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“The Only News I know / Is Bulletins all Day / From Immortality.”

EDIS CELEBRATES FIFTEENTH ANNIVERSARY IN

PHILADELPHIA

Approximately fifty participants
gathered on the Cabrini College
campus near Philadelphia, June27-
29, 2003, to celebrate the fifteenth
anniversary of the founding of the
Emily Dickinson International Soci-
ety and to hold the society’s annual
meeting. Taking advantage of the
location’s prominence in the life of a
twentieth-century American poet
whose work was influenced by
Dickinson’s, the theme of the week-
end was “Emily Dickinson and
Marianne Moore.”

Festivities began Friday evening
with an opening address by Moore
biographer Linda Leavell. In her
talk, “Marianne Moore’s Emily
Dickinson,” Leavell traced the in-
tersections of Moore’s association
with thepoet, from Moore’s third birth-
day occurringjust three days after the
1890 publication of Dickinson’s po-
ems, toher editorial work at The Dial
in the mid-twenties when she edited
two essays about Dickinson, one by
Conrad Aikenand another by Charles
Trueblood, toMoore’s 1931 review of
Letters of Emily Dickinson edited by
Mabel Loomis Todd. Leavell offered
biographical comparisons as well
such as Moore’s fascination with the
concept of adjoining family house-
holds resulting from the early death
of her father and her brother living
overseas; herhomesickness when she
attended Bryn Mawr; her family’sen-
joymentofchild and nature imagery
inliterature; and her careful attention
toher written correspondence.

Whenasked whether Moorewould

By Connie Ann Kirk
beremembered asapoetasmany years
after her death as Dickinson, Leavell
conceded her bias but stated that she
believed Moore would continue to be
regarded as an important American
poet. When asked about a 1915 note-
book entry of Moore’s in which she
copied out “A little Madness in the
Spring,” Leavell stated that Moore cop-
ied many poems out of magazines dur-
ing that period (many from now un-
known poets, but one also from Willa
Cather); however, thereisnoindicati
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Cabrini College Mansion

of Moore’s preference for Dickinson at
thattime. Leavell datesMoore’sinterest
in Dickinson from the mid-1920s on-
ward.

A reception and book signing at the
Mansion oncampus followed Leavell’s
talk. Eleanor Elson Heginbotham
autographed advance copies of her
Reading the Fascicles of Emily Dickinson:
Duwelling in Possibilities, which quickly
sold out. As participants sat down to
dinner, EDIS President and host of this
year’s meeting, Jonnie Guerra, an-
nounced the names of founding mem-
bers of the society 15 years ago who
were in attendance that evening. In
addition to Guerraherself, these mem-

bers were Jane Eberwein, Suzanne
Juhasz, Cristanne Miller, Martha Nell
Smith, and Gary Stonum.

The first day of the celebration
closed witha choral reading of over50
Dickinson poems presented by Jim
Fraser, Gudrun Grabher, Suzanne
Juhasz, Mary Loeffelholz, and
Cristanne Miller. Participants settled
into their own thoughts while enjoy-
ing the varied oral interpretations of
both better known and lesser known
poems accompanied by the occasional
summer breeze drifting in through the
opendoors.
~ Three of four Saturday morning
workshops picked up on the
Dickinson and Moore theme in
smaller groups, giving participants
the opportunity to discuss intercon-
nections by looking at specific po-
ems. Cristanne Miller led the dis-
cussion of Moore’s “Silence” and
Dickinson’s “The Soul selects her
own Society—" and “Silence is all
wedread”; Mary Loeffelholz focused
on Moore’s “The Paper Nautilus”
and Dickinson’s “Publication—is the
Auction” and “Color—Cast—De-
nomination—"; Eleanor
Heginbotham led the discussion of
Moore’s “Poetry” and Dickinson’s
“They shut me up in Prose—" and
“This was a Poet—.” A fourth work-
shop, “Dickinson’s Correspondence
with Jane Humphrey,” facilitated by
Ellen Louise Hart, introduced all of
the Dickinson letters that are housed
at the Rosenbach Museum and then
focused on the Dickinson-Humphrey
correspondence as preparation for



On the steps of the Rosenbach

the exhibit participants would see in
their tour that afternoon.

Following lunch at the Mansion on
Cabrini campus, meeting attendees
boarded abus and spent the rest of the
day exploring Dickinson and Moore
sitesindowntown Philadelphia. These
included the Mariam Coffin Canaday
Library at Bryn Mawr College, the
Rosenbach Museum and Library, and
the Arch Street Presbyterian Church.
At Bryn Mawr, Society members and
visitors viewed a special exhibit of
Moore manuscripts, some of her writ-
ten responses to student work, and
photographs of Moore’s daysas astu-
dentand later days asa poet. Among
the artifacts in the exhibit were a
monogrammed “M.M.” briefcaseand
one of the poet’s famous tri-cornered
hats (velvet, and deep burgundy in
color, though Moore scholars Cris
Miller and Linda Leavell suggested
the color may have faded from navy
blue orblack).

At the renowned Rosenbach Mu-
seum and Library, participants were
treated toaspecialexhibit of Dickinson
letters to Jane Humphrey (including a
very early letter from 1842, L 3 in the
Johnson edition) as well as Moore
manuscripts, a photograph of Moore
posing at Dickinson's gravesite, and a
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transcription of the Dickinson poem
“A little Madness in the Spring” in
Moore’shand in her reading notebook.
Participants were also introduced
to the famous “Marianne Moore
Room,” a permanent installation
which duplicates the dimensions of
the poet’s Greenwich Village living
room at the time of her death and
contains all of the original furniture,
furnishings, and belongings that were
in the room at the time. Among the
many interesting features in the room
are the poet’s writing desk and collec-
tor baseballs, representing Moore’s
love of the American pastime; oneball
wasautographed by Joe DiMaggioand
Mickey Mantle.
At the Arch

I

After the choral reading
Church, meeting goers were notified
that the elaborate building they were
sitting inwasnotthe church Dickinson
may have attended to hear Charles
Wadsworth preach in 1855, but was
instead adescendant churchbuilding
of the same congregation that had

. moved several blocksdown Arch Street.

The old church was demolished in the
early 1900s. In thenever ending quest
to “find” Emily Dickinson, the poet
eluded meeting participants yetagain.
Participants assuaged their collective
disappointment through a dine-

Street Presbyterian
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around and shopping in the Univer-
sity City area near the University of
Pennsylvania before heading back to
the Cabrini campus.

Thelastday of the weekend brought
theresearch circle where participants
informally discussed their current
projects, thebusiness meeting, and the
closing address. Work on the poet
continues atanenthusiastic pace, from
creative interpretationssuch as comic
books and first-person novels to a
study of Dickinson’s early education
in composition and her later use of
rhetorical devicesin the poems. In the
research sharing session as well,
Martha Nell Smith announced the
Dickinson Electronic Archives’ inter-
estinenlisting co-editors for the DEA’s
critical edition of Dickinson'’s corre-
spondence.

Atthebusiness meeting, Ellen Louise
Hartannounced the election of Cindy
MacKenzie as the new member-at-
large on the board as well as the new
slate of officers: Jonnie Guerra, Presi-
dent;Gudrun Grabher, Vice-President;
Barbara Kelly, Secretary; Jim Fraser,
Treasurer. Erika Scheurer was an-
nounced as havingaccepted theboard
appointment of Membership Chair.
Afterboard member reports on items
such as finances and membership,
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Banquetting in style

Suzanne Juhasz and Jonathan Morse
presented information about the 2004
EDIS conference in Hilo, Hawaii. One
of the special events planned is a bus
tour led by a geophysicist to see an
active volcano at Volcano National
Park, 30 miles from the meeting site.
Planners hope to provide a luau fol-
lowing the tour. Juhasz asked that
paper and panel proposals for the
conferencebesenttoherby September
15, 2003. The EDIS website contains
the call for papers and will provide
further information about the confer-
ence as it develops.

Georgiana Strickland gave the
meeting’s closing address, “Emily
Dickinson’s Philadelphia,” illustrat-
ing once again the elusiveness of the
poet to historical and biographical
study. Strickland’s account provided
a detailed and informative context of

the Coleman family and theirrelation-
ship tothe poet as well as the develop-

! ment of Philadelphia as a city and

particularly as it existed in 1855 dur-
ing the poet’s “second” visit. (The
“first” visit, Strickland noted, was the
oneinherimagination whenshesailed
down the Susquehanna in her 1852
letter to Abiah Root.) Though it was
not her goal to do so, through her
research Strickland reported that she
was not able to provide any further
insights into the poet’s relationship
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Erland and Eleanor Heginbotham
with Charles Wadsworth or answer
the question about whether or not
Dickinson actually heard him preach
while she was there. Even so, she did
acknowledge that it was Dickinson
herself who called Wadsworth “my
Philadelphia.”

Following the address, the good-
byes closing the swift weekend forced
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Dickinson aficionados once again to
be content with not only leaving each
other’s company for what may be as
longasayear ormoreinsome casesbut
alsoleaving yetagainanother hunt for
information about the “real” Emily
Dickinson with many more questions
than answers.

The traditional gift for a 15" anni-
versary iscrystal. For those who gath-
ered in Philadelphia to celebrate EDIS
at 15 and search for more knowledge
aboutthe womanwhoeludes, perhaps
the poet who s present offers this clue
to those who still hope to find her:
“He—must pass the Crystal Angle /
That obscure Her face —/ He—must
haveachieved in person / Equal Para-
dise—.”

Connie Ann Kirk has been a member of
EDIS since 1999.

HOWE DELIVERS DICKINSON LECTURE

Susan Howe, Professor of English at
the State University of New York at
Buffalo, delivered the Emily Dickinson
Lecture in American Poetry at The
Pennsylvania State University on
April 24, 2003.

The author of several books of po-
ems, Howe spoke with passionate,
nervousenergy about herapproach to
textual and manuscript studies of
Dickinson’s work and its publication
history—from Mabel Loomis Todd’s
pioneering editorial work to the most
current work being done. She packed
her lecture with engaging personal
asidesand nuggets of literary and his-
toricalinformation, revealing herrich
store of reading and research.

Using two screens, Howe supple-
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mented her talk with slides to illus-
trate the manuscripts of Dickinson'’s
later work (fragments, drafts, and po-
ems)archived at AmherstCollege. She
said that the slides did not transmit
the manuscripts’ “sense of precision
and privacy” and thatseeing the origi-
nal manuscripts allowed one to “ex-
perience the visual layerings and im-
mediacies of this poet’s multifaceted
visual and philosophical verbal pro-
ductions.”

Howeisespecially interested in the
manuscripts as material objects dem-
onstrating the relationship between
writing and drawing. She regards a
manuscript as an artist’s canvas, no-
ticing the texture of the paper, the spac-
ing of words and lines, and the place-

ment of a poem on the page. Whether
looking at a Dickinson manuscript or
looking at a page from her Webster’s
American Dictionary of the English Lan-
guage(1852), Howelikes to think of the
pageasafield, noticinghow words on
a page relate to one another.
Millicent Todd Bingham, in her in-
troduction to Bolts of Melody, describes
the nature of the various papers on
which Dickinson wroteand her unique
pen strokes, what Howe calls “the
physicality of the surface of writing.”
She wonders if Dickinson’s early edi-
tors, considered misguided by modern
critics, weren’t more attuned to “the
original moment of synthesis of hand,

thought, ear, and vision—when some-
Howe, continued on page 32



Poet to Poet

DOWN ON MAIN STREET

When Thom Tammaroand Sheila Coghill
published their anthology, Visiting
Emily: Poems Inspired by the Lifeand
Work of Emily Dickinson (Uof Iowa P),
Twas delighted to discover kindred spirits
as interested as myself in the exploration
of Dickinson’s legacy to modern and con-
temporarypoets. Subsequently, Imet Thom
and Sheilaatan EDIS annual meeting and
learned that Thom was himself the author
ofapoemin homageto Dickinson. Unable
toresist, linvited Thom to tell the story of
his personal connection to Dickinson as
part of the “Poet to Poet” series. I am
pleased that he accepted.

Jonnie Guerra,

Series Editor

Unlike all the other ladies, she
looked so young and sweet

As she made her way alone
down that empty street

Downon Main Street

—DBob Seger, “Main Street”

Thavebeeninvited tothe University
of Lowell to give a talk on John
Steinbeck’s Travels with Charley and
William Least Heat Moon’s Blue
Highways at the “Rediscovering
Steinbeck Conference.” Gripped by
“road fever” fromreadingand reread-
ing both books, I decide to sandwich
the conference between two days of
road tripping through Massachusetts
and New Hampshire. In homage to
Least Heat Moon, I decide I want to
travel the “blue highways,” the state
roadsand U.S.highways, rather than
the Interstates.

My planistofly toBostonon Wednes-
day, meet up with my friends, stay
overnight, rentacar on Thursday and
driveto Amherstwhere wewillspend
theafternoon, thendrive to Lowell that
evening, whereI willmeetmyhosts for
alate dinner. On Saturday afternoon,
an old graduate school friend now
living in New Hampshire will drive to
Lowell to meet me. We will visit
Kerouac’s grave in Lowell, drive the
twenty or so miles south to Concord
and Walden Pond, thenhead north to
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By Thom Tammaro

New Hampshire to spend the night.
On Sunday afternoon, I plan to take a
busback to Bostonand spend the night
atmy friends’ apartment. OnMonday,
I'will catch an early morning plane—
and ifall goes according to plan, Iwill
be back in Minnesota in time to meet
my 2:00 p.m. writing class.
Withinaforty-eighthour timespan,
Iwillmake pilgrimages to the graves of
Jack Kerouac in Lowell and to the
graves of Emerson, Thoreau,
Hawthorne, and Bronson and Louisa
May Alcott in Sleepy Hollow Cem-
etery in Concord. Planes, cars, trains,
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buses, taxis—at theend of my five day

trip, I will have logged more miles,

most likely, than Dickinson traveled

inher lifetime.

Thursday morning. We are speed-
ing west (at the limits allowed!) out of
Boston on U.S. Highway 20, the old
Boston PostRoad, little Massachusetts
townsblowingby uslikelastautumn’s
leaves on this early spring morning:
Wayland, Sudbury, Marlborough, then
looping up and around Worcester to
find St. Rt. 9, through Cherry Valley,
Leicester, Spencer, Brookfield and on
toward Ware, Dwight, thenbumping
against the south tip of Quabbin Res-
ervoir, and finally into Amherst. It is
almost noon, on a sunny but chilly

springday in April 1986. My two-hour
estimated journey has stretched into
nearly three because of sporadic road
construction and two lane roads.

Ihaveamentalmap of where Main
Streetis inrelationship to the Amherst
Commons, so we make our way to the
Dickinson Homestead. From photo-
graphs, I recognize the steeple of The
First Congregational Church on our
rightand know that the Homestead is
near. | tell my friend to slow down.
Momentslater, the house on our left at
280 Main Streetlooms quietbehind the
tall pines leaning intoa spring breeze.

Thevisitors’marquee tellsusweare
here on the wrong day and during the
wronghours for guided tours. Welook
for signs of life. No cars in the drive-
way. The front door is locked. So are
the side and back doors. A handwrit-
ten paper sign taped to the back door
says that the caretaker is gone for the
afternoon.Ipress my forehead against
the glass paneand scan the entryway:
alamp glows in the narrow hallway,
the stair well leads to the landing and
the second floor. I turn the cold metal
door knob again. No one is home.
While my friends stroll the gardens
and backyard, Iphotograph thehouse
fromvarious angles then find the path
between the houses to the then dilapi-
dated Evergreens.

Afterlunch, we find the West Cem-
etery, park thecarat the gate, and walk
the quiet footpaths between graves. I
spot the black wrought iron railings
surrounding the Dickinson family plot.
The headstones stand stiff against the
New England spring chill, the black
wroughtiron spokes “delicate aswine
stems,” as Robert Bly has described
them. Ishoot aroll of black and while
film and share the story of Emily’s
funeral day with my friends.

Late afternoon. We point the rental
car east on State Highway 2 toward
Lowell. On the radio, Bob Seger sings
“MainStreet.” I think of Emily making
her way alone down the empty street.

Afewmonthslater, Ifind myjournal
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notes for my Amherst visit. In early
July of 1986, 1drafttwo pages of prose,
and by late autumn I shape a prose
poem tentatively titled “Visiting Emily
Dickinson’s Grave.” My poemiseven-
tually published in 1989 in theliterary
journal Great River Review. During this
time, it occurs to me that others must
have written about their visits to the
Dickinson Homestead and grave.Iwas
familiar with other Dickinson-related
poems—Hart Crane’s “To Emily
Dickinson” from the mid-1920s,
Adrienne Rich’s “I Amin Danger-Sir
—"(1964), and Marvin Bell’s “The
Mystery of Emily Dickinson”(1977).
Outof curiosity, I'start tracking down

poems to see how other writers have
registered their visits to Amherst. By
themid-1990s,1 have an inch-thick file
of poemsinspired by the lifeand work
of Emily Dickinson tucked inside a
manila folder—and noidea whyIam
collecting them.

It would be eleven years before 1
would return to Amherst, this time
accompanying my wife, SheilaCoghill,
who was working on a Dickinson-
related sabbatical project. While she
camped in the basement manuscript
room at the Robert Frost Library at
Ambherst College, Iroamed Ambherst.
AttheJones Library, ImetcuratorDan
Lombardo who was kind and gener-

ous with his time and knowledge to
guide me through the Dickinson hold-
ings—and to allow me to hold in my
hands and to turn the pages of a first
edition of Dickinson’s 1890 Poems.
Somehow, our conversation turned to
poetic responses to Dickinson, and I
told him of my file of Dickinson-in-
spired poems. Dan excused himself
and disappeared into a room. A few
minutes later he returned with an
overstuffed file folder of faded newspa-
per clippings of poems, photocopies of
poems, and other print and poetry
ephemera gathered willy-nilly over the
years. By thetimeIleft the Jones Library
that afternoon, I knew that the folder

piano.

Visiting Emily Dickinson's Grave

for Patrice and John

Arriving at her home, I find the front door locked. I walk around to the back door where a
note tells me the caretaker is gone for the afternoon. Traveling all these miles only tobe
locked out! I'place my hands to the back door window to shield my eyes from light and
dark and hope to see the hall of her father’s house, where once she lay inside in a white
casket, a wreath of blue violets around her delicate neck, folded in a little white wrap—a
Christmas gift from Mrs. Turner, who never dreamed it would be the death shroud.

Through this door they carried her, as she willed “to be carried out the back door, around
through the garden, through the open barn from front to back, and then through the
grassy fields to the family plot, always in sight of the house,” as she wanted it to be. A
solemn parade to the other mansion, toward “those great countries in the blue sky of what
we don’t know anything.” Leaving the empty house, I follow the granite walk through the
garden out to Main Street and toward the cemetery. I think of the six Irish pallbearers who
carried her that May afternoon and imagine the “old, odd tunes” she improvised on

I pass through the gates of West Cemetery and wind my way along the tiny footpaths
searching for her family plot. Then I see the wrought iron fence that surrounds the
tombstones, just as the tall hedge surrounded her other house. I notice someone has lefta
small basket of dried flowers tied to the black spokes, a knot of cornflowers and violets,
like the ones she wore at her throat the afternoon she arrived here. And someone has tied
abow of white ribbon to the black iron rail. At the foot of her tombstone, an envelope,
brown and brittle, is addressed to her—a letter inside, faded and blurred beyond under-
standing. And there are shells, dozens of them, white ones, so far away from any sea. I
stay for a long time in the mild April afternoon and think of her words: that “the graveisa
wilderness of size,” that there is “no chatter here.” I remember that she once wrote “I often
passed the village when going home from school—and wondered what they did here—
And why it was so still.” I think the grave is a wilderness we are destined to roam.

