deliber-
ately held off on reading the poetry,
and critical writings were under lock
and key. Iwanted myjourney into the
world of the canon to be as pure and
unmediated as possible. The map is
never the territory.

Finally, atsome point, I feltready to
embark upon my journey into the
world of the poetry. T had a nervous
excitement about it because I knew it
was going to require all of the rigor,
imagination and dedication I could
muster. I knew it would take time to
develop my own“unfurnished eyes”
and adjust to a land like life itself —
ambiguous, dynamic, multivalent,
and open-ended. It took time to trust
my poet; I keptwanting to project my
confusion onto the poet and the po-
etry. But I persevered, and began to
experiencemoments of having the con-
fusion pierced by flashes of under-
standing that “scalped my naked
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By Holly Springfield

soul.” Tcame to trust my poet to my
very bones.

In2005Imoved to Portland, Oregon.
By that time I wanted to engage with
others who loved and recognized the
stunning genius of Emily Dickinson.
Prior to thatI wanted my relationship
to the poetry and Emily to be deeply
personal and cloistered. But by the
summer of 2005 things had changed; I
wasamember of EDISand attended my
firstannual meeting in Amherst. Asa
result, Inow have a handful of what1
callmy “Emily pals” and have tarried
in the Homestead gardens where a
presence leapt to life and gave me a
start.

By 2006 Ineeded notonly to connect

with others who shared my passion, -

but also to find ways to share Dickin-
son with others. My first step in this
direction was to found the Portland
chapter of EDIS. Our first meeting was
in spring of 2006. I offer here a brief
history of the chapter, and its general
structure and orienting principles.
Themeetings were oriented around
whatIcallan”Emily Dickinson Read-
ing Circle.” It was important to create
aspace where the gifts of the common
reader and the expert could be em-
braced, anatmosphereof exploration —

~aplace where a person might actually

discover and give voice to “her or his
Emily.” T'originally envisioned having
four meetingsayear parallel to the four
seasons.

At the spring meeting just one per-
son showed up, but it allowed for a
lively discussion on Dickinson’s struc-
tural use of the idea of circumference.
The summer meeting was a high point
asseven peopleshowed up, including
Ellen Louise Hart whohad justmoved
toPortland. Webeganby havingeach
person share his or her “Emily story.”

That story was a response to the
questions: When and how did Emily
firstcomeinto your life? How did you
respond to her? Whatimpact has she
had on you personally? How has she

figured in your life since that first en-
counter? One fellow, himself a poet,
shared that his introduction was a
volume of poetry he took on a back-
packing trip. He said he kept daw-
dlingonthe trailand felt pulled tojust
go sit under a tree and absorb some
poem that was haunting him.
After the story, people were
invited to read poems that were of
interest to them and that touched
them personally.

Duetoillness, lackof timeforadver-
tising, and prior commitments of those
whohad attended previous meetings,
the winter meeting in January2007
was attended by just Ellen Louise
Hartand myself. It was a mostfortu-
itous moment in the progression of
things because it gave us an opportu-
nity to frameawholenewapproach to
bringing Emily and EDIS to Portland.

We have submitted a proposal to
the Portland Library to do three EDIS
events in 2007 with them. They have
accepted our firstevent scheduled in
May. Eacheventwill be co-facilitated
by Ellen Louise Hart and myself. We
will begin withashorttalkona theme,
followed by a reading and discussion
ofaselected group of poems. These are
community events, and are designed
to be fun, informative, and participa-
tory.

The May event will focus on the
anniversary of Dickinson’s death, May
15, with a theme of spring resurrec-
tions. Iwill be the primary speakerfor
theSeptemberevent, whereI will draw
onmy years of experience asa medita-
tion teacher to focus on reflection,
consciousness, and transformation in
relation to Dickinson’s poetry. The
December event will celebrate
Dickinson’s birthday with a focus on
her biography and sense of joy.

No report from the Northwest
would be complete without a com-
menton Ellen Louise Hart's inspiring
birthday celebrationeventatthe local

Springfield, continued on page 15



NEW PUBLICATIONS

Barolini, Helen. Their OtherSide: Six
American Women & the Lure ofItaly.
New York: Fordham Univ. Press, 2006.
309 pp. Cloth, ISBN 978-0-8232-2629-
0, $24.95.

Inspired by her Italian-American heri-
tage, her interest in feminist issues,
and her reading of Emily Dickinson’s
“OurlivesareSwiss — ” (J80), Barolini
profilessix American women: Marga-
ret Fuller, Dickinson, Constance
Fenimore Woolson, Mabel Dodge
Luhan, Marguerite Caetani, and Iris
Origo. For these women and others,
Italy represented “artistic freedom,
creativity,and humanistic values they
feltlacking athome” and “seemed to
challenge male attitudes of national
conduct, logic, and regularity.” For
them, Italy was a “creative catalyst”
that enriched their lives. Unlike the
other women, Dickinson never trav-
eled toItaly exceptinherimagination,
but Barolini says, “Dickinson called
Italy:"My Blue Peninsula of delight.””
In “The Italian Side of Emily Dickin-
son,” Barolini discusses Madame de
Staél and others, and traces the influ-
enceof the Brontésisters, George Eliot,
George Sand, and especially Eliza-
beth Barrett Browning’s “Aurora
Leigh” on Dickinson, who “thought
of Italy as the loosening of trammels,
some absolute freeing of the spirit.”
Focusing on J80, Barolini also cites
J405, 994, 1142, and 1705. She confi-
dently engages pastand present Dick-
insonscholarsinanessay thatreflects
her wide reading but remains jargon
free, personal, and a delight to read.
Included are notes, a bibliography,
and an index.

Bloom, Harold, and Jesse Zuba, eds.
American Religious Poems: An An-

Barbara Kelly, Book Review Editor

thology. New York: Library of America,
2006. 686 pp. Slipcased collector’s
edition with attached ribbon marker.
Cloth, ISBN 1-931082-74-X, $40.00.

Thisattractive, compactanthology tes-
tifies to America’s unique and diverse
religious spirit, representing 400 years
ofreligious expressionin America, from
seventeenth-century Puritans to
twenty-first century believers and ag-
nostics. Included are over 200 poets,
both well-known and rarely heard
voices. No biographical information
on the poets is provided other than a
birth dateand death datewhereappro-
priate. Arranged chronologically with-
outeditorialcomment, the poemsrep-
resent Baha'i, Buddhism, Catholicism,
Islam, and Judaism, among other reli-
gious traditions. Included are twelve
Dickinsonpoems: Fr292,340,365,372,
401, 453, 535, 591, 1353, 1500, 1627,
and 1773. Inhis 23-page introduction,
Bloom rates Whitman and Dickinson
among” America’s greatest poets” and
believes “we have misunderstood
Dickinson’s aesthetic heritage; her
characteristic quatrains derive from
Shakespeare’s sonnets, rather than
Isaac Watts’s hymns.” Bloom says,
“No one in the language, not even
William Blake, packs as much cogni-

" tiveforceand originality into their qua-

trains as do Shakespeare and Dickin-
son.” The volume concludes with
American Indian songs and chants,
and anonymous spiritual songs and
hymmns. Inaddition to notes, sources,
acknowledgments, and indexes of po-
ets, titles, and first lines, the editors
provideahelpful guide directing read-
ers to poems in 19 categories such as
deathand mortality, divinelove, doubt
and belief, grief and consolation, and

prayer.

Campbeli, Edie, and Jack Lynch.
Emily Dickinson & I: A Journey of a
Portrayal. London: Black Spring
Press, 2005. 125 pp. Paper, ISBN 0-
948238-31-3,£7.95 (about$15.69). May
beordered from www.amazon.co.uk
or from www.blackspringpress.co.uk

From Campbell’slifelong, passionate
obsession with Emily Dickinson
comes this one-woman play, 14 years
in the making, conceived by Lynch
and written by him and Campbell.
TheyhavebroughtDickinsonalive on
stages in the United Kingdom, Eu-
rope, Canada, and the United States.
Campbellis no belle of Amherst. One
of her main concerns was to tell
Dickinson’s story using only the
poet’sownwordsfrom her poems and
letters, differentiating factfrom myth.
She achieves this with Dickinsonian
concision, giving a lively account of
Dickinson’s life while seamlessly
weaving throughoutthe play autobio-
graphical elements of her ownlifeand
her uncanny personal relationship
with Dickinson. Campbell’s conver-
sational style — with Dickinson, with
herself, and with her readers — is
informative, personal, entertaining,
and often humorous. To portray a
strong, courageous, passionate Dick-
inson, Campbell considers dressing
the poet in red. Reading the 1,049
extantletters and trying tochoose from
among them, she ponders what Dick-
inson could have done with e-mail.
Methodically, Campbell lists the ways
shemay beareincarnation of the poet.
Campbell'sstruggle to recreate Dick-
inson gives us a glimpse of the persis-
tent effort required to bring forth art.
Her approach to Dickinson is honest
and refreshing. This play, read or
acted, is not to be missed.

The Bulletin welcomes notices of all Dickinson-related books, including those published outside the U.S.
Send information to Barbara Kelly, 444 Washington Ave., Palo Alto, CA 94301, U.S.A.

E-mail: barbarakelly@psualum.com.
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Cronley, Connie. Light and Variable:
AYearof Celebrations, Holidays, Reci-
pes, and Emily Dickinson. Norman,
Okla.: Univ. of Oklahoma Press, 2006.
245 pp. Paper, ISBN 0-8061-3788-6,
$16.95.

Cronley arranges her brightand breezy
essaysaround the calendaryear, each
month featuring lines from a Dickin-
son poem: forexample, “Welike March
/ His shoes are purple—* (J1213) or
for August,“ Asimperceptibly as Grief
/ TheSummerlapsed away —* (J1540).
Dickinson, she says, “has the purest
eye for nature and measures words
with the precision of a chemist.” Part
Cherokee, Cronley livesin Oklahoma
with her rescued dog Bingo and mul-
tiple cats to which she reads aloud
from Dickinson’s poetry. Although
Dickinson is not the focus of her es-
says, Cronley shares Dickinson’s love
of language and the etymology of
words, as well as her ability to exam-
ine the ordinary, to juxtapose two
unlike things and find extraordinary
truths, to “tell all the truth but tell it
slant.” She provides bits of wisdom
and much interesting information
laced with gentle and often laugh-
aloud humor. Celebrating both tradi-
tional and whimsical holidays (in
January,a“BlameSomeoneElse Day”),
Cronley writes with nostalgia, joy,and
playfulnessaboutaremarkably wide
spectrum of life. As the publisher
notes, “Who knew thatOklahoma was
such a magical place?. ... Grab your
hatandstepinto...Cronley’s special
world, wherethemood, like Oklahoma
weather, isalways lightand variable.”

Dickinson, Emily. Entily Dickinson’s
Herbarium: AFacsimile Edition. Cam-
bridge, Mass.: Harvard Univ. Press,
2006. 208 pp. 14.75 x 11.25 x 0.75
inches. 68 color illustrations.
Slipcased. Cloth, ISBN 0-674-02302-
1, $125.00.