Aslleave, I notice school children cutting through the cemetery, shouting and swinging
their canvas bags. I do not think they see me or else ignore me in all their joy. Ithink the
grave is a house where we do not have to knock before we enter. No. I think it is a man-
sion, and when we knock someone is always home.

Reprinted by permission of the poet
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sitting atop acluttered shelfinmy study
inMinnesotahad found its destiny. On
the flight home, Sheila and I drew up
the outline fora proposal forananthol-
ogy of Dickinson-inspired poems.
Duringthe poem-gatheringstage for
the anthology, we discovered the “Ti-
tanic Operas” link of Dickinson-in-
spired poems at Martha Nell Smith’s
Dickinson Electronic Archives. We con-
tacted her and told her of our project.
Weallagreed that the world waslarge
enough forboth of our projects. Thatis
the short history of what eventually
became Visiting Emily: Poems Inspired
by the Life and Work of Emily Dickinson.
Ed Folsom, the “dean” of Whitman
studies, has characterized poems about
other poets as conversations, a kind of
“talkingback,” sometimesinhomage,
sometimes in quarrelsome debate. His
essay “Talking Back to Whitman: An
Introduction” (Walt Whitman: The Mea-
sure of His Song, 1981. Rpt. 1998) traces
the fascinating arc of poetic responses
to Whitman'’s life and work. As we
have been discovering, American po-
ets have had lively and vigorous con-
versations—evenshouting matches, at
times—with Dickinson and Frost, too.
What we hoped to capture in Visit-
ing Emily and Visiting Walt—and hope
to capture in Visiting Frost now in the
early stages of editing—is the multi-
tude of voices, the variety of tones, and

the decibel levels of these poetic con-
versations between poets and three
monoliths of American poetry.

) Photo by Thom Tammaro
Emily Dickinson's headstone
But why had I turned an ordinary
trip to an academic conference into a
literary pilgrimage? Whatdrawsusto
sacred places—tostand at the center of
the labyrinth on the floor at Chartres
Cathedral; or togazeheavenward from
thenave of Notre Dame, bathed in the
rose light of stained glass; or to pause
in the simplicity of a poet’s room with
awriting table and chair, asleighbed,
alamp, ared geranium?

Perhaps because something in-
tensely human happened there, in
those spots, atsome crucialmomentin
humanhistory; perhapsbecause some-
thing very humanand very profound
wroughtitselfintoexistenceand found
its way into the world in those spaces;
perhaps because a beauty that sus-
tains and nourishes the human spirit
was born there. So we travel the’
pilgrim’s blue highway that leads to
our own center. And like the pilgrim,
wearriveexhausted and thirsty. Come
to drink from the spirit well.

Thom Tammaro teaches writing and hu-
manities at Minnesota State University
Moorhead, where he is Professor of
Multidisciplinary Studies. He is the au-
thor of two collections of poems, When
the Italians Came to My Home Town and
Minnesota Suite, and has co-edited three
award-winning anthologies: Inheriting
the Land: Contemporary Voices from the
Midwest, Imagining Home: Writing from
the Midwest (both published by the U of
Minnesota P), and with Sheila Coghill,
the anthology of Dickinson-inspired
poems already cited. A new anthology,
Visiting Walt: Poems Inspired by the Life
and Work of Walt Whitman (U of lowa P),
appeared in October 2003 to be followed
by Visiting Frost: Poems Inspired by the
Life and Work of Robert Frost (U of lowa
Press) in fall 2004.

POETRY CENTER SAN JOSE
CELEBRATES EMILY DICKINSON

On a cool spring evening this past
April, more than 100 people gathered
to think about Emily Dickinson and
musicin the Performing Arts Center at
Santa Clara University. Poetry Center
San José presented this warm and
thought-provoking event, an apt cel-
ebration of National Poetry Month.
The event centered onselections from
composer Brian Holmes’s Ambherst
Requiem,awork thatbeautifully inter-
sperses Dickinson’s poems amidst the
languageand traditions of the Requiem
Mass. But it was the combination of
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these pieces withspoken contributions
thatmade the eveninga true pleasure.

Ellen Louise Hart opened the
event by pointing out the need for a
“liberatory voice” like Dickinson’s in
difficult times. Weaving Dickinson’s
concerns with freedom and democ-
racy together with the musicality of
her poeticline, Hartbroughtintofocus
the importance of reading poets such
as Dickinson today, and reading them
well. Offering Barbara Kingsolver’s
statement, “ Americans who think and
read are patriots of the first order,”

Hart set the tone for what followed:
careful interpretations of Dickinson
combined withjoyous musicality.
Next, Aife Murray stunned us into
the past withareading from her pow-
erful rendering of Dickinson’s sonic
environment, revealing the forgotten
musicality of the village of Amherst. It
was a tour through Dickinson’s daily
life: in and out of the conservatory,
parlor, and library,and among family,
neighbors, servants, farm workers,and

itinerant peddlers. Here is a passage
Poetry Center, continued on page 33
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RITA DOVE DELIVERS 2003 DICKINSON LECTURE IN

AMERICAN POETRY

An audience of more than 400 gath-
ered for the fifth annual Emily
Dickinson Lecture in American Po-
etryatThe Pennsylvania State Univer-
sity on October 3, to hear Rita Dove
introduce and read seventeen of her
poems, including seven new poems
from her forthcoming book, American
Smooth.

Dove,aPulitzer Prize-winning Poet
Laureate of the United States (1993-
95), is Commonwealth Professor of
Englishatthe University of Virginiain
Charlottesville and theauthor of seven
books of poetry. She has written es-
says, shortstories,anovel, a play,and
a song cycle for soprano and orches-
tra. Therecipient of many literary and
academic awards, she was the editor
of Best American Poetry 2000, and from
2000 to 2002, she wrote a weekly col-
umn, “Poet’s Choice,” for The Wash-
ington Post.

She opened her reading with
“Maple Valley Branch Library, 1967,”
a poem she described as a love poem
forlibrarians. A voraciousreaderasa
child, she pestered thelibrarians with
an array of questions on everything
from “bareback rodeo orbinary codes”
to “pre-Columbian pottery or Chinese
foot-binding,” but in essence she was
saying, “Tell me what you've read.”
One day with her “six volumes of
bliss” in hand, Dove noticed graffiti
on a garage: “I can eat an elephantif I
take smallbites,” and wanting toread
everything on thelibrary shelves, she
responded to the graffitimessage with
ajoyful, “Yes!”

Shenextread poems celebrating her
grandparents (her grandmother
Beulah, dusting “patient among
knicknacks”; her grandfather Tho-
mas, working in an Ohio steel town
where “work is a narrow grief”). A
gifted storyteller, she recalled her sci-
entist father taking her outside to ob-
serve the stars where “outer space is
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inconceivably intimate,” and her
mother quoting Shakespeare (“Is this
adagger whichIseebeforeme, / The
Handle toward my hand?”) as she
carved the Sundayroast. Later, her 89-
year-old mother, feeling “onbad days
a few degrees from rancid,” took up
serious aerobic walking at the shop-
pingmalland “wear[s] cosmetics ma-
liciously now.”

Dove and her husband have taken
up ballroom dancing, described in
“Fox Trot Fridays” as “one man, one
woman, rib to rib, no heartache in-
side.” In the title poem of American
Smooth, she says that in dancing they
“achieved flight before the earth re-
membered and brought us down.”

Dove’s poems movedeftly between
personal experience and public his-
torical events. In “Parsley,” she tells
thehorrificstory of how General Rafael
Leonidas Trujillo Molina of the Do-
minican Republicordered themurder
of 20,000 blacks. His brutish scheme
involved using the word parsley to test
who could roll their “r”’s. Those who
could, lived; those who couldn’t, died:
“Hewill / order many, this time, tobe
killed / for a single, beautiful word.”
In “Rosa,” from On the Bus with Rosa
Parks, “Doing nothing was the do-
ing.” In“The Seven Veils of Salome,”
from American Smooth, Salome is
“slim-hipped, two knots for breasts,
just a girl, what every man wants,
the world’s desire." She says, “I
haveahead onmyshoulders, butno
one sees it.”

After her reading, Dove took ques-
tions from theaudience. She was asked
whichcontemporarywriters she found
inspiringand why. She credited Toni
Morrison for “giving her permission
towrite about the Midwest,” but was
less interested in naming contempo-
rary writers than those from the past.
She identified Emily Dickinson, “not
because the lecture is named for her,

but because Dickinson is like Aretha
[Franklin]-shedoeseverything.” Dove
added, “It is such a shame that the
Dickinson anthologized poems donot
givetherange ofher—she’samazing!”
She advised the audience to buy The
Complete Poems of Emily Dickinson. Dove
also noted Shakespeare, Langston
Hughes, and Federico Garcia Lorcaas
inspirational.

In answer to a question about how
experimentation fits into the center of
poetry, Dove said she doesn’t think
thereisacenter. Shenoted the exciting
influx of oral poetry-slams, for ex-
ample, both the horrible and the inter-
esting—and compared thisexperimen-
tation to Allen Tate’s time when poetry
wasexclusive, adding, “Thatisnot the
way Emily Dickinson thought of it.”

Dove was asked if she had a sense
that the work of poetry was worth it.
Sheresponded, “Some poems are worth
it,butyoualwaysfeel that youhaven't
gotitright, whichkeeps you writing,”
and she feels “the work is important
enough to keep working at it.”

Dove’s natural warmth and humor
delighted and engaged the audience,
stimulating other questions and a spir-
ited discussion. Shereceived a stand-
ing ovation after astudentin the audi-
ence thanked Dove for the reading
“because your poems, like Emily
Dickinson’s poems, atsome deep level

communicate and touch people.”

BarbaraKellyis book revieweditor for the
Bulletinand the current secretary of EDIS.



POETS AGAINST THE WAR

“Is it Intellect that the Patriot means
whenhespeaks of his ‘Native Land?"”
Dickinson asked Thomas Higginson
in an 1874 letter. “Peace is Patriotic,”
read signs and bumper stickers every-
where this spring as the United States
prepared to attack Iraq, and writers
and readers turned to poetry to
reimagine and redefine “patriotism,”
trying to wrestle the title “Patriot”
away from those whosaw itasjustify-
ing war. Dickinson’s question reso-
nates with a bumper sticker quoting
Barbara Kingsolver: “Americans who
think and read are patriots of the first
order.” (These bumperstickers are dis-
tributed by Friends of the Santa Cruz
Public Libraries, the nation’s first pub-
lic library system to defy the USA Pa-
triot Act by refusing to disclose to the
federal government the titles of books
checked out by its patrons.)

Last January, Laura Bush, literacy
advocate, former librarian, invited a
group of poets and literary scholars,
including several EDIS Board mem-
bers, to participate in a White House
Symposium on “Poetry and the Ameri-
can Voice.” Dickinson, Langston
Hughes, and Walt Whitman were se-
lected for discussion. Among those
invited was Sam Hamill, poet, editor,
co-founder of Copper Canyon Press,
former Marine whobecamea “consci-
entious objector.” The day afterreceiv-
ing the invitation Hamill wrote fifty
friends and poets that the “only legiti-
materesponse tosuch amorally bank-
rupt and unconscionable idea” as the
proposed “Shock and Awe” attack on
Baghdad was “to reconstitute a Poets
Against the War movement,” similar
to artists’” protest of the war in Viet-
nam. Each poet was asked to send a
poem toaweb site where the writings
would be organized, then presented to
Mrs. Bushat thesymposium on Febru-
ary 12. Hamill also asked his friends
to pass the message on to others.

Within four days 1,500 poems had
been submitted. Immediately the
White House “postponed” the event,

By Ellen Louise Hart

declaring that “it would be inappro-
priate to turn a literary event into a
political forum.” Hamill’s volunteer
editors built a web site and compiled
an “anthology of protest.” OnMarch
5,2003, Hamill and others gathered in
Washington to present copies of 13,000
poems by 11,000 poets to the White
House and Congress. Newspapers
across the country covered the story of
the cancelled symposium, the e-mailed
poems, the national days of poetry
and protest scheduled on or around
February 12 in more than two hun-
dred cities and towns. At many of
these gatherings, writers read poems
by Hughes, Whitman, and Dickinson.

Manchester, Vermont’s “Poetry
Reading in Honor of the Right to Pro-
test as a Patriotic and Historical
Tradition,” attended by more than
700 people, began with Ruth Stone
reading, “I'mNobody. Whoareyou?”
The proceedings of this event, po-
ems and prefatory remarks by the
eleven poets and the organizers, are
presented in Cry Out: Poets Protest the
War (New York: George Braziller, Inc.,
2003). Galway Kinnell read a “per-
ception and warning”:

Much Madness is divinest Sense—

To a discerning Eye—

Much Sense—the starkest
 Madness—

“Toparticipateinapoetry symposium
thatspeaks of ‘the” American voice, in
the house of authority I mistrust, on
the verge of a questionable war, is
impossible— the more so when I
remember the candid, rebellious,
individualistic voices of Dickinson,
Whitman, and Hughes, “ writes
Robert Pinsky, U.S. Poet Laureate
from 1997 to 2000 and director of the
FavoritePoem Project. His “Statement
of Conscience,” anopenletter toLaura
Bush, is among the selectionsfrom
www.poetsagainstthewar.org,
published this spring as the
paperback anthology Poets Against

the War (edited by Sam Hamill with
Sally Anderson and others, New
York: Thunder’s Mouth Press/
Nation Books, 2003). The “house of
authority” Pinsky mistrusts is also
the house of madness for other poets
intheanthology. From Carol Muske-
Dukes:

This is the house of madness.

... Thisis the time of theman named
Bush who sits in the house of
madness.

... These are the years and the cries
of loss, the starving poor,

the reeling stocks, the chanting
young, the face of the child
strapped to the bomb ticking away
the time of the man

named Bush

who sits in the house of madness.

In“Refusing,” Gregory Orr points out
that “it’s madness to ask poets to
celebrate when people can’t even
breathe deeply for fear of war’s
imminence.” “The White House Has
Disinvited the Poets,” and Julia
Alvarez reasons: “Were they afraid
the poets might persuade/a sensitive
girl who always loved to read,/a
librarian whostocked the shelves with
Poe /and Dickinson?” and wonders:
“Why be afraid of us, Mrs. Bush? ...
We bring you tidings of great joy—/
not only peace but poetry on earth.”
Notjustthe White House contested
Dickinson’s designation as a “politi-
cal” poet. Some reporters covering
the cancelled symposium com-
mented on the political nature of
Hughes’s and Whitman'’s writings,
and simply skipped over Dickinson.
But Hamill argues in the anthology’s
introduction that Laura Bush's sub-
jects were “three of the most original
and anti-establishmentarian poets in
ourliterature.” Interviewed afterhis
readingin Amherst, Hamill remarked:
“Dickinson questioned all values, all
the time” (Daily Hampshire Gazette,
April 21, 2003). He is joined in his
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views by columnist Katha Pollitt who
explains that while Hughes “wrote
constantly and indelibly about rac-
ism, injustice, power,” and
Whitman's Leaves of Grass is an “epic
of radical democracy...Dickinson
mightseem theleastpolitical.” How-
ever, “insome ways she was the most
lastingly so — every line she wrote is
anattack on complacency and confor-
mity of manners, mores, religion, lan-
guage, gender, thought” (The Nation,
February 24, 2003).

Morality, humility, and a sense of
purpose characterize Poets Against the
War, which is economically priced,
light weight, well designed. Poems
are arranged inalphabetical order by
the poet’s last name. The volume's
first poem, by Virginia Adair, is “Ca-
sualty”:

Feararrived at my door

with the evening paper
Headlines of winter and war
It will be a long time to peace
And the green rains

Repeatedly these poems emphasize
that our evenings, our seasons, the
calm of our days havebecome casual-
ties to therelentless drive toward inva-
sion and attack, and now to the long
term occupationofIraq. Thefinalpoem
in the anthology, from Nina Israel
Zucker, “Shopping List,” sets out a
vision of our most horrific losses:

Ayat al-Akhras, 18, walked up to
this supermarket last

Friday with abomb;

Rachel Levy, 17, was carrying a
shopping list

I'would show her ...

those stoic daffodils

... the spiny

headed pineapple,

or thestrawberries nestled together
like overgrown

pomegranate seeds. ..

Zucker ends her poem: "Maybe in a
season like this I would show her /
what can be good."

Poets Against the War emphasizes
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what each poet can contribute to un-
derstanding a tragedy. Readers will
recognize prominent writers, includ-
ing Robert Bly, Lucille Clifton, Robert
Creeley, Rita Dove, Lawrence
Ferlinghetti, Marilyn Hacker, Joy
Harjo, Carolyn Kizer, Maxine Kumin,
Ursula Le Guin, W.S. Merwin, Marilyn
Nelson, Alicia Ostriker, Marge Piercy,
Adrienne Rich, Anne Waldman, Terry
Tempest Williams. Thereisalsowork
by poets less well known, some pub-
lishing here for the first time.

While it is not always the case that
anthologies presentwritingbyanequal
number of women and men, thatis true
here. A number of the writers have
served in other wars—the Gulf War,
the war in Vietnam, the Korean war,
the second World War—and they re-
late what they saw there to the current
violence. Ages range from 90 to an
eightyearold girl, sick athome during
aheavy snow storm, the day after her
second grade class had written letters
to the White House:

Snow so fluffy and soft.
Ilike to run and jump into it.
It leads to peace and love.
Snow stops war

and fights

that lead to killing.

So snow come today.

Another volume released this
spring, of 500 twentieth-century po-

. ems, also takes the post- September-

11 perspective that poetryisa“source
of nourishment” as we “try to make
sense of anew age of information and
double-speak, technology and terror-
ism, of war and world poverty” (“In-
troduction”). Staying Alive: Poems for
Unreal Times (edited by Neil Astley,
New York, Hyperion, MiramaxBooks,
2003) opens with Franz Kafka, “abook
must be the axe which smashes the
frozen sea within us,” followed by
Dickinson, as quoted by Higginson:
“If I read a book and it makes my
whole body so cold no fire can warm
melknow thatispoetry. IfIfeel physi-
cally as if the top of my head were
taken off, I know that is poetry.” Stay-
ing Alive presents a series of themati-

cally linked poems, withsection titles
such as “Body and soul,” “War and
peace,” and “My people.” The vol-
umesetsout toreawakenreaders tothe
urgent need for poetry in these “un-
real times,” and Dickinson sets the
standard for recognizing poetry’s force
and the physical and intellectual de-
mands a poem makes on a reader.

Poetsagainstthewar.org is still
growing. It continues to accept sub-
missions, is wellmaintained, features
highlighted poems daily, provides
links to groups working for peace and
news of readings and political actions.
Individual on-line anthologies are
being created by poets from other
countries (including France, Germany,
Norway, Sweden, Switzerland, Portu-
gal, Spain, and Vietnam) and in their
national languages. The site is cur-
rently seeking volunteer translators.
“More than ever,” writes Hamill on
the opening page, “we need to speak
out against the war, share our poetry,
and take action to end the war, which
isnotover...Poetry, and the truth tell-
ingitdemands,isapowerfulresource
in this struggle fora peaceful, healthy,
and sustainable world community.”