Long held in a vault at Harvard
University’s Houghton Library, inac-
cessible to the public because of its
fragility, Emily Dickinson’s her-
barium, containing more than 400
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flower and plant specimens, pressed
and preserved by 14-year-old Dickin-
son, is now beautifully reproduced in
fullsize and full color, with transcrip-
tions of Dickinson’s handwritten la-
bels. Included are Leslie A. Morris’s
foreword onhow the herbarium found
itshomeatHarvard, JudithFarr’s pref-
ace, Richard B. Sewall’s introductory
essay, Ray Angelo’s catalog of plant
specimens, and anindex. Sewallsays
that Dickinson’s interest in botany,
influenced by Almira H. Lincoln
Phelps and Edward Hitchcock, was
more thana Victorianhobby focusing
ontheemblematic“language of flow-
ers”; she developed a “trained eye”
and a “profoundly felt empathy” for
plantlife. To her Norcross cousins she
wrote, “The career of flowers differs
from oursonly ininaudibleness. Ifeel
more reverence as I grow for these
mute creatures whose suspense or
transport may surpass our own”
(L388). Dickinsoncarefully composed
each page of her herbarium with a
kind of reverence for shape and form
rather than for ordered categories.
Sheep sorrel shares the same page
with rhododendron; marijuana with
rose; and oxalis with clematis. Farr
correctly suggests, “Thelong-awaited
facsimile publication of Emily
Dickinson’s herbarium should both
inform and enchant her readers.”

Gardner, Thomas. A DoorAjar: Con-

. temporary Writers and Emily Dickin-

son. New York: Oxford Univ. Press,
2006. 257 pp. Cloth, ISBN 978-0-19-
517493-9, $45.00.

Inacogentstudy of Dickinson’s influ-
ence on four contemporary writers —
Marilynne Robinson, Charles Wright,
Susan Howe, and Jorie Graham —
Gardnersuggests that”in putting into
play or reenacting various aspects of
Dickinson’s encounter with the
unknown, contemporary writers,
ratherthan’imitate,” demonstrate how
her work might be extended or
explored.”They seem to argue that
Dickinson’sawareness of “the incom-
pleteness of human language” is her
“greatestlegacy.” Gardner says, “all

four of these contemporary writers at-
tempt to describe and enact forms of
livingin...emptiness or before stitched
heavens and silent masters. For all of
them, the forms are broken, multiple,
and ‘not connected up.”” The book
consists of eight chapters. Each of
Gardner’s critical essays on the four
writers is followed by an interview, in
which the writer respondstoGardner’s
ideas and questions. In his introduc-
tion and conclusion, the author also
discusses Dickinson’s influence on
poets Alice Fulton, Kathleen Fraser,
RobertHaas, and Hart Crane. Gardner
concludes, “Dickinson’s legacy will
remaina vitaland continuing one, will
continue to take shape, as long as her
poemsare takenup by and tested outin
the work of practicing writers.” This
scholarly work is clearly written and
supported by many well-chosenrefer-
ences to Dickinson’s poems.

Griskey, Michéle. Emily Dickinson.
Mitchell Lane, 2007. 111 pp. Library
bound, ISBN 1-58415-429-2, $24.95.

Designed for middle-school readers,
possibly readers 10 to 15 years old, a
new series, Poets and Playwrights, in-
cludes volumes on Emily Dickinson,
Langston Hughes, Carl Sandburg,
William Shakespeare, and Tennessee
Williams. Griskey’s volume, gener-
ously illustrated with sepia and full-
color photographs, provides a clearly
writtennarrativeaboutDickinsonand
her world. Each of the ten easily read
chapters offour tosix pagesis followed
by a four-page discussion of a topic
related to the chapter; topics
include poetry, tuberculosis, Edward
Hitchcock, American Transcendental-
ism, Thomas Wentworth Higginson,
Helen Hunt Jackson, and Emily on
eBay. In the chapter on Dickinson’s
legacy, Griskey tells of a past effort to
have Amherst'sname changed to Emily;
she discusses the Emily Dickinson
Museum, EDIS, the Loaded Gun film, the
MarkHofmannforgery, and the Philip
F.Guraphotograph oneBay. Missing
from this attractive and informative
bookare the poems themselves, repre-
sented by several briefexcerpts; norare



the R. W. Franklin editions recog-
nized. Griskey providesreaders with
a list of 21 first lines from “some of
Dickinson’s most popular poems”
and documents the Thomas H.
Johnson editions of poems and let-
ters. Alsoincluded areachronology,
chapternotes, suggested furtherread-
ing including internet websites, a
glossary, and an index.

Leiter, Sharon. Critical Companion
to Emily Dickinson: A Literary Refer-
enceto HerLifeand Work. Foreword
by Gregory Orr. New York: Factson
File, 2007. 448 pp. Cloth, ISBN 0-
8160-5448-7, $75.00.

Writing “with the general reader in
mind, high school and college stu-
dents, as well as poetry lovers of all
ages,” Leiter provides a thoroughly
researched, well organized, grace-
fully written, and accessible refer-
ence work divided into four parts.
Part(3-22) presents a biographical
essay on Emily Dickinson. PartII (25-
237) contains analyses of more than
150 Dickinson poems with Leiter
drawing from various critics to
present a range of theoretical view-
points; Franklin and Johnson num-
bers are provided, though not the
poems themselves; each analysis is
followed by references torelated Dick-
inson poems and suggested further
reading. PartIII(241-405) is a collec-
tionofessaysabout the people, places,
and ideas related to Dickinson. The
essays are presented in alphabetical
order; for example, under “P” are
“publication and editorial scholar-
ship,” “punctuation,” and “Puritan
heritage”; suggestions for further
reading follow each essay. Part IV
(409-48) contains a detailed chronol-
ogy (1636-1998), selectively anno-
tated bibliographies of Dickinson’s
works and secondary sources, and
an index. Appropriately placed
throughoutthebook, black and white
photographs illustrate the text. An
up-to-date, worthy choice fora refer-
ence bookshelf, this handsome vol-
ume with the heftand appearance of
a textbook features on its cover
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Guillermo Cuellar’s Emily Dickinson —
Her True Colors, an oil painting based
on the daguerreotype of Dickinsorn.