Dickinson writes to Susan
Dickinson:

A Counterfeit—

a Plated Person—
Iwould notbe—
Whatever Strata

of Iniquity

My Nature underlie—
Truthis good
Health—and

Safety, and the

Sky

Now-—maybe once again, since she
influenced the Beat poets as they pro-
tested the warin Vietnam—Dickinson
is inspiring a peace movement. Al-
thoughnota pacifist, she is the model
of a radical intellectual whose pro-
cess of questioning and exploring
“truth” lead her to despise sham.
The First Lady’s sad and foolish
cancellation of a potentially rich ex-
change—thekind of publicdebate that

Poets, continued on page 33
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A TRIBUTE TO RICHARD SEWALL

The New York Times’s notice (April 21,
2003) of the death of Richard B. Sewall
atninety-fivemademebothsorrowful
and proud: proud tohave knownhim,
sorrowful to realize that henceforth
wewill “meet” only ineternity orinmy
warmrecollection. Muchhomage will
surely be paid to Yale University’s
well-loved “Mr. Sewall” as, when a
graduatestudent, Iaddressed him until
with kindly asperity he commanded
me to call him “Richard.” He was a
most humane spirit, a critic of wit,
breadth, humility and perception, fa-
mous fornurturing young and mature
scholars alike and for patiently and
generously interesting himself in their
ideas, even when they differed strik-
ingly from his own.

My first impulse on reading of
Richard’s deathwas towrite about the
living vigor of his work. Althoughwe
corresponded and conversed intermit-
tently for over forty years, I had never
been technically his student. Indeed,

we did notalways share precisely the -

same vision of Emily Dickinson’s life
and writing (ashe would occasionally
pointout!). Iventure tosay, however,
thatlikeeveryoneelseIshallalwaysbe
indebted toRichard’s scholarship. He
wasnot teaching in the Yale graduate
school when I studied there for my
doctorate from 1958 to 1962. Those
whowished tohearhislecturesjoined
scores of enthusiastic undergrads in
Linsley-Chittenden Hall.

It was known that, already an au-
thority on the tragic genre, he was
devoting all his energies to amagiste-
rial Life of Emily Dickinson. The
Dickinson-Todd files at Yale—filesleft
to Yale, I understand, because of
Millicent Bingham’s belief in
Richard’s integrity and his extraordi-
nary devotion to the poet—preserve
longhandwrittennotes thatbear vivid
witness to painstaking industry. When
the Life was published in 1974, itwon
the National Book Award, and those
of us who knew of his self-sacrificing
love for the poet rejoiced. Sadly, his
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By Judith Farr

beloved “Til,” the wife towhom Rich-

ard dedicated his greateffort,had died
before she could enjoy the rewards of
his accomplishment. About this, he
grieved deeply.

Iwasintroduced to Richard Sewall
by my Old English professor, the dis-
tinguished John Collins Pope, author
of The Rhythm of Beowulf, who discov-
ered that I was doing research at the
Houghton Library on the Dickinson
family’s books and the markings—
possibly Emily’s—insomemetaphysi-
cal poems they contained. “You must

Photo courtesy of the Office of Public Affairs, Yale University

Richard Sewall

meetSewall,” heexclaimed suddenly,
spying a future acolyte for his dear
friend. Because Mory’s was then
closed towomenand equally closed to
Richard (a Williams College alum, not
a Yale undergraduate; only the latter
entered Mory’s in those days), John
invited us to have lunch at the Fresh-
man Commons. In her Annals of the
Evergreens, Susan Dickinson praises
Samuel Bowles as “a true knight, with
the fine flower of courtesy onhis invis-
ible shield.” Richard was Emily
Dickinson’s trueknightand sohe im-

mediately appeared during our first
interview in March 1959.

Women writerswerenot givenmuch
attention at the Yale of the New Criti-
cism; indeed, excepting Jane Austen,
Emily (not Charlotte) Bronté, Fanny
Burney and George Eliot, the writing of
“theladies” sometimes went unstud-
ied. Emily Dickinson claimed her
moment for a mere two hours in a
graduate seminar on American Lit-
erature wherein the professor apolo-
gized for the fact that her work did
notreally interest him.

Thus, my delight was deep on that
day long ago when I found myself
speaking with two Yale professorswho
cared as much as I did for the art of
Emily Dickinson. Aswechatted, aburly
young man in a football jersey shyly
saluted Richard, whose undergradu-
ate Dickinson seminar was a favorite,
evenamongathletes. “She’s tough, you
see, and wise,” he would tell his classes
in that strong voice inherited from a
long line of New England divines.
“She’s not some little timid spinster,
she’s not some misanthropic recluse,
she’s not what John Crowe Ransome
foolishly calls her: ‘alittle home-keep-
ing person,”she’saremarkable genius
who led an interesting life among fas-
cinating people and her poetry shows
it.” (Richard’s use of the present tense
inspeaking of “Emily” was, of course,
famous in New Haven.)

A knight needs a crusade. Richard
had his. He had turned to Dickinson
studies in the 1940’s—before Thomas
H. Johnson's rectified versions of the
poems and therefore during a period
when some imagined Dickinson as a
minor poet. Amy Lowell’s scornful
view ofheras “cracked” also prevailed
in a few otherwise sound scholarly
circles. (Indeed, as an instructor at
Vassar College in the ‘60’s, Iwas asked
by the female department chairman,
“How do youjustify teaching the work
of amadwoman?”)

One of Richard’s primary ambitions
—several are described in the Life’s
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sensitively written first chapter, “The
Problem of the Biographer”—was to
removeallsuggestion of mental disor-
der from this poet whose lyrics and
letters alike reveal such wit, logic and
understanding. Imustadmitthatlam
not displeased to realize that Richard
willneverread Alfred Habegger’s com-
mentin My Wars Are Laid Away in Books
(2001): “Her great genius is not to be
distinguished from hermadness.” The
word madness would have wounded
and probably even angered him.

While the Life declares the author’s
desire to provide a heightened clarity
and breadth of detail in engaging the
“facts” of Emily Dickinson'’s life, it
alsoproposes that there was mystery at
the heart of it; that “the mist en-
shrouding her” — T.W.Higginson
spokeofa “fiery mist” — “was partly
of her own making.” The chief mis-
take Richard always counseled
avoiding is easily made by partisan
theorizers: being too sure about the
poet’s circumstances or acts. His pro-
viso: “Wemustwalk warily,” for “One
hesitates to formulate lives as compli-
cated as Emily Dickinson’s.”

A great virtue of his biography—
apart from its seminal virtue: a sane
and comprehensive understanding of
the character of Dickinson herself—is
its willingness to use the conditional:
might, may, could have been. (When one
reviewer of the Life mocked such pru-
dence as cowardice, Richard bore the
insult philosophically, with good hu-
mor.) Considering the multiple possi-
bilities heis able toenvision forasingle
action, event, or utterance—Emily’s
allusionin 1862 to the “terror” she felt
“since September,” for example, or
what might have been the “crisis” af-
flicting her in 1861—a Sewall reader
perceives the delicacy of hisapproach.

Yethewas far frombeing unwilling
tomakejudgments. Very early in the
Life, he announces that Dickinson’s
“life represented a conscious choice.”
Her celibate reclusion, her selection of
a very few close friends, the intense
focus on her art (“Emily Dickinson’s
life...washerwork”): toRichard, these
biographical elements suggested not
madness or even eccentricity but the

November/December 2003

rapt determination of one who could
create in no other way. Those who
read his words and are familiar with
current Dickinson scholarship may
realizehow many criticshaveadapted
this central Sewall thesis in develop-
ing their own special arguments.!

Indeed, Richard Sewall’s biogra-
phy may be seen to contain the seeds
of many Dickinson studies, not ex-
cludingmy own. Recently finishinga
book about Dickinson’s gardens, real
and poetic, I wondered whether
Richard’s decided interest in the writ-
ings of Edward Hitchcock and in
Emily’s fascination with botany had
notkindled my own.

What the Life presumably contrib-
uted most freshly and astonishingly
to Dickinson studies was new archi-
valmaterial about the dramatic story
of “War between the Houses,” of
Austin’s affair with Mabel Loomis
Todd, of its terrible effects upon the
principals and the village of Amherst
and Emily herself, of the continuation
of enmitiesamong the Dickinsons and
Todds into the second generation, of
Martha and Millicent and the divi-
sion of Emily’s manuscripts that fol-
lowed upon their divided hearts. But
Sewall’s Life established many other
now-accepted elements of Dickinson
lore and learning.

Aspectsof thetale of Austin’s flawed
marriage had already appeared in
George Whicher’s This Was a Poet
(1938), together withastrong portrait
of Susan as an “alien and dazzling
personality” who enchanted the
young Emily and served her foratime
asliterary mentor. Butitwas Richard
Sewallwhounderscored Susan’s cru-
cial importance as Emily’s beloved
friend, as early critic/reader of the
poems, as one who for better or worse
exercised “power” over the poet: “her
relationship with Sue was one of the
controlling influences of [Emily
Dickinson’s] life.” Despite its legacy
from the Todd faction, the Life seeks to
preserve impartiality in its view of
Susan’stemperament whileitaccords
her characterand behavior the lengthy
attention her forty-year friendship
with Emily Dickinson warrants. Other

family membersreceive closescrutiny,
often with rich and /or novel results.

AmajorSewall premiseis that Emily
Dickinson’s love for “my own DEAR
HOME” (L 20) was both natural and
justified by the many nurturing ad-
vantages—emotional, intellectual, fi-
nancial—itafforded her.Faithfully re-
lating stories of repression and depri-
vation that had been part of early
Dickinsonlegend, Richard Sewall de-
clares, “I cannot look upon the
Dickinsonhousehold as fear-ridden.”
He argues that Edward Dickinson—
no ogre or jailer—had a certain sober
charm which Emily met again, and
loved, in Judge Otis Lord; that her
father understood and championed
her quest for solitude.

He finds that Emily Norcross
Dickinson,adecidedly reluctantbride,
was “not quite thenonentity...shehas
been pictured” while her very real ill
health, beginning after Lavinia’sbirth,
caused the poet’simpatience with her
mother’s timid querulousness to be
displaced by affectionate anxiety and
deepened her human sympathy. Un-
der his careful hand, Lavinia
Dickinson becomes not merely the
dotty lady of the lawsuit with Mabel
Todd and the keeper of many cats that
bothamused and irritated her fastidi-
ous sister but a woman of passionate
heart, bravery, unselfishdevotionand
not inconsiderable wit.

Some critics complain of the Life’s
arrangement into separate chapters
that regard Emily Dickinson in the
context of this or that relationship or
situation. But Sewall’s kaleidoscopic
method makes it possible — as in the
caseof Lavinia’s poignant history: the
earlyjilting, the dignified acceptance,
the ardent mission of publishing the
poems — to illumine the poet’s con-
nectiontoapersonoreventprofoundly,
at the same time providing each with
a specific richness that might other-
wise have been sacrificed. Each of
Emily Dickinson’s relationships was
unique. In the Sewall chapters on the
Norcross cousins, the Hollands,
T.W.Higginson, Helen Hunt Jackson
and the rest, the reader observes the

Sewell, continued on page 33
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"TO STAY BEHIND-WITH JUST THE TOYS"
GILBERT DICKINSON'S LIVING TREASURES IN THE

EVERGREENS

During the course of my ongoing re-
search on Dickinson and children, I
havehad the pleasure of working with
the artifacts once belonging to Tho-
mas Gilbert “Gib” Dickinson thathave
been left behind in the Evergreens.!
Perhaps surprising to some readers,
Gib’sbelongings takeup severalboxes,
from clothing to toys, from pictures
thatoncehungonthewalloverhisbed
to fancy woven paper baskets and
necklaces of string and bamboo he
made in kindergarten. This family
collection of artifacts was putawayby
Susan Dickinson after the boy’s un-
timely death in 1883 and was later
preserved by his sister Martha
Dickinson Bianchi and still later by
Alfred Leete Hampson and Mary
Landis Hampsonand then the Bianchi
Trust. Thestaffatthe Evergreens, now
officially part of the Emily Dickinson
Museum, has continued taking good
care of these valuable objects.

Remarkably, most of these items
have never left the house where Gil-
bertlastwore them, played with them,
made them, or brought them home
from school to show “Mamma,” 2 as
any young son in his time or ours
would do. The objects have that feel
about them, too. As though caught
somehow in suspended animation,
Gib’s belongings leave a “living”
material trace of a vibrant, young life
that left a family, a poet, and all of us
behind too soon.

In addition to the poetic mystery
these objects will likely engender in
visitorswhen madeavailable for view-
ing they are also a treasury for histo-
rians and scholars. They are speci-
mens forstudy of material culturenot
only of the family of one of America’s
foremost poets but also of childhood
and family life inlate nineteenth-cen-
tury New England. This article is the
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firstinaseries of two thatwill give an
overview of what this portion of the
valuable Evergreens collection con-
tains.

Toys

Much has been made of the boy’s ve-
locipede thatsits in the upstairs nurs-
ery and has been photographed by
Jerome Liebling for The Dickinsons of
Amherstand painted by Nancy Ekholm
Burkert for Acts of Light, an edition of
Dickinson’s poems. These depictions
were placed side by side at a recent
exhibit in Ambherst at the Eric Carle
Museum of Picture Book Art. Indeed,
the old-fashioned tricycleis notewor-
thy, not only because it is one of
Gilbert’slargest surviving toysand an
objectwhich many relate to childhood,
but also because it is alluded to in a
letter-poemby the poetas wellasmen-
tioned in Gilbert’s obituary in the
Ambherst Record.

The poet’sletter-poem, the firstone
recorded by editors after the boy’s
death, wassenttoSusan and includes
these words about theboy sorecently
gone: “I see him / in the Star, / and
meethissweetvelocityinevery-/ thing

that flies—" (c. early October, 1883;
OMC234;1.868). The poet’sword play
on velocity, velocipede, and flight de-
picts the whirling non-stop energy of
childhood; thelines are reminiscent of
thewheelimagery inher poemsevok-
inghummingbirds.?

Gilbert’s moving obituary in the
Amherst Record includes this passage:
“...when he stopped an older person
in the street to see him ride his veloci-
pede,itwasnotbecausehe thoughthe
rode better than the other boys but
because of acommon interest he sup-
posed people had in each other...”
(“Death”). Apparently, Gilbert and
his velocipede were a common and

charmingsightin Amherst. Unlike his
shyaunt, Gibwasa “manabout town,”
who seemed to enjoy meeting people
and talking with them. Thereferences
to meeting the boy in both the poet’s
letter-poem and the obituary suggesta
pleasure unexpected by both writers
amongencounters with children of his
age.

PhotofmmT dd-Bingham Picture Collection, M ipts and
Archives, Yale Umverslty Used by Pemusswn

Gilbert Dickinson

Probably the next best known toy
future visitors at the Emily Dickinson
Museum may see is Gilbert’s rocking
horse. Thehorseis well-ridden, possi-
bly by Ned or other children before
Gilbert, asevidenced by the wear on the
stirrups and not just by the deteriora-
tion of the saddle which has no doubt
worsened through years of the horse
restingidleinitsnursery-stable. These
toysof movement, stilled for 120 years
this year, beg our imaginations to see
them active with a young boy astride
them, galloping or pedaling along once
again, lostin the world of hisimagina-
tion.
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Awooden, vertical “marble run” or
“chase” standing on the floor may
interest future child visitors, since simi-
lar toysmade of wood stillexist today.
A speckled marble still sits in the well
at the bottom, waiting to be dropped
through the maze again. A small
wooden toy gun, carrying strap dan-
gling as it leans in the corner of the
nursery, brings to mind a miniatur-
ized, more innocent, perhaps, version
of “My Life had stood—a Loaded
Gun—." Perhaps this gun, too, has
the “power to kill, / Without—the
power to die—" (H 131; Fr 764).

A tin locomotive generates much
interest when it is occasionally taken
downstairs to sit on a shelf in the
library foraspecialeventat the house.

Photo reprinted courtesy Electronic Text Cem‘er;
University of Virginia Library, hitp://etext.lib.virginia.edu
Lord Fauntleroy writes a letter
Andrea Ponte, a student in Professor
Marla Miller’s “Mining the Mu-
seum,” aCommunity Service Learn-
ing course at the University of Mas-
sachusetts-Amherst, dated the an-
tique toy from the late 1870s to early
1880s. Ponte’s dating suggests that
thelocomotivebelonged to Gilbert as
opposed to being a hand-me-down
from Ned. Further support for this
suggestion was discovered by
Dickinson scholar and biographer
Polly Longsworth, who came across
an 1879 letter by Howard Sweetser
Bliss to his parents. The Evergreens

November/December 2003

reproduced an excerpt from the letter
and displayed it with the toy at last
year’s Dickinson Birthday/Christmas
Open House. In the letter, Bliss de-
scribes his visit to the Evergreens at
Christmas, 1879, when gifts were dis-
tributed. Amongalisting of other gifts
given and received by the Dickinsons
of thehousehold, Bliss relates, “Gibbie
was equipped with a violin, train of
cars, blocks, menagerie, small piano,
etc.” (Bliss). If Gilbert has impressed
today’s readers as the indulged last
child of middle-aged parents (his
mother turned 45 the yearhewasborn;
Austinwas46), the Bliss letter appears
to corroborate thatimpression.*

Among the other toys in the collec-
tion, survivingwoodenalphabetblocks
may be the ones mentioned in Bliss’s
letter. Woodenhoopsbelonging toany
or all of the children tip in silent cir-
cumference against thenursery wall. A
small metal sword and sheath that
looks homemade carries the initials
“T.G. D.” engraved on it, confirming
ownership by the youngest of the
Dickinson children. The sword and
sheatharebentand “battle-worn” from
fighting foes unknown.

The Dickinson toys, not only little
Gilbert’smentioned herebutalsoadoll
with clothes, furniture and doll-sized
tin dishes probably owned by Martha
Dickinson Bianchi, as well as Ned’s
belongings and others, are among the
mostcharming of all of the Evergreens’
holdings. They promise to entrance
and delightevenasthey educateuson
family life within the poet’s inner circle.
The image of a poet bending over her
work writing seriously and quietly in
solitude quickens abitwhen one envi-
sions the giggles, whoops, and run-
ning feetof childrenat play around her
on the family’s grounds.

A Special Suit

In addition to toys, several articles of
clothing that may have belonged to
Gilbert remain in the house. These
include shoes, undergarments, ties,
jackets, and otheritems. Manyreaders
are familiar with the well-known pho-

tograph of Gilbert sporting a “Little
Lord Fauntleroy” look, his hair long
and golden. Hewears avelvetsuitcoat,
short velvet pants, lace collar, silk tie,
and leggings in this photograph, said
tobe taken around the time he was six
yearsold, whichwould placeitaround
1881.

According toSusan’s “Annals of the
Evergreens” and Martha Bianchi’s
frontispiece to it, Frances Hodgson
Burnett, the author of Little Lord
Fauntleroy, visited the Evergreens in
May of 1880 (Dickinson “Annals”).
Susanrecords that the author talked of
her twosons, Lioneland Vivian, quite
openly and warmly during her visit.
Martha tells us that it was her task
during the luncheon to keep young

Courtesy of the Emily Dickinson
Museum. Photo by Frank Ward.

Gilbert's velocipede

Gilbertbusy outside while her mother
entertained the famous authorinside
the house (Bianchi). Vivian, who
would go on tobecome the model for
Burnett’s 1886 novel (first serialized
inScribner’s Monthly Magazinein1885),
was approximately the same age as
Gilbert, and Lionel was not that much
older.

By the time Burnett visited Susan
Dickinson, Vivian and hisbrotherhad
already been wearing the velvetsuits
designed and sewn by their mother.
The Burnetts were family friends of

To Stay Behind, continued on page 34
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IN TRIBUTE TO EVERETT EMERSON

When Everett Emerson died at his
summer home in Lenox, Massachusetts
on July 9, 2002, the Emily Dickinson
community lost a dear friend and
supporter. Professor Emerson, Alumni
Distinguished Professor of English and
American Studies, Emeritus, at the
University of North Carolina-Chapel
Hill, was renowned primarily for his
scholarly work on Early American
Literature and on Mark Twain. He
wrote and edited nine books and
numerous articles on American
literature before 1800, and he wrote
twobiographical and criticalbooks on
Twain. As editor of Early American
Literature for twenty years, Everett
almost single-handedly made
American literature before 1800 a
separate and respected field of study
and helped to create a sense of
community and mutuality among the
scholarsin thatfield. Laterinhiscareer,
he founded the Mark Twain Circle of
America, which he affectionately
referred to as “his grandchild.” His
contributions to Dickinson studies
have also been substantial. As Jane
Eberwein hassaid, “Itis hard to think
of another person who has had a
comparably beneficial effect on so
many scholarly communities.”
Indeed, in addition to being aleader
in early American literature and in
Twainstudies, hehasbeen a guiding
light for those interested in Emily
Dickinson, in America and abroad.
Born and raised in the town that
shares his name—Everett,
Massachusetts—Everett Emersonwent
ontoserveinthe Marine Corps during
World Warlland toearn degrees from
Harvard College (B.A.) and Duke
University (M.A.) beforecompleting his
formal education at Louisiana State
University (Ph.D.). His early teaching
assignments included a stint as a
founding faculty member of Florida
Presbyterian College (now Eckerd
College). But it was after he came to
Ambherst, duringhis years asamember
of the English Department at the
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University of Massachusetts (1965-83),
that his love for Emily Dickinson
deepened and hislegacy of important
contributions to Dickinson studies
began.

Notably, Everett became the first
male guideat Emily Dickinson’shouse.
After Amherst College purchased the
Dickinson Homestead in1965,a group
of volunteer guideswas formed tomake
what had previously been a private

Photo by permission of Katherine Emerson

Everett Emerson

residenceintoasignificantliterary site
available to the public. Many of them
were Amherst College faculty wives,
and all the recruits were women.
Everett'srequestthathebeallowed to
share in the work was thoroughly
characteristic. Throughouthis career,
he was dedicated to breaking down
gender barriers and to promoting the
status of women, whom he never
treated as “auxiliaries” to men’s
intellectual endeavors. He respected
his fellow guides enormously for their
care in distinguishing known facts
fromrumor, legend, and speculation,
and he continued as a guide until he

left Amherstin 1983. The friendships
that he had developed with his
colleaguesin the Dickinson Homestead
endured through the years that
followed.

All admirers of Dickinson are
especially indebted to Everett for his
instrumental role in presenting
Dickinson’s only surviving dress to
the Dickinson Homestead. This was
accomplished in the late 1960s after he
was elected President of the Amherst
Historical Society, which had been
founded in 1899 by Mabel Loomis
Todd. Polly Longsworth, President of
the Society immediately before
Everett, had very gently washed the
old gray fabric that was identified as
Dickinson’s dress, restoring its
original whiteness. Everettsecured
authorization from the Society tolend
this dress for display part of each
year at the poet’s home, in a special
glass case. (He died without
knowing about the two replicas
recently made for display in order to
preserve the original dress.)

At about the same time, Everett
began to participate in the annual
walk from Dickinson’s house to her
grave—an event thatis now a central
feature of the Amherst cultural
calendar. The first walk took place in
the latter 1960s, when a doctoral can-
didate at the University of
Massachusetts, Linda Helgeson,
placed a notice in the Amherst Record
stating that she would lead a walk
from the Dickinson Homestead to the
cemetery on the Saturday nearest the
anniversary of the poet’sdeathon May
15, 1886. The walk continued
annually, butwhen Lindaleft Amherst
inthe early 1970s, she asked Everett to
assume the leadership, and he did so
until he moved to North Carolina in
1983. It was with great pleasure that
he participated in thisannual homage
to Dickinson, a time of solemn
celebration, poetry, and fellowship.

Past students of Everett’s easily
recall his abiding attachment to
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Dickinson’s home. Paul Crumbley,
whose dissertation on Dickinson
Everettdirected, remembers “walking
the grounds of the Homestead and the
Evergreens with Everett and being
infected with Everett’sdelight thatsuch
aremarkable lifeand work could have
taken place there.” Cynthia Dickinson,
once Everett’s student in a graduate
seminar and now Curator of the
Homestead, recalls: “During the
course, Professor Emerson spoke
fondly of his days in Ambherst,
especially his time guiding at the
Dickinson Homestead and leading
the Walk to the Grave each May. Little
did I know at the time thatjust a few
years later I would end up doing the
same thing! Professor Emerson’s course
was wonderful preparation for my
current work, and I was glad we were
able tohonorhim this yearat the Emily
Dickinson Poetry Walk.”

lustrative of Everett’s kindness and
generosity to other scholars is the fol-
lowing story, related by Suzanne
Juhasz, who first met him in 1982 at a
party at the Dickinson Homestead. It
was her first visit to thehouse, and she
told him so. “He asked me how Iliked
it,and I'said fine, it was impressive—
the desk and the white dress—and yet
I didn’t exactly feel that I was in her
home. "Would youlike tosee the attics?’
heasked. ‘“The tour doesn’tusually go
there.” ‘Yes,” I answered, and we
climbed the narrow staircase to the
third floor. Up therelittlehad changed.
The wallpaper was faded and peeling,
theairwas musty. He opened thedoors
to the servants’ rooms, and I saw, not
her bedroom, true, but rooms that lin-
gered in their own century. With this
spirit in the atmosphere, I was able to
imagine Emily Dickinson herself in
this house. It was a great treat, and a
gift: for he understood what I wanted
and he found away togiveittome. He
was always finding a way.”

Shortly afterhe became Professor of
English at the University of North
Carolina at Chapel Hill, Everett
proceeded to bring the world of
Dickinsonscholarship to the Southeast.
As Director of “Emily Dickinson: A
Centennial Conference,” which was
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held in Chapel Hill in the spring of
1986, Everett organized a grand
celebration that drew visitors from
across the United States and around
the world. Artist Eleanor Young of
Ambherst loaned her large painting
of Dickinson’s home for display. The
Department of Music at UNC
presented a program of Dickinson
poems set to music by various
composers and sung by soprano
Judith Klinger and tenor Stafford
Wing.

Speakers and discussion groups
during the weekend stimulated an
exhilarating exchange of ideas. Joyce
Carol Oates delivered an address, and
other illustrious speakers included
Dickinson scholars David Porter,
CynthiaGriffin Wolff, Suzanne Juhasz,
Barton St. Armand, Jane Eberwein,
Agnieska Salska, and William Shurr.
The conference closed with a picnic
and poetry reading by the lake at Bolin
Brook Farm. The experience of the
conference was a highlight of more
than one participant’s life. “This
conference offered scholarship and
comradeship in equal measure,”
Suzanne Juhasz has said, “and we
have him to thank for showing us
how it’s done.” The Japanese
contingent was so impressed that
subsequently they made Everett an
Honorary Member of the Emily
Dickinson Society of Japan. In the
spirit of the conference, Everett’s
colleagues, Professors Joy Kasson and
George Lensing, whohad helped him
plan the conference, gave Everett a
sweatshirt proclaiming “E.E.LOVES
EMILY DICKINSON.” He wore it
valiantly on festive occasions in the
years that followed.

Everett’s sole regret pertaining to
Dickinsonstudies was that, at the time
Margaret Freeman invited him tojoin
in the formation of an Emily Dickinson
Societyand toactasits first president,
he had just made a commitment to
establish the Mark Twain Circle and
simply did nothave thetime todoboth.
Soit was that Margaret Freeman her-
self became the Society’s first presi-
dent. Like many others before and
since, she had begun as Professor

Emerson’s student and had later be-
comehis friend. Shehas observed that
beneath his rather stately demeanor,
there was a fine bright streak of “the
rebel.” Along with his professional
diligence, orderly precision, and gra-
cious manners, he maintained a pure
delightin honestindependent think-
ing and a wry, caustic wit. His stu-
dents and associates benefitted from
both aspects of his personality. The
authors he loved most, Twain and
Dickinson, were forhim kindred spir-
its.

Everett Emerson’s most enduring
contribution to Dickinson studies has
come through the continuing
influence of his teaching. Studentshe
taught remember absorbing his
reverence for her poetry along with
his sturdy, extensive learning. He
was quick to say that he found the
teaching of undergraduates to be “a
greatprivilege and a great pleasure,”
and he plainly enjoyed working
closely with doctoral candidates
writing dissertations under his
directionas well. He found thelifehe
led as an academic to be, as he putiit,
“wonderfully fulfilling.”

He taught foremost by his own
example, for he was amodel scholar:
rigorously disciplined, productive,
principled, and at the same time
joyfully generous and magnanimous.
He was a deeply serious man, yet he
took obvious delight in books and in
people. Busy as he was with his own
scholarship, Everett unselfishly went
out of his way to support students,
colleagues, and a remarkably
extensivecircleof friends. Everettand
his wife Katherine, with whom he
collaborated on many scholarly
projectsand whoshared his deep love
of literature and music, regularly
welcomed studentsand faculty to their
home. Personal warmth melded
seamlessly with Everett’sintellectual
solidity, inspiring students to produ-
ce theirbestwork; he gladly promoted
the careers of scholars past and
present, whose contributions conti-
nue to shape Dickinson studies. It is
little wonder that he was not merely

Emerson, continued on page 35
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OUT OF THE CLOSET

EMILY DICKINSON'S WHITE DRESS

The white dressis ceremonial, iconic,
symbolic. In our western society, we
dressinwhite for particular occasions.
For instance, Christians baptize and
celebrate First Communion in it; they
are also confirmed and married in it.
Thereis an unspoken sanctity about it
that speaks of purity, virginity, and
innocence. Jews bury in it, the white
“kittel,” which they wear on the holi-
day of Yom Kippur. In the Chinese
culture, whiteis the color of mourning,
unlike the western preference forblack.

Advertisers, too, use the color white
as a signature of sorts. Take, for in-
stance, Ralph Lauren or Laura Bigotti,
whose clothing designs shown in
Manhattan store windows are all
white. The ubiquitous white dress is
almost as de rigueur as the all impor-
tant black dress.

Then there’s the literary value of
white. Wilkie Collins’ classic murder
mystery ismemorably titled A Woman
in White. Herman Melville’s white
whale, Moby Dick, representsevil, yet
his malevolence seems masked in his
whiteness. Or Robert Frost’s poem
“Design” where the multiple white
images suggestelements of darkness:
the white spider, the white moth, and
the white flower.

In 1994, author Jane Langton used
Emily’s white dress in a mystery en-
titled Emily Dickinson is Dead. In the
story, the victim—Alison Grove, a
lovely young coed—wears “the dress”
for a Dickinson conference only to be
killed and her body dumped in
Quabbin Reservoir still wearing the
precious dress. Inone scene, a charac-
ter sees a vision of someone walking
underwater: “It was a woman!...A
woman in an old fashioned dress, a
white old fashioned dress,...it was
Emily Dickinson” (176).

In the world of art, nineteenth cen-
tury painter James McNeill Whistler
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used fashion to suggest a woman’s
ascentthroughsociety. Butin twostrik-
ing examples, he painted Joanna
Heffernan, his “mistress and main
model of the period” (Galassi 97) in a
dress of white muslim. In The White
Girl: Symphony in White, No. 1, done in
1862 (used incidentally as the cover
illustration of a paperback edition of
Wilkie Collins’A Woman in White), and
Symphony in White, No. 2: The Little
White Girl, done in 1864, Whistler con-
trasted the natural beauty and con-
tours of a woman'’s body beneath this
simple dress with the formal, more
decorative fashion of the times. Ineach
case, the effectis distinctive and beau-
tiful.

In the late 1990s, the dress that
Marilyn Monroe had worn to sing
happy birthday to then President John
F.Kennedy sold forarecord $1.15 mil-
lion atauction, thehighestpriced dress
ever.Thedress, designed by Jean Louis
for a cost of $12,000, has a history—an
infamous oneat that—since it was skin
tight and Monroe had to be sewn into
it. Taking mincing steps, she walked to
the podium wrapped in white ermine.
Once there bathed in the white spot-
light, she unwrapped herselfbefore the
stunned eyes of the audience, a vision
inwhite—transparent white withshim-
mering sequins, what Monroe herself
described as adress made of “skinand
beads.” However, Adlai Stevenson,
who was in the audience that May
eveningin 1962, quipped, “Ididn’tsee
the beads” (New York Times 10/28/
99).Breathtakingly beautiful, the dress
pulsed with life, alive with the pres-
ence of one of the world’s sexiest
women. Making matters more shock-
ing was the factthatbeneath the dress,
Monroe woreno undergarments.

Unlike the star’s diaphanous dress,
which offered Monroe little orno pro-
tection, Emily Dickinson’s dress re-

lates toa different mystique, yet ittoo
vibrates with the life of its wearer.
How many visitors to the Homestead
have wanted to try it on, to perhaps
sense the power of its wearer’s pres-
ence?

Why did the poetonly dressin white
after a certain time in her life? The
mystery willalways remain to fuel our
imaginations. Bearing all the mean-
ings mentioned already—purity, in-
nocence—the dress perhaps carried
for the poet the symbolism of matri-
mony—"Title Divine Without the
Sign.” Married neither legally nor in
theeyes of the church, Dickinsonmay
have considered herself bound just
the same to another, whose identity
has slipped out of time, an unknown,
faceless, and nameless someone who
perhaps was unaware of the poet’s
ardor and commitment and did not
share her devotion and loyalty. We
will never know for sure, although
there have been many guesses about
the identity of this person. But the
dress remains to claim our attention.

In December of 1999, a reception
was held at the Homestead to wel-
come “a new $5,000.00 reproduction
of the poet’s famous white dress”
(Mark Clayton, Christian Science Moni-
tor, Dec. 21,1999, p. 18). The “hand-
sewn” dress was made with “custom-
made cloth” and will be displayed in
lieu of the original, which thelighthas
alreadybegun to damage. According
toCindy Dickinson, the curatorat the
Homestead, the dress has been an at-
traction, luring people to the house to
see it. “There’s just something about
that white artifact.” Some visitors ad-
mit the desire to touch it, while one
woman, according to Ruth Jones, a
former guide at the house, actually
wanted to putiton.

Thisis certainly one way to get close
to the poet, less intimidating perhaps
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than entering by way of her words.
WhenIfirstsaw the dress at the Folger
Library in Washington, D.C., I stood
next toit tomeasure the size of the poet
and compareittomyheight. Somehow
thismade the poetmorereal tome: she
wasno tallerthan], yetIcouldnothelp
but marvel at the intellect packed in
thatmedium frame.
Butcertainlylamnot the only one to
speculate aboutthe dress.Several con-
temporary visualartistshave done the
same thing, even attempting to repli-
cate the dress in their own personal
and unique way. Perhaps the one who
has done the most with Dickinson’s
white dress is the mixed media artist
Lesley Dill, who has taken the white
dress into her creative unconscious
and fashioned itin different materials,
inonesculpture transformingitintoa
metal cagelikestructure thatopensup.
Called Hinged Poem Dress, it allows the
viewer toactuallysitinsideitand feel
the presence of Dickinson frominside
out. The poet’s words, from Fr996, are
stenciled on the sculpture: “Idwelt, as
if Myself were out/My Body but
within.” For Dill, theiconic white dress
becomesakind of protectivearmor the
poetworetokeephersafe. Likea primi-
tive fetish, it provided an extralayer of
meaning while also covering the
poet’s vulnerability like a shell.
Another dress was fashioned for the
DadaBallinNew York City. Thedress,
donein the fall of 1994, was related to
thedisease of AIDS. Theartistexplains
that she chose “a virginal white dress
asareminder of themany women who
areHIV positiveand asasymbol of the
incredible loss of innocence that early
mortality has brought us.” The dress
was made of paper that was painted
white and stamped with words from
Fr 360: “The Soul has Bandaged mo-
ments.” As the words were recited by
four women dressed inblack, two oth-
ers ripped the dress apart word by
word. “Thedressnolongerrepresented
analoofbeauty, protected by thisskin/
dress/bandage of words. Itwas ripped
toshreds, paralleling our fragile mor-
tality as well as the unending violence

November/December 2003

againstwomen” (Art Journal, Spring 1995,
Vol. 54, #1. 84-85).

The performance, however, does not
end because what remains is the wearer
of the dress with the words of the same
poem painted onhernaked body. Atthe
final moment, she pulls “a red ribbon
from her mouth, mutely testifying to the
survival and strength of her spirit" (Art
Journal).

Artist Barbara Penn, in her exhibition
Revisioning Emily Dickinson, uses the dress
as a “strong feminist symbol.” Aligning
it with Fr 740, “On a Columnar Self,”
Penn placed the dress in a niche de-
signed to replicate a renovated mission
style church. The dresssuggests a statue
and thus demonstrates the strength of the
female throughhistory.Itrefers to Greek
mythology and the figures of Artemis
and Athena, tracing the female experi-
ence through time.

In another work based on Dickinson,
Penn uses Fr 293, “A single Screw of
Flesh,” to suggest a woman’s develop-
ment from childhood to adulthood. The
white dress here is a child’s dress and is
“hung with diaper pins.” The artist par-
allels thiswork with a Spanish Milagros,
which “signifies offerings and
prayers...made for someone whoisill
orsick" (Letter from Penn to the author
9/27/99).

For folk artist Sally Cook, the dress
signifies aspects of Dickinson’s life. In

- “White Garden, Emily Dickinson,” an

acrylic painting measuring 28 inches by
32 inches, there are four figures of
Dickinson, three of whom wear white.
These multiple versions of the poet repre-
sent different facets of her persona.Inone
shewearsacrown, areference perhaps to
Fr 353, “And I choose, just a Crown.”
In another she holds a rainbow, refer-
ring to Dickinson’slove of natureas seen
in Fr 317, and in the third, we see the
poet’sbackasshelooks out to the horizon
and beyond, suggesting her orientation
to a future world, an otherworldly vista
that is not apparent to most. The central
figure does not wear white, buta dress of
shades of blue. She shells peas—a do-
mesticactbutone which theartistsaysis
“symbolic of theideas she takes fromthe

rough pods of exterior things.”

Speculating on Emily’s white
dress, Cook theorizes that the poet
may have chosen white for “one of
severalreasons, onebeing that...she
thoughtitthemostlovely of colors.”
Another reasonmay have been that
the color white was “simply evi-
dence of the comparative luxury in
which she lived (never having to
tramp the muddy village streets)”
(Letter from Cook tothe author,2000).