Melancon, Charlotte. La Prison
magique: Quatreessays surEmily Dick-
inson. Montréal, Canada: Editions du
Noroit, 2006. 200 pp. Paper, ISBN 2-
89018-585-0, $23.00 Canadian dollars
(about$19.50).

Written in French, Melancon’s book
contains four essays. “La petite robe
blanche” starts with Dickinson’s pref-
erence for wearing whiteand proceeds
to show her sensitivity to color
through a study of her poems and let-
ters. “Lettres aux amis” examines the
network of her correspondents and
compares her to other greatletter writ-
ers (Cicero,Seneca, Madame deSevigne,
Diderot, etc.). Informed by Aristotle’s
Ethics, Melanconexplores the relation-
ship between Dickinson’s solitude and
friendship and draws on Tocqueville
todiscuss the poet’s letters as instances
of nineteenth-century American
democratic culture. In “Catalogue
d’oiseaux,” Melancon analyzes the
poemsand letters referring to birdsnot
as merely sentimental “nature writ-
ing,” but as evidence of Dickinson’s
“deep relationto the American natural
and culturalenvironmentand her bold
reinterpretation of the circumstances
of her life.” “La Prison magique” fo-
cuses on Dickinson’s solitude in light
of the philosophical works of Seneca,
Petrarch, Montaigne, Schopenhauer,
Emerson, etc. Her thoughtis contrasted
with Calvinism and religious revivals
of the era. This volume provides a
reading of Dickinson and her work
from four views: “relations to the
world, to others, to her natural and
culturalenvironment, and tosocial and
religiousattitudes.” [Information was
edited from publisher’s announce-
ment.]

Sastry, K. Pramila. Space-Time Con-
tinuum: A Study of the Convergence of
Physicists, Philosophers and Poets in
General, and Emily Dickinson in Par-
ticular. Mumbai, India: Jaico Publish-
ing, 2006. 295 pp. Paper, ISBN 81-

7992-609-5, 395 rupees {about $8.94).
Order from www.jaicobooks.com.

The core of Sastry’s study of poets,
philosophers, and scientists is a belief,
shared by Einsteinand William Blake,
that”weareallinter-linked and partof
a cosmic whole.” Sastry says that the
unity of everything “is the belief of the
mystics, the very aimofalmostall philo-
sophic theories propounded, and the
underlying thread and thought of all
poetry.” Sastry says most scientists
agree, “whatever hasbeen found out to
be thelatestdiscovery through system-
atic analysis of data, has already been
intuited and preserved in their works
by mystics and poetssince time imme-
morial.” The author provides an ex-
haustive chronological survey of crit-
ics, philosophers, poets, and scientists
fromtheearliest to the present day,and
a discussion of the Space-Time Con-
tinuum. Sastry’saim “is to give abroad
spectrum of study for Emily Dickinson’s
poetry and create a cultural context in
which coalesce different disciplines
and mystic poetry pertaining to differ-
entreligions all over the world.” The
second half of the book offers a detailed
reading of Dickinson’s work through
the lens of the Space-Time Continuum,
circling around the poet’s holistic atti-
tudetoward an“inter-penetrative and
inter-dependent universe.” The final
chapter is a bibliographical essay on
Dickinson criticism. This ambitious
scholarly work is clearly written and
dense with information.

Book Notes

* Pomegranate Communications re-
cently re-issued The World in a Frame,
which includes poems by Emily Dick-
inson, drawings by Will Barnet, and an
introduction by Christopher Benfey
(ISBN 0-7649-3719-7, $30.00).

* Yale University Press recently pub-
lished The Yale Book of Quotations (ISBN
0-3001-0798-6, $50.00) with a sizable
section of quotations from Emily Dick-
inson, according to Fred R. Shapiro,
editor. Hewelcomes commentsorad-
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ditional Dickinson quotations for pos-
sible use in future editions: mail to
fred.shapiro@yale.edu.

Book Review

Finnerty, Paraic. Emily Dickinson'’s
Shakespeare. Amherst: University of
Massachusetts Press, 2006. viii + 267
pp. Cloth, ISBN 1-55849-517-7,$39.95.

Reviewed by David Garnes

In Emily Dickinson’s Shakespeare, Paraic
Finnerty has writtena well-researched,
carefully organized, and altogether
engrossing book. Finnerty examines
“Dickinson’s Shakespeare” from a
wide variety of perspectives — cultural,
psychological, literary. It would be
difficulttoimagine a more completely
realized study of the American poet
and the English bard.

Sometime during 1857 Edward Dick-
inson purchased the Charles Knight
edition of Shakespeare, published by
Little, Brown and Company. An im-
pressive amalgam of play and poem
text, socialand historical background,
stage history and literary criticism, this
eight-volumeeditionis mostlikely the
primary source used by Dickinson in
her reading of the writer of whom she
asked Thomas Wentworth Higginson,
“Why is any other book needed?”

Although Dickinson referred to
Shakespeare numerous times in her
correspondence, direct mention of him
in her poetry, either by name or in
reference to his work, is limited.
Finnerty’s aim is to go well beyond a
cataloging of these instances and “to
discover the central and constitutive
role Shakespeare had in [her] life.”