Whatweseeineach of these three
artists is that Dickinson’s powerful
presence as mentor and guide is
synonymous with her white dress.
The dress stands for many aspects
of Dickinson—strength, feminine
identity, independence, renuncia-
tion, innocence—inaworld thatwas
at times alien and antagonistic to
her. Despite the fact that the real
dressstill exists, its corporeal being
always ready “to tease us out of
thought,” these artists follow their
own interpretations and rationale
for their recreations. Thus, the dress
speaks tous, notonlyin alanguage
thatevokes the mythic power of the
original, butalso with a contempo-
rary vocabulary that Dickinson her-
self mightnothave foreseen.
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SOME NOTES ON THE EMILY DICKINSON COLLECTION

AT SOPHIA UNIVERSITY IN TOKYO

In 1985 Sophia University in Tokyo
was presented by Barton L. 5t. Armand
withalarge collection of books, photo-
graphs, and papers relating to Emily
Dickinson. Included were anumber of
items originally housed in The Ever-
greens and even in the Dickinson
Homestead itself. Since few Dickinson
scholars seem tobe aware of the exist-
ence and availability of these materi-
als, I wish to draw attention to those I
wasabletoexamine during abrief visit
to Sophia’s excellent Central Library
in November 2002.

Soon after the university received
the Emily Dickinson Collection, a
working list of its contents appeared
inthe Newsletter of the Emily Dickinson
Society of Japan (“ED Collection”).!
Thislistis divided into two categories,
books and “Ephemera.” The books,
numbering about 150, consist chiefly
of editions and later twentieth-cen-
tury works of scholarship and criti-
cism, but here and there are several
entries whose brief annotations indi-
cate a Dickinson family provenance.
The ephemera, ranging from modern
coursesyllabi to Dickinson family pos-
sessions, include such things as “R.
Patterson EDbook (typescript),” “Pro-
fessor St. Armand, correspondence re
Emily Dickinson,” “photo of Edward
Dickinson ¢1870,” and a packet of
“Dickinson family calling cards.”

Considering thebooks first, Iwould
judge that themany editions and schol-
arly monographs published before
1985 make this collection a valuable
resource for Japanese students of
Dickinson. But it is the books origi-
nally owned by the poet’s family that
will chiefly engage my attention here.
These are the volumes that give the
collection its special interest for his-
torically-oriented readers.

The copy of Church Psalmody, the
standard hymnal formerly known as
Watts and Select, was evidently ac-
quired by St. Armand from The Ever-
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greens. It did not, however, origi-
nally belong to Susan and Austin
Dickinson or their children.
Stamped in gold on the front and
back coversisthename NEWMAN,
and in the front pages is an inscrip-
tioninwhatlookslike anineteenth-
century hand:

Newman Family
1853.

Acquired one year after the five
Newman children were orphaned,
the hymnal appears to have been

Photo Courtesy of Sophia University Library
Cover of Emily

heavily used. It may have come to
The Evergreens in 1858, when
young Clara and Anna Newman
moved there. Perhaps they left the
volumebehind when they married
and moved away a decade or so
later. Aloose card inside says, “Gift
of Mary Hampson July 6, 83.” On
the inside back board is the book-
plate of Barton L. St. Armand. Op-
posite is a penciled note by a mod-
ern hand: “owned by Dickinson
family.”?

The other hymnal, also apparently
given by Hampson to St. Armand on 6
July 1983, is a copy of The Sabbath Hymn
Bookbearing a name stamped in gold on
the frontcover: “E.Dickinson.” Inside ap-
pears the characteristic signature of the
original owner:

Edward Dickinson
1860.

In fine condition, tight and clean, this
hymnalseems tohave had little ornouse.
Again, the St. Armand bookplate hasbeen
glued to the insideback board. A penciled
notesays, “Edward Dickinson’s hymnal
(signed).”

Equally tight, unmarked, and appar-
ently unread is Lavinia Dickinson’s
copy of Ina Coolbrith’s Songs from the
Golden Gate, published in 1895. The first
Poet Laureate of California, Coolbrith has
recently resurfaced in The New Anthology
of American Poetry (Axelrod;Rhodehamel).
The owner’s unmistakable sprawling
handwriting says:

Lavinia
Dickinson
“Xmas”
‘96

Whowas the giver? The previous year
Mary].Reid had interviewed Lavinia for
animportant early article on Dickinson,
Coolbrith, and a few other American
women poets (Reid; Habegger).Itmaybe
that Reid gave Coolbrith’slatest publica-
tion to Lavinia in appreciation for the
information she had provided about her
now famous deceased sister. When
Lavinia died, the book was evidently
carted next door to The Evergreens.

Another book with an obvious prov-
enance is the 1930 edition of
Dickinson’s poems that was edited by
Martha Dickinson Bianchi and Alfred
Leete Hampson. The inscription in
Bianchi’s difficult handwriting reads:
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[illegible]
Without Benefit of [illegible]
Martha Dickinson Bianchi
November1/30—

. To
Alfred Leete Hampson—

Whatever thesecond unreadableword
is, it is not “clergy.”

Alsocoming from The Evergreensis
MacGregor Jenkins’s novel, Emily,
published in Indianapolis in 1930.
Chances are, the book was given to
Bianchi by the author, a friend from
childhood. It is unmarked except for
St. Armand’s bookplate and a pen-
ciled notation that he was given the
bookbyMary Hampsonon6July 1977.
Although Jenkins conceded in an
“Author’s Foreword” that his narra-
tive was “only a story,” he also in-
sisted he had tried to present “what
the writer feels to have been the con-
trolling influences in [Dickinson’s] life
and experience.” The focus is on her
romance with Charles Wadsworth,
who, thoughmarried, returnsherlove
and actively pursues her. Presented as
aliberated social thinker, Wadsworth
is given the fictional name of Robert
Hayward.

The story is meticulously worked
out, earnestly told, and often quite
unreal. Butitisstill of greatbiographi-
calinterest, being the onenovelization
of Dickinson by someone who had
known her and was close toher niece.
Thisis the only fictionalized treatment
of the poet that incorporates the
Dickinson family’s private views of
themselves and of her. When Emily’s
father makes a “deep rumbling
chuckle” at one of her sallies, we are
assured that “she knew that beneath
her father’ssoberexteriorlurked akeen
delightinherimpertinences” (Jenkins
52).

The one book in the collection that
may have belonged to Dickinson her-
self is Charles Wadsworth’s Sermons,
published inlate 1882 several months
after his death. She is known to have
been sent a copy by his friend James
Dickson Clark, whom she had previ-
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ously met. Is that the copy now at
Sophia University? Regrettably, we
cannotbe certain. Inspite of the anno-
tated claim in the Newsletter’s pub-
lished list (“From Emily Dickinson’s
library, provenance—Mrs. Mary L.
Hampson”), therearenoinscriptions
or markings in the book, nothing to
indicate who owned it or where it
came from. There is only the usual
bookplate:

Ex Libris
B.
L.
St.-Armand

The volume, very tight, does not
seem to have been read. Perhaps it

Photo Courtesy of Sophia University Library
Title page of Emily
would have been out of character for
Dickinson toscrutinizeany gathering
of sermons, even those composed by
the manshehonored as “My Philadel-
phia,” “my dearest earthly friend,”
“my Shepherd from ‘Little Girl’hood”
(Letters[1958]727,764,737).1tmay be
she considered thebook akind of me-
morial, bestleftunread.’ But was this
in fact her copy? Even if Hampson
believed thattobe the case (welack her
firsthand testimony), we must ask
what grounds she had for her belief
and whether they were solid. On the
otherhand, wemayalsowonderwhere

abook asrare as this could have come
fromifnot the Homestead.

Another volume whose provenance
remains frustratingly unclear is Ed-
ward Hitchcock’s Religious Lectures on
Peculiar Phenomena in the Four Seasons.
In The Life of Emily Dickinson, Richard
B. Sewall made some large claims for
the influence of these four lectures on
the poet’s younger mind (Sewall 344-
48). Regrettably, there is nothing in
Sophia University’s copy to suggest
that it belonged to the Dickinson fam-
ily.

Itis obvious thatseveral other older
books in the Emily Dickinson Collec-
tion werenotfoundinThe Evergreens.
The copy of Elizabeth Stuart Phelps’s
pious and bestselling novel, The Gates
Ajar,whichrendered the sameservices
for its time that The Lovely Bones is
performing in ours, was a discarded
duplicate from the Brown University
Library (Phelps). The 1894 edition of
Dickinson’s letters was originally
owned and signed by Zoe Oliver
[Sherman?], who, incidentally, found
the fourth-to-last paragraph of L293
“pathetically unselfish!” (Letters [1894]
152). Mercy Philbrick’s Choiceby Helen
Hunt Jackson was a discard of
Northampton’s Forbes Library (Jack-
son). Adjutant Stearns, a biography of
Frazar Stearns that had been anony-
mously authored by his father, Will-
iam A. Stearns, was presented toHenry
Littlefield by his “Cousin Carrie”
(Stearns).

Originally, the books in the Emily
Dickinson Collection were shelved
with other volumes in the stacks of
Sophia University’s Central Library.
Recently, those volumes thatbelonged
to the Dickinson family have been
moved to amore secure location.

Turmning tothe ephemera, whichhave
been placed in standard boxes and
stored with rare books, I should say
thatIexamined only the first and sixth
boxes.Sadly,Idid notsee the Dickinson
family’s calling cards.*

Box 1 consists of a large number of
letters concerning Dickinson that were
sent to St. Armand from 1973 to 1984.
The writers include Jerome Loving,
Everett Emerson, Jean Mudge, Regina
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Siegfried, Richard B. Sewall, Frederick
J. Pohl, Ellen Louise Hart, Ralph
Franklin, and Inder Nath Kher. The
mostextensive and informative series
areby Rebecca Patterson and William
H. Shurr. St. Armand’s letters are ab-
sent from the collection. Anyone inter-
ested in the history of Dickinsonschol-
arship may wish to consult these pa-
pers, along with the more extensive
correspondences of Mabel Loomis
Todd, Millicent Todd Bingham, and
Jay Leyda at Yale’s Manuscripts and
Archives Library, Genevieve Taggard
at the New York Public Library,
Josephine Pollitt Pohl at Brown Uni-
versity Library, and Theodora Van
Wagenen Ward at Harvard’s
Houghton Library.

Box 6 contains a number of framed
or encased materials, chiefly photo-
graphs or prints. There is a photo-
graphic reproduction of the familiar
daguerreotype in a largish frame, an
encased photoof the poet’s gravestone,
anunframed lithograph of Higginson,
and so forth. Were these items on dis-
play in The Evergreens? The single
most intriguing item is a note written
in Austin Dickinson’s hand and
framed behind glass:

EmilyE.
and
Lavinia N Dickinson
Key
totrunk
in
OfficeSafe

One would like to know who
deemed this privatemementoworthy
of framing, and where exactly it was
found following Austin’s death in
1895.Did he draftitbefore or after the
poet died? Assuming the securely
locked trunk was stored athome, what
dowemake of thefactthat thekey was
keptin Austin’sdowntown officesafe,
where Susan would not have been
able to find and use it?

If the ephemera contains a state-
mentregardingSt. Armand’sreasons
for offering the Emily Dickinson Col-
lection to Sophia University, [did not
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find it. In his reminiscence, “Keeper of
the Keys: Mary Hampson, the Ever-
greens,and the Art Within,” heappears
to suggest that Hampson understood
and approved of his plan to transfer
certain materials overseas: “Japan was
to remain one of our conversational
codes, since | was to teach there in 1984
and Mary had happy memories of enter-
taininganumber of surprised and grate-
ful scholar-visitors.” Another sentence
in the essay, confiding that St. Armand
“evenreceived a phone call from ahigh
Amberst College official warning menot
to take anything from the house” (St.
Armand, “Keeper,” 118, 161), hints at
the reasons for this circumspection but
does not explain them. Many questions
present themselves, among them these:
Why were some items taken to Japan
while others remained within St.
Armand’s private collection? Whyhasa
list of the latter notbeen made available
to the community of Dickinson schol-
ars?

Inevitably, the obscure aspects of St.
Armand’s removal of numerous items
from The Evergreens must remind
Dickinson scholars of the disposition of
those Dickinson manuscripts that were
apparently given to Mabel Loomis Todd
by Austin Dickinson, though withouta
signed writtenstatement tothateffect.In
the present case, onewould like to know
if there is a written statement by
Hampson.

What is not obscure is that Sophia
University did well toaccept the materi-
als from The Evergreens and thus to
make them freely available to Dickinson
scholars. Thanks to this transaction, the
university’s library has become a sig-
nificantdestination for primary research
on Emily Dickinson.

Notes

1. It is not clear whether this list was meant
to be published. It was typed on five sheets of
paper showing the letterhead of Rulon-Miller
Books, located at 51 Thayer Street in Providence
and specializing in "Fine Books/Autographs/
Manuscripts/Prints & Maps." The Newsletter
bibliography looks like a photocopy of these five
pages.

2. Like most of the books examined, this one
shows on its title page a stamped inscription
that was later crossed out:

A gift of

The Asia Foundation

Books for Asia

San Francisco, California, U.S.A.

3. In Dickinson's only known comment on
Wadsworth's sermons, she advised Eliza-
beth Holland that reading "God's Culture"
could not convey the magic ("Legerdemain”)
of the preacher's oral delivery (Letters [1958]
572-73).

4. The poet’s calling card can be seen at
the Jones Library.
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EDIS POLLAK SCHOLAR-IN-AMHERST REPORT

SUMMER 2003

My research trip to Amherst spanned
twoweeks, andI tacked afew days on
to the end to travel down to Cam-
bridge, for reasons that this report
willmake clear. Overall, the visitwas
productive onmany fronts: ithelped
me see developmental patterns in
Ambherst’s educational institutions;
itgave me a sense of how poetry was
used indaily life inthelast part of the
nineteenth century;itallowed meac-
cess to original copies of the Youth’s
Companion and to Mabel Loomis
Todd’s correspondence with that
magazine; and it ultimately turned
my project decisively towards the is-
sue of Dickinson’s appearances in
turn-of-the-century primers and read-
ers.

The Joneslibrary’slocal-history re-
sources show how Amherst’s educa-
tional institutions changed during
the century. Amherst Academy was
relatively progressive when
Dickinson attended, in the sense
that it avoided—by policy—the
authoritarianism prevalent in
many schools. Tuckerman’s Amherst
Academy: A New England School of
the Past,1814-1861 quotes theschool’s
policy: “The government willbeofa
mild, paternal characterand nomem-
ber of the school will be allowed to
remain, who refuses to yield a cheer-
fulobedience toits reasonableregula-
tions.” Ultimately, however, inearly-
to-mid nineteenth century Amherst,
it seems there were competing dis-
courses of control and dissent;
Dickinson'’s version of Watts’s Im-
provement of the Mind stresses that
readers should both “subordinateall
to the service of God” and “subject
every power, thought, and pursuitto
the empire of reason.” By the end of
the century, though, the schools were
much more child-centered and less
interested in “cheerful obedience.”
The 1902 Annual Report of the School
Committee for the Town of Amherst
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By Angela Sorby

notes, “Itisaloss of timeand energy to
fit square pegs into round holes. Itis
the business of the school to reach all
pupils.” Dickinson was at the fore of
the (romantic, transcendental) peda-
gogicalrevolution thateventually led
to the more individualistic approach
found in the 1902 Annual Report.
The Jones library is also rich in po-
etry scrapbooks. While none that I
saw contained poems by Dickinson, I
take this fact in itself as significant.
The poems included (for instance, in
Clinton Albee’s 1880s-1890s
scrapbook)range fromLongfellow’s
“Psalm of Life” to Elizabeth Akers
Allen’s “Rock Me to Sleep” and Eu-
gene Field’s “Little Boy Blue.” These
are all accessible and mnemonic—
good for reciting—and contrast
sharply with Dickinson’s more diffi-
cult, less “social” work. Indeed, these
poems are interspersed with birth,
marriage, and death notices, suggest-
ing that they were used as social glue,
asaresource (like thenewspaper) that
everyone in the town could under-
stand and share. By the 1890s, most

_literate residents of Amherst would

havebeenaware that Dickinson wrote
poetry, buther poetry was not easily
integrated into the scrapbook format.

My interest in pedagogical contexts
led me to the Jones Library’s compre-
hensive folder of Youth’s Companions.
I had seen these on microfilm, but
working with the original yellow-cov-
ered issues gave me a better feel for
how the magazine was organized.
Dickinson’s poems appear very con-
ventional in this format—they are al-
most candidates for Edward Albee’s
scrapbook (which in fact contains
some Youth’s Companion materials).
What was the editorial principle at
workhere? How did the editors make
Dickinson “fitin” sowell? To find out,
I went to the Robert Frost library at
Ambherst College and looked at the
Todd correspondence. Todd had to

fight to publish Dickinson’s work;ina
rejection letter, the Youth’s Companion
editors wrote, “In returning these ten
poems were are exceedingly sorry to
lose so much that is characteristic and
delightful...Itisa pity that we cannot
think the majority of readers—igno-
rant of Miss Dickinson’s work and
unique charm—fully prepared and fit
to enjoy the poems we reluctantly re-
turn.” Here it becomes evident that
Dickinson’s “strengths” as a pedagogi-
cal poet were not the strengths that
modernreaders see; instead, the Com-
panion was looking for poems that
would reinforce social lessons that its
readershad inessence already learned.

OneitemintheJones Library caught
my attention and formed the founda-
tion of my most fruitfulline of inquiry.
This was an 1897 primary-school text-
book, edited by Mary Lovejoy, titled
Nature in Verse: A Poetry Reader for
Children. Lovejoy's preface echoes the
individualistic philosophy expressed
inthe 1902 Amherstschool report. This
philosophy lends itself to the study of
Dickinson—and sure enough, two
Dickinson poems are included in
Lovejoy’s collection. Thisled me toask:
did Dickinson’s work appear in other
elementary-school textbooks as well?
Toanswer this question, Thad to travel
over to Harvard’s Gutman Library
and comb through their historical
textbook collection. I discovered that
Dickinson’s work does indeed appear
in a number of later nineteenth and
earlier twentieth-century textbooks—
and this was exciting because itis a -
context thathasnot, tomy knowledge,
been previously explored. Iam cur-
rently working with these materials to
figure out how early textbook editors
(and students) “read” Dickinson.

My time in Amherst was usefulona
scholarly level and it was also person-
ally inspiring. Ievensaw “Bobolinks—
begin” to sing in an open field. A

EDIS, continued on page 35
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NEW PUBLICATIONS

Foster, Thomas. Transformations of
Domesticityin Modern Women’s Writ-
ing: Homelessness at Home.
Houndsmills, Basingstoke, Hamp-
shire, U.K.: Palgrave Macmillan, 2002.
213 pp. Cloth, ISBN 0-333-77347-0,
$62.00.

In his study of eight women writers
(Emily Dickinson, H.D., Marianne
Moore, Emily Holmes Coleman, Vir-
ginia Woolf, SylviaTownsend Warner,
Gertrude Stein, and Zora Neale
Hurston), Foster analyzes the ways
that they re-imagine domesticity and
rejectits place in “the framework of
the ideology of separate spheres”—
public/masculine and private/femi-
nine. His purposeis “toreveal connec-
tions between nineteenth-century
domestic and sentimental writing,
feminist versions of modernism, and
postmodern theories of social space.”
In “Homelessness at Home: Placing
Emily Dickinson in (Women's) His-
tory” (26-44), Foster examines the
poet’s letter to Susan Gilbert
Dickinson (11June 1852) and adozen
Dickinson poems to “understand the
relevance of nineteenth-century
representations of domestic space to
Dickinson’s poetry and finally seehow
the poems themselves resist those
dominant discourses.” He says, “It is
the cultural work of simultaneous de-
struction and transformation of the
conventional meanings of space that
aligns Dickinson with the modernist
movement.” Drawing from the work
of Foucault, Kristeva, Lefebvre, and
others, thisacademic work may inter-
estsophisticated readers familiar with
contemporary feminist theory and the
deconstruction of genderboundaries.