A good part of Emily Dickinson’s
Shakespeare concerns itself with the
prominence of the English writer in
nineteenth-century American cultural
life. Along with the Bible, Shakespeare
was one of, in Finnerty’s words, “a
small group of sacred texts” that in-
spired intensive study in American

literary communities. Fanny Kemble
was the most famous of many
Shakespeare readers who toured the
country, and, such was Shakespeare’s
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commercial popularity, P.T. Barnum
actually attempted to buy “The
House” in Stratford-on-Avon and
ship itin toto to America.

Finnerty examines Shakespeare
from a variety of cultural perspec-
tives. Early chapterheadingssuchas
“American Nationalism and the En-
glish Dramatist,” “Shakespeare and
Women Writers,” and “American
Shakespeare Criticism” are indica-
tive of the focus Finnerty placeson the
culturallandscape Dickinson inhab-
ited. The book is as much about
“America’s Shakespeare” as it is
about Dickinson’s. This broad view
is one of Finnerty’s most valuable
contributions.

Inlater chapters, Finnerty focuses
on Dickinson’s particular Shake-
speare ( e.g. “Dickinson and Shake-
spearean Tragedy”, “Dickinson
Reading Antonyand Cleopatra”). Here
he offers provocative theories on, for
example, her greatlove of the Egyp-
tian play. Pages in the sixth volume
of the Dickinsons’ Knightedition con-
taining the final acts of Antony and
Cleopatra are especially fragile and
nearly detached from the binding.
Thetragedy wasalso the firstreading
she turned to after recovering from
her period of eye trouble: Ina letter to
Joseph Lyman, she wrote: “Going
home I flew to the shelves and de-
voured the luscious passages. I
thoughtIshould tear theleavesoutas

. Iturned them. ThenIsettled downto

a willingness for all the rest to go but
William Shakespear [sic]. Why need
we Joseph read anything else but
him.”

Though of interest and accessible
toarange of Dickinsonreaders, Emily
Dickinson’s Shakespeare is heavily
documented (207 pages of text, 50 of
endnotes). While reading each chap-
ter, I kepta bookmarkin the endnote
section for easy reference. One small
quibble: Althoughcitations are fully
provided inthenotes, a discrete select
bibliography would have made fur-
ther perusal of sources easier.

In the brief conclusion to this out-
standing book, Finnerty eloquently
relates his study of Dickinson and

Shakespeare to the America of which
shewas part. In1885, Dickinsonwrote
a note to Mabel Loomis Todd, then
traveling in Europe. Making several
patriotic references (“Sweet Land of
Liberty,” ”. .. the American Flag .. .in
the shutting West”), Dickinson con-
cluded by asking Todd to “Touch
Shakespeare for me.” She signed the
letter,” America.”

David Garneswrote his master's thesis on
Emily Dickinson at Columbia University.
A former librarian at Columbia and the
University of Connecticut, heis currently
a guide at the Emily Dickinson Museum.
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Soulselects her ownSociety —."” Ex-
plicator 65.1(2006): 34-35. [Persuaded
that the One selected by the speaker
in J303 is “a worldly lover,” Frank
considers three dictionary definitions
of valvesand concludes, “a poem that,
atfirstreading, appears sentimental,
reveals erotic and dark underpin-
nings.”]

* Freeman, Margaret H., and Masako
Takeda. “Art,Science and Ste. Emilie’s
Sunsets: A Haj-inspired Cognitive
Approach to Translating an Emily
DickinsonPoem into Japanese.” Style
40.1-2 (2006): 109-27. [A collabora-
tive, close study of the sound and
meaning of “A Sloop of Amber slips
away” attempts to “answer the ques-
tion of whether a cognitive analysis
can aid in translating literary texts.”
Takeda’s resulting Japanese transla-
tion leads the authors to conclude, “a
cognitive approach enriches our un-
derstanding of the literary effects in
both languages.”]

* Goad, Meredith. “By the End You
JustFeelSo Rich: Top-notch Teaching
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and Transformative Time Away At-
tractCampers to Beautiful Hog Island
EachSummer.” Portland [Maine] Press
Herald 27 Aug. 2006. [Goad describes
Hog Island, Maine, where Mabel
LoomisTodd purchased property and
worked on Dickinson’s manuscripts;
daughter Millicent Todd Bingham sold
the property to the Audubon Society.]

* Gorlick, Adam. Associated Press.
“Grave Mystery Unearthed in Emily
Dickinson’s History.” Calgary Herald
5 Nov. 2006. [Workers excavating in
front of the Homestead unearthed a
gravestonemarked “Gen. Tho. Gilbert.
Died Dec. 23,1841.” Itis thoughtto be
the original gravestone of Susan Gil-
bert Dickinson’s father, originally bur-
ied in Greenfield butlater moved to the
WestCemeteryin Amherst.]

¢ Hauerwas, Stanley, and Ralph Wood.
“How the Church Became Invisible: A
Christian Reading of American Liter-
ary Tradition.” Religion and Literature
38.1(2006): 61-93. [Questioning why
“a nation with the soul of a church”
has“produced so few writers who are
Christian in any substantive sense of
theword,” the authors consider Emily
Dickinson’s Fr 501 a “perceptive un-
derstanding of the relation between
faithand doubt”; they discuss Flannery
O’Connor and Willa Cather as exem-
plary Christian writers.]

_* Kirby, David. “Shrouded in a Fiery

Mist.”  TriQuarterly 125 (2006): 9-21.
[Kirby’s visit to Bernini’s statue The
Ecstasy of St. Teresainspires a personal
essay that explores the similarities of
St. Teresa and Emily Dickinson, two
visionary, literary, celibate females
who had “opportunities for earthly
love.” Drawingon]271,315,1072,and
1545, Kirby describes the combined
physical/spiritual swoons of the saint
and the poetas Hawthorne’s “Eden, a
garden that . .. shimmers like a fiery
mist.”]