Barbara Kelly, Book Review Editor

Garlick, Barbara, ed. Tradition and the
Poetics of Self in Nineteenth-Century
Women’s Poetry. Amsterdam, Nether-
lands: Rodopi, 2002. 199 pp. Paper,
ISBN 90-420-1300-1, $40.00.

Ten essays focus on Elizabeth Barrett
Browning, Caroline Bowles Southey,
Emily Dickinson, and Christina
Rossetti. Garlick says, “Adventurousness
marks the work of each of these poets
and is a central focus of these essays.”
InDebraFried’s “In Daisy’s Lane: Vari-
ants and Personification in Emily
Dickinson” (67-75), the author “recog-
nizes the deliberation of Dickinson’s
linguistic games in which acoustics
and rhythmsstructurealanguage which
bypasses the patriarchal belief and
com[es] to terms with the ravellings
and unravellings of faith.” In “Emily
Dickinson’s Epistolary Poetics: Text,
Lies, and Autobiography” (77-95),
Lori Lebow concentrates on how
Dickinson creates "her various perso-
nasofchild and sage" by using "poems
and poetic figures" in her "letters and
hybrid forms." The essays are schol-
arly, clear, and accessible to the general
reader.

Phillips, Kate. Helen Hunt Jackson: A
Literary Life. Berkeley, Calif.: Univ. of
California Press, 2003. 370 pp. Cloth,
ISBN 0-520-21804-3, $34.95.

Phillips’s well researched biography
of Helen Hunt Jackson is perhaps the
muchneeded biography that VivianR.
Pollak calls forin her essay “American
Women Poets Reading Dickinson: The
Example of Helen Hunt Jackson,” in
The Emily Dickinson Handbook (1998).
The last reliable biography of Jackson

was written in 1939 by Ruth Odell,
who researched 314 letters. Phillips,
working with more than 1,300 letters
scattered among 55 libraries, argues
convincingly that Jackson and her
largely neglected work deserve critical
re-evaluation. Despite years of stun-
ning losses, sorrows, and chronic ill-
nesses, Jackson remained optimistic
and impressively productive. Phillips
gives a rich, full portrait of this poet,
novelist, travel writer, essayist, and
social reformer, bestknown for Ramona,
asentimentalnovel about the plightof
Native American Indians. Born in
Ambherst, Jackson was achildhood ac-
quaintance of Emily Dickinson and
years later rekindled their friendship.
She was “the only person of letters to
offer unstinting praise for Dickinson’s
poetry as she wrote it” and urged her
to publish. She was remarkably pre-
scient whenshe wrote to Dickinson in
1884, “What portfolios full of verses
you must have.” Phillips does not
reveal anything new about the rela-
tionship between the twowriters,and
a general chronology of events would
havebeenausefuladdition to thebook;
nonetheless, Phillips has blended
scholarship and clear writing to create
an excellent biography. Twenty-two
center pages of archival photographs
add to the appeal of this handsome
volume.

Pinsky, Robert, and Maggie Dietz,
eds. Poems to Read: A New Favorite
Poem Project Anthology. New York:
Norton, 2002. 352 pp. Cloth, ISBN 0-
393-01074-0, $27.95.

Thissecond anthology from the Favor-
itePoem Project collects more than 200

Fax: 650-321-8146.

The Bulletin welcomes notices of all DIckinson-related books, including those published outside
the U.S. Send information to Barbara Kelly, 444 Washington Ave., Palo Alto, CA 94301, U.S.A.

barbarakelly @ psualum.com.
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poems, many chosen and commented
uponby Favorite Poem Project partici-
pantsofallages from across the United
States; other poems are selected and
annotated by the editors. Arranged
thematically, each of the poems repre-
sents something of value to the per-
son choosing the poem. Of the 136
poets from more than 20 countries
(ranging from Sappho and Horace to
Rita Dove and Robert Hass), Emily
Dickinson is represented most often
with eight poems (J249, 320, 341, 465,
511, 536,1212, 1263). Dietz says “We
play at Paste” (J320) is “a poem about
becomingbetter-than-amateuratsome-
thing.” She cites “Gem-Tactics,” a
Dickinson term for expertise, as “an
example of [the poet’s] uncanny gift
forinvention.” Sheis “like a gymnast
doing some trick never before seen—
flawlessly.” The personal commen-
taries lend freshness to familiar poems
and introduce some less familiar po-
ems, contributing much to the
anthology’sappeal. [See Bulletin 12.2:
19 for more on FPP’s first volume.]

Smith, Robert McClure, and Ellen
Weinauer, eds. American Culture,
Canons, and the Case of Elizabeth
Stoddard. Tuscaloosa, Ala.: Univ. of
Alabama Press, 2003. 295 pp. Cloth,
ISBN 0-8173-1313-3, $40.00.

A marginal literary figure, Elizabeth
Stoddard (1823-1902) was a poet,
novelist,andjournalist, writingduring
the ante-and postbellum period. In
this well-organized, firstbook-length
study of herlifeand work, the primary
concernof theeleven contributorsisto
establish Stoddard’s literary signifi-
cance, addressing also the history of
her critical reception and problems
of canon readjustment and forma-
tion. Because Stoddard and Emily
Dickinson share biographical simi-
larities and literary concerns,
Dickinsonis mentioned throughout
several essays. Robert McLure Smith
analyzes selected Stoddard poems,
including “Above the Tree,” whichhe
considers one of her best and “one of
the saddest poems in nineteenth-cen-
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tury literature” - “the dark sister poem
of Dickinson’s ‘The Poets light but
Lamps.”” Paul Crumbley examines
twoshortstories thatinvestigate “gift-
based distribution as an alternative to
consumer-based print publication”
andrefers to the Dickinson-Helen Hunt
Jacksoncorrespondence toilluminate
these methods of circulation. He de-
scribes how nineteenth-century print
culture rejected unruly female texts,
denied culturalsupport, and oftenhhad
a debilitating effect on female health.
He warns that the “erasure of Native
American culture portends a similar
future for women's culture if steps are
not taken to secure stories giving an
accurate account of life within that
culture.” Susanna Ryan discusses
Dickinson’s hunger poems (J383, 579,
773,1430) as they relate to Stoddard’s
best-knownnovel, The Morgesons, por-
traying “self-denialand theenjoyment
of thesenses.” Hoping toinspire other
scholars to study Stoddard’s literary
career, the contributors succeed in
whetting the appetite regarding the
“balked originality” of this “profane
and pugnacious” writer.

Sweeting, Adam. Beneath the Second
Sun:A Cultural History of Indian Sum-
mer. Lebanon, N.H.: Univ. Press of
New England, 2003. 191 pp. Cloth,
ISBN 1-58465-314-0, $40.00.

Takinghistitle from the second line of
one of Dickinson’s “more chilling”
poems, “A—TField of Stubble, lying
sere,” Sweeting focuses on the ways
that literary naturalists, artists, and
poets in nineteenth-century New En-
gland imagined and described Indian
summer. Devoting a chapter each to
Thoreau (97-125) and Dickinson
(126-155), the author says both writ-
ers “saw meteorological and emo-
tional complexities in the season to
which most of their contemporaries
remained blind.” He says that
Dickinson was “Thoreau’s sole rival
for Indian summer daring” and that
“no poet...thought more seriously
about the implications of Indian sum-
mer.” Sweeting discusses 16 Dickinson

poems [Fr 21, 122, 123, 265, 408, 520,
811,895,1042, 1142, 1313, 1412, 1419,
1457, 1458, 1670], calling them “the
most consistently complex statements
ever uttered about Indian summer.”
Included are Dickinson’s gentian and

 cricket poems and “the most theologi-

cally challenging Indian summer
poem...yetencountered” (Fr122), read
in light of the Civil War, memorializ-
ingthewoundedand the dead. Unlike
most of her contemporaries, she was
“sharply unsentimental” about In-
dian summer, reworking and trans-
forming conventional seasonal imag-
ery to present the season’s deceptive
promises and darker possibilities.
Both academic and general readers
willfind Sweeting’s focused, well-re-
searched, and gracefully written
study a pleasure to read.

Valone, David A., and Christine
Kinealy, eds. Ireland’s Great Hunger:
Silence, Memory, and Commemora-
tion. Lanham, Maryland: University
Press of America,2002. 396 pp. Paper,
ISBN 0-7618-2345-X, $63.00.

This volume features 18 papers from
Quinnipiac University’s first Great
Hunger Conferenceheld in September
2000, atHamden, Connecticut, in con-
junction with the dedication of the
Great Hunger Roomholding 175 vol-
umes on theIrish famine period. In“’1
will sone be home’: Margaret Maher,
Emily Dickinson, and an Irish Trunk
Full of Poems” (257-68), Connie Kirk
recounts the story of Maher, the
Dickinson’s maid-of-all-work, who
survived the Irish famine, emigrated
to the United States, worked 30 years
at the Dickinson Homestead, and
played an important role in saving
Dickinson’s poems. Kirk says that
Aife Murray’s foundational article,
“Miss Margaret’s Emily Dickinson”
(Signs 24.3,1999), drew largely upon
Maher’s correspondence with her
former employers, the Boltwoods.
Kirk culls Dickinson’s correspondence
for her more than 50 references to
Maher and comments on what the
poet’s choice of words tells us about

23



Maher and her relationship with
Dickinson. Gracefully written and
informative, this essay builds on
Murray’s research. [See Bulletin 12.2
(2000) for review of Murray’s article.]

Wheeler, Lesley. The Poetics of En-
closure: American Women Poets from
Dickinson to Dove. Knoxville, Tenn.:
Univ. of Tennessee Press, 2002. 201
pp- Cloth, ISBN 1-57233-197-6, $27.00.

Asserting that the lyric tradition has
continuing relevance, Wheeler traces
theidiom of enclosure in the poems of
Emily Dickinson, Marianne Moore,
H.D., Gwendolyn Brooks, Elizabeth
Bishop, and Rita Dove. These poets
challenge and work within the lyric
tradition, employing thelyric doubly
asashelterand asa confinement with
“felicitous restrictions.” In the chap-
ter on Dickinson (18-40), Wheeler, find-
ing no consensus among critics,
claims “enclosure more aptly de-
scribes the persistent interiority of
[Dickinson’s] focus than openness.”
Wheeler shows how the poet “cri-
tiques prevailing definitions of femi-
ninity ... through her treatment of the
lyricasenclosure,” both inindividual
poems and in Fascicle 21, where she
discovers “a persistent interest in en-
closure.”

Book Reviews

Clarke, Graham, ed. Emily
Dickinson: Critical Assessments.
Mountfield, East Essex, U. K. Helm
Information Ltd., 2002. 4 vols. in
slipcase (1: xviii + 791; 2: vii + 421; 3:
ix + 861; 4: viii + 882). Cloth, ISBN
1-873403-38-0, $600.00.

Reviewed by Daniel Lombardo

Landmark publishing events in the
Dickinson field are rare and becoming
rarer.Ithasbeenfive yearssince Ralph
W. Franklin published The Poems of
Emily Dickinson (Cambridge, MA: The
Belknap Press of Harvard University
Press,1998). Now, out of England, we
have an impressive four-volume set
compiling critical writings about
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Dickinson, from Thomas Wentworth
Higginson’s “An Open Portfolio”
(Christian Union42,September25,1890:
392-93), through Daniel Hoffman'’s
“Emily Dickinson: The Heft of Cathe-
dral Tunes” (The Hudson Review 1.2,
Jan. 1997: 206-25.)

The Helm Information Critical As-
sessments of Writers in English series
has thus far encompassed sets on T.S.
Eliot, Edgar Allan Poe, Henry James, F.
Scott Fitzgerald, Joseph Conrad, D.H.
Lawrence, Mark Twain, Thomas
Hardy, Virginia Woolf, Walt Whitman,
George Eliot, the Bronté sisters, W.B.
Yeats,and Jane Austen,amongothers.
The aim is to offer students and re-
searchers authoritative overviews of
the often discouraging mass of critical
material onsignificant writers, and to
make that material, often difficult to
locateand out-of-print, relatively easy
to access.

For Dickinson, the task of narrow-
ing selections, even within the spa-
cious four-volume format, is daunt-
ing. MLA listings have consistently
had more than fifty entries per year
since the 1980s, often many more. Full-
lengthbook studies frequently exceed
tenper year. Has editor Graham Clarke
met the challenge? Are the essentials
included? Are there previously over-
looked gems here? What is missing?

Our confidence in the care with
which the volumes were compiled is
slightly shaken by the obvious typo-
graphical error in the first sentence of
the General Editor’s Preface (1: 1). It
should be noted, as well, that the
Dickinson signature which was as-
sembled for the logo of the Emily
Dickinson International Society is
used on the spine and half-title pages
of all volumes, without attribution.
Confidenceisshaken furtherevenbe-
fore one makes it out of the Introduc-
tion. Of the poems, the editor says,
“Hand-written, they were shown to
noone...Dickinson contacted only one
persondirectly regarding her poems...
the Reverend Thomas Wentworth
Higginson” (1:5). Theeditorneed only
have read Higginson’s own words,
“she senther poems with gifts of flow-
ers or-as in my own case-to corre-

spondents whomshehad never seen”
(2: 41). Clarke further confuses the
reader in his Introduction by identify-
ing Mabel Loomis Todd as Emily
Dickinson'’s “cousin” (1: 5).

Graham Clarke, a Professor of Pho-
tography and Visual Arts at the Uni-
versity of Kent, hasedited other setsin
thisseries. Thisoneismarred by alack
of basic editorial tools. Without an
author or subject index, a specific ar-
ticle can be found only through the
table of contents or the chronology of
essays. There are no editorial notes
placing articles in context or correct-
ing outdated information. The chro-
nology of the poet’s life attempts to
include her publishing history, but it
concludes in 1958. The bibliography
has fewer than half the entries of that
inJane Donahue Eberwein’s An Emily
Dickinson Encyclopedia (Greenwood
Press, 1998).

The first of the four volumes is de-
voted to Biography and Early Studies
published in book and pamphlet for-
mat. Several out-of-print sources are
reprinted in theirentirety —Genevieve
Taggard’s The Life and Mind of Emily
Dickinson (New York, 1930), Josephine
Pollitts’s Emily Dickinson: The Human
Background to Her Poetry (New York,
1930), and two by Millicent Todd
Bingham, Ancestors’ Brocades: The Lit-
erary Discovery of Emily Dickinson (New
York, 1945), and Emily Dickinson: A
Revelation (New York, 1954). Missing
from this volumeis the voice of Martha
Dickinson Bianchi. Her Lifeand Letters
of Emily Dickinson (Boston, 1924) was
the first full-length study of the poet.
For years it has been considered un-
sound and biased, largely because in
it Bianchi champions her mother Su-
san Dickinson’s role in Emily’s life
and work. The book should perhaps
have been excerpted here, with foot-
notes whereneeded.

Inexplicablylacking from this selec-
tion is anything from George F.
Whicher’s This Was a Poet: A Critical
Biography of Emily Dickinson (New
York, 1938). Martha Ackmannnotes it
as “the first biographical study to ex-
amine inreliable detail the intellectual
and social culture that influenced
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Dickinson’s life.”! Moreover, it is
Whicher who, presciently, suggested
that Dickinson’s correspondence
should be published as it appears on
the page that we may study the mu-
tableborderlinebetweenher proseand
poetry. This, more than forty years
before the work of Ralph W. Franklin.

The second volume offers a great
many delights. In the section titled
“Early Responses” are influential re-
actions from the 1890s by Thomas
Wentworth Higginson and Theodora
Van Wagenen Ward. From the early
twentieth century are pieces from
Martha Dickinson Bianchiand Martha
Hale Shackford. In the “Early Re-
views” section we see the spectrum of
responses, from William Dean
Howells (“the work of Emily
Dickinson...had made a distinctive
addition to the literature of theworld,
and could notbeleft out of any record
ofit,”)* toananonymous English critic
who called the poet’s work a “farrago
of illiterate and uneducated senti-
ment.”?

Dickinson captured the imagina-
tions of other poets fromearly on. Here,
in “Poets on the Poetry,” is an array of
responses, including Hart Crane’s
sonnetof 1927, “To Emily Dickinson,”*
and Richard Wilbur’s take on
Dickinson’s theology and poetics, in
which he says, “At some point Emily
Dickinson sent her whole Calvinist
vocabulary into exile, telling it not to
comeback untilit would subserveher
ownsense of things.” This is followed
by Louise Bogan’s assessment of
Dickinson as a mystical poet, ¢ and
Adrienne Rich’s essential essay,
“Vesuvius at Home: The Power of
Emily Dickinson.””

Thelasttwovolumesaredevoted to
arich survey of criticism, decade-by-
decade, throughoutmuch of the twen-
tieth century. Itis possible, if the selec-
tions are truly representative, to trace
critical reaction to each of the major
turning points in the poet’s publica-
tion history, and examine the re-ap-
praisals thataccompanied the centen-
nial of the poet’sbirth and the centen-
nial of her death. One notices, first of
all, that each generation has felt it has
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discovered thereal Dickinson, only to
see her slip away again.

After the publication of Thomas H.
Johnson'’s three-volume edition, The
Poems of Emily Dickinson (Cambridge:
Harvard University Press, 1955), Arlin
Turner wrote that the lamentable,
garbled editing of the past has been
subsumed by a “complete and
dependable...definitive edition.”® Se-
rious study of the “multiplicity, free-
dom, [and] spontaneity” of her hith-
ertodeprecated notationbeganin ear-
nest. It was after the Johnson edition
that Dickinson rose far above being a
popular poet to full critical and schol-
arlyacceptanceand afirm placealong-
side Poe and Whitman.

In the 1960s, Dickinson’s reputa-
tion transcended the bounds of com-
mon criticism. Hyatt H. Waggoner
wrote, “There are very few important
American poets either before or after
herwhoseworkisnotsuggested some-
where in hers, whose images she did
not try out, whose insights she did
not...anticipate. Shenot only bridged
the gap between Edward Taylor and
Emerson, she bridged the one be-
tween Emerson and Frost-and,
even...between Emersonand Eliotand
Stevens.”?

With theapproach of the centennial
of Dickinson’s 1886 death, the 1980s
broughtarichburst of critical energy.
In1981, David Porter changed the dis-
cussion by stating that the poet wrote

- not about love and death, but how the

mind perceives love and death.! Bar-
bara Mossberg’s discussion of
Dickinson’s “split, fragmented, or plu-
ral sense of self” and her “sexual in-
consistency”*? led to Vivian Pollack’s
1984 book Dickinson: The Anxiety of
Gender®, and, in the 1990s, to Betsy
Erkkila’s “Homoeroticism and Audi-
ence: Emily Dickinson’s Female ‘Mas-
ter’”.4

The 1970s and 80s saw a shift to a
deeper psychological approach and a
more sophisticated analysis of lan-
guage. Excerpts from John Cody’s Af-
ter Great Pain: The Inner Life of Emily
Dickinson' are inexplicably missing,
but fortunately we do find Suzanne
Juhasz’s “The Landscape of the Spirit,”

from The Undiscovered Continent: Emily
Dickinson and the Space of the Mind*®
and Cristanne Miller’s “How ‘Low
Feet’Stagger: Disruptions of Language
in Dickinson’s Poetry.”"”