* Ladin, Jay. “Meeting Her Maker:
Emily Dickinson’s God.” Cross Cur-
rents 56.3 (2006): 338-46. [Reading
Dickinson’s poems through thelens of

theirreligious experience, students at
anOrthodoxJewishuniversity change
Ladin’s agnostic attitude, finding in
the poems “a passionate engagement
with God, an engagement that af-
firmed God’s existence and impor-
tance even as it fretted or raged over
God’s inaccessibility.”]

* “Literary Canon Losing Ground.”
Times Union [Albany] 15 Dec. 2006.
[The Siena Research Institute for the
third time in 21 years surveyed stu-
dents and faculty nationwide about
books they have read. Aristotle,
Machiavelli, Dostoevski, Tolstoy, and
de Tocqueville ranked lowest. Nota-
bly, 68 percentoffaculty members read
Dickinson’s poems in 1985; 75 per-
cent in 1997; and 80 percent in 2006.]

* Mayer, Nancy. “Finding Herself
Alone: Emily Dickinson, Victorian
Women Novelists, and the Female
Subject.” Romanticisi on the Net38-39
(2005). [Mayer argues that “in
Dickinson’s poems and in the novels
of Charlotte Bronté, George Eliot, and
Emily Bronté, thereis a conscious ethi-
cal engagement” with “the possibili-
ties of Romantic transcendence and
the necessity of respecting the limits
that define us.”]

* Mitchell, Domhnall. “Ardent Spir-
its: Temperance in Emily Dickinson’s
Writing.” Emily Dickinson Journal 15.2
(2006): 95-112.

* New, Elisa. “Variety as Religious
Experience: The Poetics of the Plain
Style.” Religion and Literature 38.1
(2006): 9-25. [New examines meta-
phorandreligiousexpressionin Emily
Dickinson, her forebears (John Cotton
and Jonathan Edwards), and Mod-
ernists (Robert Frostand HartCrane).
She explains that plain style did not
deny aesthetics butused imagery that
could “enter and move the believer,”
and that “the metaphoric not only
describes, but also sustains, spiritual
liveliness.”]

* Oberhaus, Dorothy. “Emily Dickin-
son and Religion.” Times Literary
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Supplement 5 Jan. 2007: Letters to the
Editor. [Oberhaus writes, “Inhisessay
onTed Hughes (Commentary, 24 Nov.
2006), Craig Raine accuses Hughes of
‘misreading’ Dickinson’s poems” and
“declares she was an ‘atheist.””
Oberhaus defends Hughes and Dick-
inson explaining, “Hughes obviously
read more widely in the Dickinson
canon, therefore discovering that the
Bible, especially the New Testament,
pervades her canonlikeno other book,
and that Christian poems abound.”
For theongoing debate, see TLS19]an.,
26 Jan., and 9 Feb. 2007.]

* Packer, Barbara. “Response to Elisa
New’s ‘Where the Meanings Are.””
Religion and Literature 38.1 (2006): 27-
30. [Responding to a draft of New’s
paper presented at the American Lit-
erature and Religion Symposium in
Cambridge, Mass., Packer provides“a
historical context for the experiments
in metaphor that became crucial” to
Dickinson, Thoreau, and others.]

* “Poets on Emily Dickinson.” Emily
Dickinson Journal 15.2 (2006): 1-68.
[Contributions by Rae Armantrout,
Mary Jo Bang, Sandra M. Gilbert, Guy
Goffette, Marilyn Hacker (translator),
Brenda Hillman, Cynthia Hogue, Su-
san Howe, Maxine Kumin, Claire
Malroux, Steve McCaffery, Alicia
Ostriker, Linda Pastan, Bob Perelman,
Katie Peterson, Michael Ryan, Susan
Stewart,and Thom Tammaro. ]

* Socarides, Alexandra. “Rethinking
the Fascicles: Dickinson’s Writing,
Copying, and Binding Practices.”
Emily Dickinson Journal15.2 (2006): 69-
94.

¢ Stoneback, Diane. “In Emily
Dickinson’s Garden: “The Poet Is an
Inspiration” and ‘Guide to Growing
Heirlooms.”” Allentown Morning Call
22 Sept. 2006. [Focusing on
Dickinson’sloveof flowers, and draw-
ing fromrecent books on Dickinson’s
gardening, Stoneback describesa Sun-

day visit to the Dickinson Museum
and says, “IHearing Dickinson’s po-
etry read in her gardenisan unforget-
table experience.”]

* “Surfing the Netwith Kids.” Boston
Globe 8 Dec. 2006. [Reviewed and
recommended are five websites for
Dickinson information: the Dickin-
son Electronic Archives (http://
emilydickinson.org); the Modern
American Poetry website (http://
www.english.uiuc.edu/maps/po-
ets/a_f/dickinson/dickinson.htm);
Emily Dickinson read by Laura Lee
Parrotti (http:/ /wiredforbooks.org

poetry/laura_lee parrotti.htm); Dick-
insonatPoets.org (http:/ /poets.org/
poet.php/prmPID/155); and the Vir-
tual Emily website (http://www-
unix.oit.umass.edu/~emilypg/
index1.html).]

APPLICATIONS REQUESTED FOR
2007 SCHOLAR IN AMHERST PROGRAM

The Emily Dickinson International
Society invites applications for the
Scholarin AmherstProgram. The pro-
gram, which is awarded annually, is
designed tosupportresearchon Emily
Dickinson at institutions such as the
Frost Library of Amherst College, the
Jones Public Library, the Mount
Holyoke College Archives, the Dickin-
son Homestead, the Evergreens, and
the Amherst Historical Society. The
award is a$2,000 fellowship to be used
forexpenses thatrelate to thatresearch,
such as travel, accommodations, or a
rentalcar. Aminimumstay of one week
in Amherstisrequired. Recipientsalso
may use the fellowship to initiate a
lengthier stay in the area. Preference
will be given to persons with com-
pleted PhDswho arein the early stages
of their careers.