Until the 1980s, the set does a finejob
of reflecting shifts in criticaljudgment
thatcameat the crucial turning points
inDickinson’s publishing history (the
1890s, 1924, 1930, and 1955). Clarke
somehow misses the era of close manu-
script analysis that burgeoned after
the publication of Ralph W.Franklin’s
The Manuscript Books of Emily Dickinson
(Belknap Press, 1981). Clarke’s end-
ing date of 1997 unfortunately pre-
cludes reference to recent critical
changes since the publication of
Franklin’s variorum The Poems of Emily
Dickinson (Belknap Press, 1998).

There are two major gaps in this
survey of Dickinson’s critical assess-
ment. The poet’s first critical reception
wasby herastute correspondents. The
pre-1886letters and diaries of Thomas
Wentworth Higginson, Helen Hunt
Jackson, Susan Dickinson, and Mabel
LoomisToddrevealagreatdeal, yetno
excerpts appear here. Also lacking is
any indication of the international
assessment of Dickinson. The latter
could havebeen easily remedied with
essays published in After One Hundred
Years: Essays on Emily Dickinson (Kyoto:
Apollon-sha, 1988), or with essays
from Dickinson Studies or The Emily
Dickinson Journal '8

Notwithstanding its flaws, this set
is essential for Dickinson scholars.
Critical Assessments covers the spec-
trum of opinion and analysis, from
Thomas Bailey Aldrich’s declaration
that “an eccentric, dreamy, half-edu-
cated recluseinanout-of-the-way New
England village...cannot with impu-
nity setat defiance the laws of gravita-
tion and grammar....Oblivion lingers
in theimmediate neighborhood” (At-
lantic Monthly 69, January 1892: 143-
44), to Denis Donoghue’s line, which
canbeused to sum up the efforts of all
the critics contained in these volumes:
“These are desperate suggestions, but
they are all Thave.”*

continued next page
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Heginbotham, EleanorElson. Read-
ing the Fascicles of Emily Dickinson:
Duwelling in Possibilities. Columbus:
Ohio State Univ. Press, 2003. xiv + 185
pp- Cloth, ISBN 0-8142-0922-X, $47.95.

Reviewed by Dorothy Huff Oberhaus

This book begins with a summary of
the present state of fascicle scholar-
ship. As Heginbotham points out, the
fascicles have been “remarkably un-
derstudied.” In the twenty-two years
between the publication of Ralph W.
Franklin’s 1981 Manuscript Books of
Emily Dickinson and the publication of
her book, there have been only three
books about thefascicles published by
university presses; onebook privately
published by theauthorand therefore
available to “only a handful of read-
ers”; and a few dissertations and ar-
ticles. Dickinson scholars have “ig-
nored,” “belittled,” and “scorned”
these early studies, butImust qualify
this: judging from the response tomy
1995 book about the fascicles, many
Dickinson scholars and many other
literary scholars are keenly inter-
ested in the forty fascicles and there-
fore warmly welcome studies of the
aesthetic principles underlying them.

Heginbotham quite rightly posits
that each of the forty books has a par-
ticular character, a “thumbprint.” To
demonstrate this, she discusses four
“pairs” of poems, beginning with F21’s
sixth and seventh poems, “They shut
me up in Prose” and “This was a
Poet.” Sheargues they are Dickinson’s
declaration of her “aesthetic prin-
ciples,” and then discusses how the
twofitintotheir fascicle. In the follow-
ing chapters, she analyzes three of the
eleven poems Dickinsoncopied twice,
showing how each of these “dupli-
cates” looks different in different set-
tings. These “duplicates” include
“Safe in their Alabaster Chambers,”
which appears in Fs 6 and 10; “The
feet of people walking Home,” which
appears in Fs 1 and 14; and “I hide
myself within my flower,” a quatrain
thatappearsinFs3and 40. According
toher, each of these four paired poems
isthe “central poem,” the “focus,” and

“touchstone” of the fascicle in which
it appears

Heginbotham is particularly inter-
ested in the appearance of poems in
their manuscript form. She finds that
poems on facing pages often “mirror”
or “dialogue” with one another, and
that when a poem’s final lines “spill
over” onto the next page, these lines
oftenbecome thetitle of the following
poem. Her print versions of the poems
follow the lineation of Dickinson'’s
handwritten manuscripts, which to
herishighly significant. Inher discus-
sions of “Safe in their Alabaster Cham-
bers,” forexample, she writes that the
F6 version’s “neat calligraphy” and
conventional lineation, along with the
“traditional imagery” of its second
stanza’s breezes, birds, and bees, suit
F6;butthatthe F10 version’sbrokenor
“chopped” lines give the poem a
“jagged, fierce look” suited to this
version’s very differentsecond stanza,
as well as F10.

The author asked twelve contempo-
rary poets,among them Richard Wilbur
and Sandra Gilbert, how they ordered
“previously written” poems in their
collections, and most replied that they
take great care in their poems’ order.
Heginbotham assumes that
Dickinson, like these poets, wrote
and copied a number of individual
poems, and then, acting as “editor,”
selected poems that complemented
one another foreach fascicle. She thus
discounts the possibility that when
Dickinson created the fascicles she
thought of them as poetic sequences,
and therefore wroteatleastsome of the
poems to fit a particular fascicle’s
motifs, tropes, and words. She also
rejectsmy theory that together the forty
fascicles form a long single work.
Rather, she sees each book as a self-
contained unit, with a “design” pro-
vided by the poet, “Whether con-
sciously or serendipitously.”

Some of Heginbotham's readings
aremore convincing than others. Few
would doubt that F21’s “They shut me
upinProse” and “ThiswasaPoet” are
among poems expressing Dickinson’s
“aesthetic principles”- here (as else-
where) to free readers from “the stulti-
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fyinghouse of prose.” Other readings
are less persuasive; some will find it
hard to accept, for example, that the
speaker is “fiercely skeptical” when
shedeclares in the F3 quatrain, “Thide
myself withinmy flower / Thatwear-
ing on your breast — / You - unsus-
pecting, wear me too -/ And angels
know the rest!”

Theauthor repeatedly expressesher
pleasure in studying the fascicles, as
well as the wish that her book will
“entice” or “spur” readers to study
them. Many others willalsowelcome
further exploration of this complex,
fascinating subject.

Dorothy Huff Oberhaus, Mercy College,
is the author of Emily Dickinson's Fas-
cicles: Method and Meaning (Penn State
Press, 1995, second printing and paper-
back, 1996) and is working on a second
book about the fascicles.

Cooley, Carolyn Lindley. The Music
of Emily Dickinson’s Poems and Let-
ters: A Study of Imagery and Form.
Jefferson, North Carolina: McFarland,
2003. 186 pp. Paper, ISBN 0-7864-
1491-X,$32.00. Orderline: 1-800-253-
2187.

Reviewed by Emily Seelbinder

Something there is in Emily Dickinson
that draws musicians moth-like toher
flame: a tantalizing, yet indecipher-
able rhythm, a weird and wonderful
melody floating within the lines, a
sense thatshe had musicinherblood.
Whateveritis, ithas resulted, to date,
inover 3,000 settings of Dickinson by
a wide variety of composers, in con-
certs of Dickinson songs by such art-
ists as Renee Fleming and Virginia
DuPuy, and in meetings devoted en-
tirely to Dickinson song settings, in-
cluding the 2002 meeting of the Emily
Dickinson International Society.
Could therebeabetter time, then, fora
book on the music of Dickinson’s po-
ems and letters?

Author Carolyn Cooleyis well posi-
tioned to write such a book. In addi-
tion to having taught English and
American literature at the middle
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school, high school, and university lev-
els, she is a pianist, organist, and con-
tralto soloist. The “magnetic connec-
tion” she feels for Dickinson and de-
scribes in the opening pages of this
book is very strong indeed, and it has
led her to undertake an ambitious ex-
amination of the importance of music
in Dickinson’s life and work.

One of themost interesting and use-
ful chapters here explores musical set-
tings of the poems. Using Carlton
Lowenberg’s Musicians Wrestle Ev-
erywhere: Emily Dickinson and Music,
Cooley developed alistof “American
composers whohad selected Dickinson
poems which contain musical termi-
nology” and wrote to eighty-two com-
posers and arrangers asking for com-
mentson “the creative interpretation of
Dickinson’s verse into the musical me-
dium,” including their reasons for se-
lecting certain poems, “their interpre-
tation of them, and their attitude to-
ward thetexts of the poemsasawhole.”
Fully half of the composers to whom
Cooley wrote returned “cordial and
thoughtful replies.”

These replies are testimony to
Dickinson’s musical power. “Emily
Dickinson’s poems have somuchmu-
sic in them,” says Richard Hoyt, “that
it'’s hard to refrain from adding a few
notesbyway of a frame. Iam continu-
ally drawn back to her poetry.” Ken-
neth Haxton describes Dickinsonas “a
poet whose work is perfect for musical
treatment.” Her meters, he says, are
“verymodernand elastic,avoiding the
sing-song monotony of much of the
poetry of [the nineteenth-century].”
Emma Lou Diemer explains that she
looks for poems to set that have “an
intriguing, colorful, imagist first line”
and calls Dickinson “unsurpassed for
this ‘catchiness’ of beginning.” Gerald
Ginsburg finds in Dickinson “the rich-
est possible in imagery to spur the
imagination of acomposer and singer.
She has written on every topicand her
lines are pure music.”

Cooley organizes this chapter
around settings of particular poem:s,
allowing the composers to speak for
themselves. Her purpose, sheexplains,
“is to elucidate the transmission of

Dickinson’s poetical expression of
mood and emotion into musical ex-
pressions of infinite depth and vari-
ety.” Atevery turn,readers will find
fascinating insights into what hap-
pens when composers collaborate
with Dickinson. I found myself wish-
ing Cooley had included more of this
material and that she had devoted at
least another chapter to analyzing
these collaborations.

Instead, Cooley’s other chaptersex-
plore Dickinson’s musical back-
ground, survey the musical imagery
in the poems and letters, and outline
nineteenth-century views and con-
temporary perspectives on musical
qualities and form in Dickinson’s
verse. Though the subtitle of thisbook
identifies it as a “study,” I would
characterize it as an inventory. The
survey of images is thorough and
wellorganized, butitneedstoadd up
to more than proof of Dickinson’s
considerable knowledge of music.

Proofislacking aswellin the chap-
ter entitled “Musical Meters in
Dickinson’s ‘Hymns.”” Here Cooley
matches Dickinson poems with sev-
enteen hymns, for which musical
scoresarehelpfully provided. Though
it is possible that Dickinson might
haveknown thesehymns—the timing
of their compositionand publication
iswithinherlifetime—we are not told
whether any of these hymns or the
tunes to which they are sung might
have been contained in any of the
several hymnals the Dickinson fam-
ily owned or in the hymnals used by
the First (Congregational) Church of
Amberst. Here, too, itwould be help-
ful tohave discussion of why certain
hymn tunes match certain poems and
how these connections enhance our
reading of the poems.

Like many other Dickinsonians on
university campuses,Iam sometimes
asked by singersand their teachers to
recommend textsthatmighthelp them
understand Dickinson and her con-
nection to music. For an in-depth
study, I will continue to recommend
Judy Jo Small’s Positive as Sound. To
those whowantamore generalintro-
duction, however, Iwill also recom-
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mend The Music of Emily Dickinson’s
Poemsand Letters, whichmakes a good
start on that subject and opens the
door, I hope, for other discussions to
follow.

Emily Seelbinderisaprofessor of English
at Queens University of Charlotte, where
she sings with the Queens University
Chamber Singers. Sheis currently at work
on a study entitled Editing God:
Dickinson and Scripture.
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Devoted to Poets in the Imagist/Objectiv-
ist Tradition 17.1-3 (2002): 97-123.
[Sullivan focuses on Canadian poet
Robin Blazer’s poems in The Holy For-
est and Image-Nations, comparing
Blazer to Dickinson: both poets ques-
tion the cultural constraints and reli-
gious tenets of their era, attempt to
construct an alternative spiritual life,
and engage the reader “in a radically
discomfortingway.”]

e Vetock, Jeffrey J. “Dickinson’s ‘I
Would Not Paint - A Picture.” Expli-
cator 61.2(2003): 89-92. [The form and
content of this poem “subvertconven-
tional logic”; the poem’s eight vari-
ants suggest that the poem is “a pro-
cess and not a product.”]

Corrections

Corrections for Bulletin 15.1 (2003)
book pages:

eThe address to order Douglas
‘Westfall’s The Life of Emily Dickinson s
www.SpecialBooks.com.

eMaryanne M. Garbowsky’s Double
Vision: Contemporary Artists Lookat the
Poetry of Emily Dickinson may be or-
dered from Putnam Hill Press, P.O.
Box 269, Chester, VT, 05143, or from

theauthoratmgarbowsky@ccm.edu.
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MEMBERS' NEWS

EMILY DICKINSON: REALMS OF AMPLITUDE

EDISinvites you to attend our fifth inter-
national conference, “Emily Dickinson:
Realms of Amplitude,” to be held at the
Hilo Hawaiian Hotel on the big island of
Hawaii from July30-August 1, 2004.
Amid abeautiful bayside setting of tropi-
cal flowers, palms, and banyan trees, we
willexplore the amplitude that Dickinson
revealsinher writings. Thirty milesaway
is Hawaii Volcanoes National Park, a
varied and beautiful zone of rain forests,
black rock, white steam, and thelava that
Dickinson envisioned as “hissing cor-
als”—another aspect of amplitude.

The Conference

The conference will address the signifi-
cance of amplitude as an aspect of
Dickinson’s writing and as a trope for the
experience of reading her work. Dickinson
frequently writes about experiences of
extreme fullness that she terms “ampli-
tude”: an “Amplitude no end invades—
/ Whose Axis never comes” (Fr1446).
Dickinson’samplitudeisassociated with
many realms of experience and thought:
the body, the erotic, nature, spirituality,
themind, language, even mathematics.

The conference plenary sessions will
introduce major realms of amplitude in
her work: the body; nature; the erotic;
spirituality;and language. Another realm
is our relationship as critics and readers
to the excessive and extravagant, the ex-
otic, and the ample in her writing. The
plenary panelists willbe Joanne Feit Diehl,
speaking on amplitude and language,
Cynthia Hogue onamplitude and nature,
Daneen Wardrop on amplitude and the
body, Jane Eberwein on amplitude and
spirituality, Suzanne Juhasz on ampli-
tude and the erotic, and Vivian Pollak on
amplitude and the reader.

The conference will offer a series of
paper sessions associated with the ple-
nary themes. There will be sessions fo-
cused specifically on these poems, to in-
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clude several readings of each poem
and group discussion. Inaddition, we
will present sessions on the more gen-
eral theme of New Areas in Dickinson
Studies, to include topics such as
Dickinson and nineteenth-century
science, Dickinsonand thenineteenth-
century liberal imagination,
Dickinson and a series of other writ-
ers, new directions in editing, and
sound structures and metrics in her
poems..

Highlights of the conference will be an
afternoon and evening visit to Hawaii
Volcanoes National Park, where we will
tour the area by bus and/or on foot and
attend a festive luau at the Volcano
House, a lovely inn situated in the
park (see http:/ /hvo.wr.usgs.gov/).
Therewillbeabanquet on the opening
night of the conference, featuring the
presentation of the EDIS Distin-
guished Service Award to Roland
Hagenbiichle, Emeritus Professor of
American Literature at the Catholic
University of Eichstatt. Our after din-
ner speaker willbe Donald Swanson,
Scientist in Charge, from the Hawai-
ian Volcano Observatory. He will in-
troduce us to the splendors that we
will see on the following day.

The Hilo Hawaiian Hotel

Meetings, meals, and lodging will be
in the Hilo Hawaiian Hotel (see
http://castleresorts.com /HHH/),
situated on Hilo Bay, framed by the
backdrop of Mauna Kea. The hotelis
approximately two miles from Hilo

Airportin the town of Hilo. The hotel -

offersaswimmingpool, alawn going
down to the water’s edge, and attrac-
tive walks along Banyan Drive and
through Liliuokalani Gardens. Within
a short drive there are several beach
parks, and beautiful Rainbow Falls,
too. The hotel’s tour desk can supply

information aboutrecreation on the
Big Island, including ecotourism,
Hawaiian cultural tourism, and non-
strenuous activities.

Hilo and the Big Island

Hilo is located on the Island of
Hawaii, knownin the State of Hawaii as
“the Big Island.” It is about the size of
Connecticut, with a range of active
volcanoes at its center. Around the
coasts, where the people live, you will
find a natural wonder in almost any
direction you look, from tropical
landscapes straight out of Gauguin to
snow-capped mountains to beaches
that offer a choice of white sand, black
sand, or green sand. Onthe Big Island’s
easternside, Hilois asmall city located
on abeautiful bay at the foot of 13,976-
foot (4,205 m) Mauna Kea (“White
Mountain™), with rain forests to its
north and the starkly beautiful rock
deserts of the lava flows to its south.
Downtown Hilo offers an attractive
array of nicely preserved buildings from
the era of the sugar plantations, great
views fromits oceanside parks,and
small shops (see http://
www.downtownhilo.com/
index.htm,andhttp://
downtownhilo.com/gallery/).
For heavy shopping you might
schedule a day between planes in
glamorous Honolulu.

Transportation

From North America and a number of
locations in Asia, many airlines offer
direct flights to Honolulu International
Airport (HNL) on the island of Oahu.
From there, Aloha Airlines and Hawai-
ian Airlines connect to Hilo (ITO). By
jet, on an Aloha B737 or a Hawaiian
B717, the flight takes about forty-five
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the flight takes about forty-five min-
utes. Interline baggage transferis au-
tomatic.

Itisalsopossible to fly directly from
themainland United States to Kailua-
Kona (KOA), onthe BigIsland’s west
side, and drive to Hilo from there.
This is along drive (two hours if you
go around the northern side of the
island, three hours if you go around
the southernside), butitis spectacu-
lar. You might also consider spend-
ing a preliminary night or two in
Kona. Any travel agentshould beable
to help you with reservations.

Thereislittle public transportation
on the Big Island. Automobile rental
isnotexpensiveif youreservethrough
the airline, and parking at the Hilo
Hawaiian Hotel is free. Hilo also has

cabs to get you from the airport to the
hotel.
What to Wear

The weather in Hilo is warm and hu-
mid, with an indescribable but quite
wonderful soft feel to the air. Expecta
daytime high of about 90 F (32 C), an
overnight low of about 70 F (21 C).
Short-sleeved shirts are the norm for
men, and jacketsand ties are generally
not worn outside the courthouse.
Women likewise wear simple dresses,
and foreveryone theusual wearaway
fromwork s apair of shorts, worn with
sandalsbutnotsocks. Inrainy weather,
people carry folding umbrellas. Don’t
bring a raincoat; it will just make you
feelhotand sticky.Sincesunlightin the
tropics is intense, you will need sun-

screenand a hat. For the trip to Hawaii
Volcanoes National Park you should
haveapair of sturdy, closed-toe, low-
heeled shoes, and (since the weather at
the summit is changeable) you may
want a light jacket or sweater.

We hope that you will partake of
many forms of amplitude during this
conference experience. For furtherin-
formation please contact Suzanne
Juhasz:juhasz@buffmail.
colorado.edu , 303-492-7506, or con-
sultthe EDISwebsite, www.cru.edu/

ffil /edi isindex.html.

Aloha and mahalo.

"Realms" Hotel Reservation
form available online at http:/

castleresorts.com/HHH/.