TheScholar in Amherst Program was
maugurated in 2002 by a generous
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donationfromSylviaF.Rogosa, made
inhonor of her daughter, Vivian Pollak,
second president of the Emily Dickin-
son International Society. The 2003

. award was named in honor of Myra

Fraser Fallon, mother of EDISmember-
ship chair Dr. Jim Fraser. The 2004
award was named in honor of re-
nowned Dickinson scholar Brita
Lindberg-Seyersted and those in 2005
and 2006 for Professor Everett Emerson
torecognize his contributions to Dick-
inson studies as well as early Ameri-
can literature. The 2007 Scholar in
Amherst Award honors Suzanne
Juhasz and Jane Donahue Eberwein,
Dickinson scholars and founding
members of the Emily Dickinson Inter-
national Society.

To apply for the 2007 Scholar in
Amherst Award, please submit a
curriculum vitae, letter of intro-
duction (written by the applicant),

a two page project proposal, and a
brief bibliography, by October
15, 2007, to Paul Crumbley at
PCrumbley@english.usu.edu; inquir-
iesmay also bedirected to Martha Nell
Smithatmnsmith@umd.edu. Letters
of recommendation are not accepted
as part of the application packet.
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MEMBERS’ NEWS

Kasdorf to Deliver the 2007
Emily Dickinson Lecture

Julia Kasdorf, associate professor of
English and women’s studies and
director of Penn State’s M.F.A. Pro-
gram, will deliver the 2007 Emily Dick-
inson Lecture in American Poetry on
October 5 atPenn State.

Kasdorf has written several books
of poetry including Sleeping Preacher
(1992), Eve’s Striptease (1998), and The
Body and the Book: Writing from a Men-
nonite Life (2002). Her poetry issaid to
bring “voice to a faith and culture
historically silent in America.”
Kasdorthasalso writtena biography,
Fixing Tradition: Joseph W. Yoder, Amish
American (2003). Her works explore
her Mennonite roots and her ongoing
life experiences. She won the Push-
cart Prize for her poetry in 2004.

Past speakers include Martha Nell
Smith, Robert Hass, Robin Becker,
RitaDove, Ellen BryantVoight,among
others. Supported by an endowment
from George and Barbara Kelly, the
lecture is a celebration of poetry, free
and open to the public.

Farr to Lecture
at Wharton’s Estate

Judith Farr has been asked to give a
lecture (with receptionand book-sign-
ing) at Edith Wharton's estate The
Mount in Lenox, Massachusetts on
July 30th of this year at4 p.m. Tickets
arealready available. The lecture will
be held in the Carriage Room and
there willbeample timeafterwards to
roam the gardens which are truly
stately. The subjectof the lecture will
be Emily Dickinson’s experimental
skills as a gardener and the meta-
phoricrole of flowers in her poetry. It
will draw upon Farr’s recentbook The
Gardens of Emily Dickinson (Harvard
University Press: 2004) which won
the Crawshay Prize of The British
Academy as “Best Book in English
Written by a Woman on a Literary
Topic” during that year.
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Election Results for the
EDIS Members-at-Large

Thetwomembers elected as Members-
at-Large to the EDIS Board are Cindy
MacKenzie, continuing in the posi-
tion, and Barbara Dana. We would
like to thank Doug Evans and Nancy
Pridgenforstanding forelection; their
candidacies were greatly appreciated
by the committee and by the member-
ship. We would also like to thank
everyone who cast their vote.

The following statements from the
newly elected members should help
introduce them to Bullietin readers.

Cindy MacKenzie

Having spent the past four years as a
member of the EDISboard, [have come
moreand more to appreciate the gen-
erous efforts of the founding members
of EDIS to bring the work and life of
Dickinson to the world. Next year,
2008, marks the 20th anniversary of
EDIS and I am so grateful that ], too,
will celebrate 20 years asa member of
this vibrant, diverse, and ever-grow-
ing group. Inmy upcoming termIlook
forward to continuing to work to in-
crease the Canadian membership in
thesociety.

When I'joined EDIS as a graduate
student, I could not have understood

‘the extent of the work that the

orginators undertook. I want, more
thanever, to continue toward sustain-
ing the superlative work they have
begun. Convening conferences, wel-
coming new memberships, giving pre-
sentations, and chairing Dickinson
events offers a bountiful reward be-
cause of whatI have learned and be-
cause of the many fine people I have
met and with whom I have formed
lasting friendships.

Barbara Dana
I have been a lover of Dickinson for
many years. Ijoined EDIS when I be-
ganwork onanovel for young adults
based on the life of the poet. Now, six
years later, the book is nearly com-

pleted (HarperCollins: spring 2009). I
am grateful to EDIS for the wealth of
information and for the friendships.
lam delighted that I will be serving
asaMember-at-Large. [ wantto become
moredeeply involved inthe Society, as
ithasalready enriched mylife. Having
writtenfor childrenforover thirty years,
Iwould like to encourage more young
people to join. I know of one young
member already; I sat next to her ata
conference lecture and so enjoyed
watching her rapt attention. Dickin-
sonhasastrongappeal for young read-
ers. I feel that the combination of schol-
ars, artists and readers providesa spe-
cial interaction that widens the scope
of ourappreciation, understanding and
explorationof Dickinson. [ haveseenit
work and would love to help encour-

Hello to Aafke,
Farewell to Craig

Oneofthejoysofservingaseditorof the
EDIS Bulletin is thatlamable to havea
student assistant.

The first of these, Ellen Small, after
completing her English major atUSI, is
now nearing theend ofa M. A. insocial
workatthe University of Connecticut,
emphasizing children’srightsina glo-
balsetting. Ellen and Ishared the pain
of learning just how difficult it is to
catch even most of the tiny errors that
can creep into a publication from the
firstproof to the final print run, butalso
the pleasure of hearing “thank you”
fromauthors whose contributions were
well presented.

The second, Craig Fehrman, will
graduate from USlinMay witha double
majorinEnglishand psychology. Craig
will pursue a PhD in English at Yale,
but, inspite of nearly two years of close
attention to matters Dickinsonian, he
willconcentrate onmedievaland early
modern literature. An already pub-
lished scholar, Craig is poised to make
a significant mark on our profession.

Now serving a labor-intensive ap-
prenticeship with me and attempting
to learn everything that Craig knows
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about the intricacies of PageMaker,
Aafke Bleecker will begin her tenure
as the editorial assistant with the fall
issue. Aafke, like Craig, expects toserve
in this position for two years.
Unlike Craig, her literary heart is in
therightplace —shehasalong-stand-
ing love of Emily Dickinson.

Without these editorial assistants,
the Bulletin would be chronically be-
hind schedule, less well proofed, and
visually lessinteresting. Withoutthese
assistants, Iwould probably have gone
longago to my white creator. Working
one on one with these smart, witty,
critical, and self-motivated individu-

als has been and continues to be the
highlight of my academic life. Thank
you Ellen, Craig, and Aatke.

Michael Kearns, Bulletin Editor

Upton, continued from page 5

defied it—may have been of more im-
portance to her than we can fathom.
She had had a lifetime of overwhelm-
ing others with words. To succeed in
any social contract, as many of her
readerssuspect,she musthave needed
to turn down her lights. “The Truth
mustdazzle gradually / Orevery man
be blind” is not only her statement of
epistemology but of biography. The
day lilies could have served as a dis-
guise to suggest she was “womanly,”
anurturing sensibility unlikely to as-
sault those categories so often sum-
moned inHigginson's prose with their
anxious references to manly behavior.
Did the flowers serve as anattemptto
disguise her unsettling energy, her ca-
pacity forverbal power, for being vis-
ibly intoxicated by what she called
“possibility”?

Recently I heard Andrew Motion,
Poet Laureate of the United Kingdom,
giveatalk inwhich hesaid his goal for
his own poetry is that “it look like a
glass of water butturnouttobea glass
of gin.” I can’t remember who com-
pared William Carlos Williams to beer
and Wallace Stevens to cognac, and
I'mnotgoing tosay that Emily Dickin-
sonis more like the whole liquor cabi-
net. Thaven’t drunk enough to be an
authority. Nevertheless, despite the
fact that Dickinson told us she tasted
aliquor never brewed, evidence sug-
gests she knew at least something
aboutthe properties of sherry.

When she wrote to Higginson in
July 1862 she described one of her best
physical features: “my eyes, like the
Sherry in the Glass, that the Guest
leaves —.” Of course Higginson was
her most auspicious guest, and her
guest would not leave without judg-
ing her. Itwasincandor that Higginson
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noted that he was glad he didn’t live
near her. But of course, now, in truth,
she lives near all of us.

Lee Upton’s fifth book of poetry, Undid
in the Land of Undone, is forthcoming
112007 from New Issues Press. Sheis also
the author of four books of literary criti-
cism, mostrecently Defensive Measures
(Bucknell University Press, 2005). Her
poetry has appearedin The Atlantic, The
New Republic, and many other journals,
and her fiction has also appeared widely.
She is a recipient of the National Poetry
Series Award, the Pushcart Prize, the
Georgia Contemporary Poetry Series
Award, and the 2005 Lyric Poetry Award.

Springfield, continued from page 7

library last December. It was very well
attended and enthusiastically re-
ceived. The theme of joy was intro-
duced with the quote “Ifind ecstasy in
living the mere sense of living is joy
enough.” This was followed with a
brief biographicalsketch thatprovided
a good context in which to explore the

. poetry, dispel some major myths and

explore her “enduring relevance” —a
phrase from the Emily Dickinson Mu-
seum missionstatement. Many people
weresoinspired by the event thatthey
immediately wanted to go outand read
the poetry and learn more about
Dickinson’s life.

I'am so grateful to have discovered
“my Emily” in that obscure little li-
brary —I now have a treasured com-
panion for life, and I now dwellin my
ownhouse of possibility and imagina-
tion. My mostcurrentprojectisa piece
that is part presentation, part perfor-
mance, entitled “Centre and Circum-
ference in the Poetry of Emily Dickin-
son.” Thiseventisscheduled forMarch
of this year in California.

Moonlight in Emily’s Garden

Three stone steps cut
into a small rise between
garden and house.

They are hardly needed,
exceptas way stations,
signs of the cross, a via
dolorosa, a tri-partite
bridge from the lower

yard to the higher, a zen
koan foreshadowing the
Japanese fascination

with Dickinson. There
were Japanese high school
students here today, taking
notes, staying long on the tour.

Keats writes of the same
nightingale singing through
eternity. [ think of Emily
here, picking flowers here,

in the August night over

a century ago, sweat running
in her eyes, white dress
damp and limp even now
atnight, the only time

she would come out.

It's as hot here as

athome, in Kentucky.

Early moonlight. It falls
on me like Emily’s
white nightgown

billowing over her head.

Elizabeth Oakes is a professor at Western
Kentucky University. Oakes publishes schol-
arly and creative writing, including The
Farmgirl Poems, which was recently
awarded the Pearl Poetry Prize. “Moonlight
in Emily’s Garden” comes from a forthcon-
ing volume, The Luminescence of All
Things Emily.
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