EDIS ANNUAL BUSINESS MEETING

EDIS Annual Business Meeting
June 29, 2003

Room 351, Founder’s Hall
Cabrini College

Radnor, Pennsylvania
Approximately 38 present

EDIS President Jonnie Guerra con-
vened themeetingat10:00a.m., wel-
comingall and reminding conference
registrants withdormitory accommo-
dations to return their keys and ac-
cess cardsbefore leaving. Sheadded
that conference t-shirts were still on
sale for $15.

Guerra began her President’s re-
port by recalling that this was the
fifteenthanniversary of EDISand that
the tenth anniversary had been cel-
ebrated in Boulder, Colorado. She
announced that this is the third year
of the Scholar in Amherst competi-
tion and that:

eAngela Sorby is the 2002 Scholar
in Amherst Award winner. The
award honors Vivian Pollak, the sec-
ond president of EDIS, and is par-
tially fundedbya gift fromhermother,
Sylvia F.Rogosa.

eJames and Diana Fraser provided
the funding for the 2003 award to
honorhis mother, MyraFraser Fallon.
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eFor the 2004 award honoring Brita
Lindberg-Seyersted, Guerrahasoffered
a challenge grant of $1,000, and $550
remains to be raised.

She said a discussion of the fifth
international conference in Hawaii
would take place later. EDIShasbeen
active in MLA, ALA, SSAWW, and
local chapters of EDIS. Because of a
decreasein Emily Dickinson Journal sub-
scriptions, John Hopkins University
Press (JHUP) billed EDIS $1,610;
Guerra encouraged members and
friends toconsider full or contributing
memberships. She said that Michael
Kearnswould welcome comments re-
garding the EDIS Bulletin. The 2005
EDIS conference, entitled “Emily
Dickinson and Her Family,” will take
place in Amherst, Massachusetts.
Guerrathanked Betty Bernhard forher
contribution as Member-at-Large for
three years. Cindy MacKenzie is the
new Member-at-Large for a three-year
term until 2006.

Having distributed copies of the
minutes, Secretary BarbaraKelly asked
for and received approval of the min-
utes from the 2002 Annual Meeting in
Ambherst, Massachusetts.

Treasurer Ellen Louise Hart re-
ported a balance of $21,457.44. Ex-

penses included publication of the
Bulletin, theScholarin Amherst Award,
contributions to the Homestead, the
Evergreens, and Jones Library, and
payments to JHUP. She said the an-
nualmeeting willend in the black and
will probably show a profit. In the
discussion that followed, Cris Miller
urged members to recommend that
their school libraries subscribe to the
Journal, noting that subscriptions or-
dered underanindividual’sname cost
less than institutional subscriptions.
Someone asked if having the Journal
available on the internet at Project
Musemighthave caused the declinein
subscriptions. Martha Nell Smith re-
sponded that usually Project Muse
increases subscriptions.

Membership Chair James Fraser
said at the end of May EDIS had 323
paid members, and membership
should be close to 400 by December
when the numbers usually peak. Two
yearsagomembership peaked atabout
405. Reminding members of the im-
portance of renewing early and often,
heencouraged everyone toconsidera
contributing membership and to par-
ticipate in an “each one reaches one
campaign” by finding a friend or col-
league tojoin EDIS.
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Nominations Committee ChairEllen
Louise Hartreported that the Board re-
elected Paul Crumbley, Gudrun
Grabher, and Suzanne Juhasz for three-
year terms as directors, until 2006.
Officers elected for 2003-2004 are
Jonnie Guerra, President; Gudrun
Grabher, Vice-president; BarbaraKelly,
Secretary;JamesFraser, Treasurer;and
Erika Scheurer, Membership Chair.

Guerraasked members tointroduce
themselves. She then invited ques-
tions and discussion from the mem-
bership. The discussion evolved into
a brainstorming session on ways to
increase EDIS membership and sub-
scriptions. Toincrease thenumber of
regular members, Lois Kaufman sug-
gested eliminating the associate mem-
ber category. Magdalena Zapedowska
responded that the associate category
isimportant for foreignstudents with-
outalotofmoney. Cris Millersaid the
Society had philosophically been
againsteliminating associate and stu-
dent categories.

Eleanor Heginbotham thought there
should be other ways of reaching out.
John Manear said the Society needed
more publicity—perhapsin the English
Journal to reach high school teachers.
Guerraasked himtolookinto thatand
getback toher. Manear volunteered to
take 150 EDIS brochures to the Na-
tional Council of Teachers of English
(NCTE) meeting in November, in San
Francisco. Cindy MacKenzie sug-
gested an advertisement in Yankee
magazine. JonMorsesuggested reach-
ing out via e-mail lists. Zapedowska
said the EDISwebsite needs updating;
for example, the Scholar in Amherst
information. Gary Stonum, thewebsite
manager, asked members tosend up-
dated information tohim. Guerracir-
culated theregistration list for correc-
tions. Martha Nell Smith said she
would createan EDISlistserv. Marilyn
Stonum encouraged members to ex-
ploit Emily Dickinson connections; for
example, at Case Western Reserve in
Ohio, she discovered Dickinson con-
nections that university officials were
unaware of and weredelighted tolearn
about.

Miller urged members to consider
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distributingbrochuresif they were at-
tending a meeting where Dickinson
mightbeof interest. Emily Seelbinder
said she could make contacts if she
had brochures. Georgiana Strickland
agreed thatbrochures are helpful, but
thoughtitwould beevenbettertodis-
tribute extra copies of the Bulletin.
Manear asked whathappened toextra
Journal copies and suggested distrib-
uting them. Erika Scheurer wanted to
know thedifferencein costbetweenan
individual subscription and an insti-
tutional subscription. Strickland
asked what JHUP charged for back
issues. Ready answers werenotavail-
able for those questions, but Stonum
said he would find the information.
Bill Weaver thought there should be
morelinks toEDISon theinternet. Ann
Klinesuggested EDISlinks in antholo-
gies, textbooks, and CDs for teachers.

Zapedowska asked if there would
beaffordable accommodations offered
for the conference in Hawaii. Suzanne
Juhaszsaid the logistics of transporta-
tionbetween the conference hoteland
the university campus made dormi-
tory rooms and renting a car less af-
fordable than finding someone with
whom to share a hotel room, but she
would look intobudget hotels.

Gary Stonum thanked Guerra for
the annual meeting at Cabrini. Cindy
Dickinson, on behalf of the member-
ship, presented Guerra with a sachet
pillow madeby Cindy MacKenzie from

- thesame fabric that was used tomake

thereplica of Emily Dickinson’s white
dress. Referring to a comment that
Guerra had made at the Friday
eveningbanquetabouther fingernail
polish, and thanking her for the won-
derful conference, Marilyn Stonum
presented Guerra with a bottle of
“Shock and Awe” fingernail polish.
Recalling Dickinson’s words, “ A Let-
ter is a joy of Earth-it is denied the
Gods,” Ellen Louise Hart presented
Guerra with a card of appreciation
signed by the membership.
Guerraintroduced the2004 confer-
ence coordinators, Suzanne Juhasz
and Jonathan Morse. Juhasz reported
a change in venue for the conference
from the University of Hawaii campus

to the Hilo Hawaiian Hotel on the
beach at Hilo Bay. Rooms are $85 per
night. The conference, scheduled for
July 29-August 1, willinclude a trip to
Hawaii Volcanoes National Park on
Saturday afternoon followed by din-
ner. Led by aprofessor of geology, the
tripisincluded in theregistration, but
dinner is not. Entitled “Emily
Dickinson: Realms of Amplitude,” the
conference willinclude three plenary
panel sessions, each introducing two
of thesixrealms ofamplitude: thebody,
nature, the erotic, spirituality, lan-
guage, and our relationship to
Dickinson as critics, biographers, and
readers. The conference will feature
thematic workshops derived from the
plenary sessions, poetry workshops
focusing on amplitude in three signa-
ture poems (Fr517, Fr757,Fr1446),and
workshops welcoming new work in
Dickinsonstudies. Ifanyone wants to
present a paper or organize a panel,
abstracts of 200 words should be sent
to Juhasz. A brochure and website
with additional information will be
forthcoming,.

Guerra announced that EDIS had
already given the Society’sannual $500
gift tothe Evergreensin order to meet
adeadlineforamatchinggrant. Cindy
Dickinson graciously accepted the
Society’s $500 gift for the Homestead
and a $500 gift for the Jones Library.

Before adjourning the meeting at
11:00 a.m., Guerrareminded members
that a picnic lunch would follow
GeorgianaStrickland’s talk on “Emily
Dickinson’s Philadelphia” in Room
258.

Respecfully Submitted,
Barbara Kelly
EDISSecretary

Contributions to the 2004 Scholar
in Amherst Award, to be named in
honor of Brita Lindberg-Seyersted,
should be made payable to EDIS and
mailed to Dr. Jim Fraser, EDIS
Treasurer, 5208 Clinton Road, Al-
exandria, VA 22312. Please specify
that the money is intended for the
Lindberg-Seyersted fund.
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ANNOUNCEMENTS

The Life and Work of Emily
Dickinson: Words Like Blades is
now available in video and DVD.
EDIS members may order the pro-
gram with Home Use rights: VHS
$24.95,DVD $29.95. To show pro-
grams to groups at a college or
library requires a Public Performance
License: $125. To order, contact

Chip Taylor Communications

2East View Drive

Derry, NH03038

TollFree Orders(US): 800-876-CHIP

Phone: 603-434-9262

Fax:603-432-2723

sales@chiptaylor.com

Federal ID#:02-0381570

www.chiptaylor.com

Emily Dickinson Museum: The
Homestead and The Evergreens

On July 1, 2003, the Trustees of
Ambherst College and the Martha
Dickinson Bianchi Trustcompleted
the transfer of ownership of The
Evergreens, the 1856 home of Emily
Dickinson’s brother, Austin, and
his wife, Susan, to the college. The
Dickinson Homestead, owned by
Ambherst College since 1965, and
TheEvergreensnow form the Emily
Dickinson Museum, devoted to the
interpretation of the life of the poet,

her family, and the community in which
shelived.

The Museum is governed by aboard,
chaired by Dickinson biographer Polly
Longsworth. Cindy Dickinson, who
ran the Dickinson Homestead from 1996-
2003, is the Museum’s director. The as-
sociate director of the new museum is
Jane H. Wald, who was director of The
Evergreens from 2001-2003.

Contact information is as follows.

280 Main Street,
Amherst, MA 01002.
<http://www.emilydick

insonmuseum.org>
info@emilydickinsonmuseum.or
(413) 542-8161
(413) 542-2152 (fax)

Emily Dickinson Marathon
Reading

The second Emily Dickinson Marathon
Reading will begin around 7:00 p.m.
December 6, in celebration of Dickinson’s
birthday on December 10. Thisreading,
whichwilllast approximately 24 hours,
willtake place atthe Bowery Poetry Club
inNew York City (308 Bowery, between
Houston and Bleecker, 212-614-0505).
Thefirstreading, organized by Maggie
Balistreri and Jen Benka, was held June
8-9,2002 at the Bowery Poetry Club. It
featured close to 100 readers from across

the United States and drew more than
500 people. Forinformation, including
alist of featured readers and directions
tothe Bowery, visit the website: http:/ /

www.emilyreading.com.

Call for Papers

The American Literature Association
2004 Annual Conference
May 27-30, 2004
Hyatt Regency San Francisco
Twopanelsare sponsored by the Emily
Dickinson International Society.

1. Emily Dickinson and Prosody.
Papers addressing Dickinson's meter,
rhyme, lineation, and other formal
choices broadly conceived.

2. Psychoanalytic Approaches to
Emily Dickinson. Papersmightaddress
Dickinson's poetry, letters, biography,
culture, sexuality, identity formation,
psycholinguistics, and other matters.
Lacanian, Freudian, Object-Relations,
and other approaches all welcome.

Please send a one-to-two page pro-
posal via email only to both Marianne

Noble at mnoble@american.edu and
Robert McClure Smith at

rsmith@knox.edu. Proposals must be
received by January 10, 2004.

Formoreinformation on the conference,
go to the ALA website: http://
www.calstatela.edu/academic/

english/ala2 /2004conf.html.

Howe, continued from page 3
thing is given a spatial existence.”

Howenoted thatwomendid most
of the pioneering editorial work of
copying and ordering the poems
but that since Harvard University
Press acquired the copyright to
Dickinson’s work in the 1950s,
much of the manuscript work has
beensupervisedby men:Jay Leyda,
Thomas H. Johnson, and Ralph W.
Franklin.

She praised Johnson for estab-
lishing Dickinson as a major nine-
teenth-century Americanpoet, cred-
iting him for restoring the capitals
and dashes to Dickinson’s poems
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and letters, removing titles, establishing
chronology, and recognizing variant
readings in the manuscripts; however,
she noted his unease with the open-
endedness of the poems, letters, and
fragments.

Strongly supportive of having thelet-
tersand poems printed in facsimile with
transcriptions, she said Franklin’s1981
facsimile edition, The Manuscript Books
of Emily Dickinson, was astep in the right
direction, thoughrendered without tran-
scriptions. He corrected that omission
when he published Dickinson’s three
Master Letters in facsimile with tran-
scriptions. She called Marta Werner’s
1999 electronic archive, Radical Scatters:

Emily Dickinson’s Late Fragments and Re-
lated Texts, 1870-1886, “asimportantan
editorial breakthrough as Franklin’s.”

BothJohnson and Franklin privilege
“the features of the linguistic text over
the characteristics of the fascicles them-
selves.” Theyignore Dickinson’s linea-
tionand focus on “the aural overspatial
qualities in poetry,” blurring
“Dickinson’s sense of the poem as a
pictorial unit (a sense she shares with
Marianne Moore and William Carlos
Williams).”

Franklin’s work (evolving out of
Johnson’s work and sharing some of
the same characteristics), when juxta-
posed with Marta Werner and Martha
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Nell Smith’s use of electronic technol-
ogy, shows “the wide range of ap-
proaches and premises currently at
play in the theory and practice of text
editing.”

Howe’sclosereadings of “Deathsets
aThingsignificant” and “Don’tputup
my Thread and Needle” and her inter-
estin Dickinsonaphorisms generated
alively discussion. Her concept of re-
garding the page asafield engaged the
audience, offering readers anotherway

of viewing Dickinson’s poems.

Barbara Kellyisbook revieweditor for the
Bulletinand the current secretary of EDIS.

Poetry Center, continued from page 6

from her description of the Dickinson
kitchen:

tire sighing from a muffled fall of
wood, plates clinking mix with
laughter as poet and maid wash
and dry plates in the scullery.
Kettle whistles furiously, three
knocks on the door frame, a
nephew and friend, breathless, run
in, a sandy rubber ball bounces
sploing boing as it gets away, the
rhythm of wash day as soapy
water eruptsagainst Mrs. Mack’s
red arms, wind’s loud whip of
hangingbed clothes. ..

Fully enmeshed in Dickinson’s
world, we were ready for Ambherst Re-
quiem,aworkinprogress thatdisperses
twelve of her poems throughout the
Latin Requiem Mass. Holmes, who in
his otherlifeis a professor of physics at
San José State University, spoke about
his initial decision to set Dickinson'’s
poems in his Requiem. He invoked
Dickinson’s own deep concern with
death and with God'’s dealings with
humanity. But he pointed also to the
contrasts between the Requiem Mass
and Dickinson: its ritual Latin oppo-
siteher “fine Americanvoice,” its con-
sistent faith in everlasting life opposite
Dickinson’s changeable tone of “panic,
anger, dismay,” even “whimsy” in the
face of God.
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Tenor Frank Farris performed the
dirge-like opening of the piece, with
itshaunting words from “What Innis
this” (Fr100). Hemoved then to“What
is—‘Paradise’—" (Fr241) followed by
avery smart setting of “Abraham to
killhim” (Fr1332), sung to themelody
ofahymn Dickinsonmighthaveheard
atafuneral. Holmestransformed the
hymn, however, giving it an eerily
light, bouncing, intentionally
“trivial” rhythm in the manner of
Stephen Foster; the result was an in-
terpretation of the poem as a sharp
and dark commentary on the Civil
War events that preceded its compo-
sition.

A second set of selections from the
Requiem was preceded by a brief talk
in which Barbara Kelly introduced
the Emily Dickinson International
Society to the audience, emphasizing

itseventsand community poetryread-

ings as ways of expanding perspec-
tive and building “communities of
civil discourse.” Nils Peterson of
Poetry Center San José thentook to the
podium, and with a wonderfully
gentle but imposing presence, read
pairs of Dickinson poems aloud. War
once again was a prominent subject,
especially in “It feels a shame to be
Alive -" (Fr524).

The women of the San José State
University Concert Choir and Cho-
rale,led by Elena Sharkova, brought
the evening to a resounding close
with their performance of three more
sections from the Requiem (set for a
children’s chorus with eachsolo part
set for a soprano). The music was
memorable and apt for the poems:
“Tie the strings to my Life, My Lord
”(Fr338), “Ample make this Bed -~
(Fr804), and “I shall keep singing!”
(Fr270). My favorite part of the
evening was the last piece, in which
every womanin the chorus was sing-
ing with a kind of pleasure whose
depth only other singers can recog-
nize. It summed up an evening that
was arefreshing pleasure, especially
foragraduate student whowrites all
day in thesolitary silence of her apart-
ment. lamglad thatIcanstillhear the
final refrain months later: “I shall

keep singing!”

Molly Schwartzburg is a graduate stu-
dent at Stanford University, where she is
completing her dissertation, “Reading in
Four Dimensions: The Poetics of the Con-
temporary Experimental Book.” She gave
a recital last winter of Aaron Copland’s
Twelve Poems of Emily Dickinson.

Poets, continued from page 9

serves as a basis for our democracy—
wasaloss. Butshedid selecther poets
wisely.

There is irony in the fact that a writer
known for her reclusiveness helped
generate 13,000 emails. Dickinsonwas
actually an inconsistent recluse, since
she had 99 known correspondents to
whom she sent hundreds of poems as
letters. Scholars, including Erika
Scheurer,have compared Dickinson to
an avid e-mailer. In this way, too, she
is the perfect poet tobe identified with
thefirst anti-war movement in Ameri-
can history to use e-mail and the
internet to raise American voices in
political protest.

Ellen Louise Hart teaches writing at the
University of Californiaat Santa Cruz, is
a general editor of the Dickinson Elec-
tronic Archive and co-editor, with
Martha Nell Smith, of Open Me Care-
fully: Emily Dickinson’s Intimate Let-
ters to Susan Huntington Dickinson.

Sewall, continued from page 11

poetresponding to the needs and tem-
perament of another personality. Such
a complex method enlarges a convic-
tion of Dickinson’s personal vitality,
virtuosity and singularity whilereduc-
ing the impression of her isolation.
Also, by distinguishing “The Master
Letters” from the chapter entitled
“Samuel Bowles,” forexample, the Life
protects thatelement of mystery Rich-
ard always attributed to Dickinson'’s
biography. While associating Bowles
with “Master,” healsojudged that the
poet’smysterious letters must, as arti-
facts,be viewed apart from theidentity
of any possible addressee.
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dressee.
As other bio%'raphies continue to
appear, it seems tome that the achieve-

ment of Richard Sewall will always
remain distinct and fundamental. It
lies not merely in the facts headded to
the story of Emily and the larger
Dickinson family nor in the critical
analyses of many poems and groups of
poems thathe made integral to amas-
terly conceptionofher original genius.
Rather, it may be found in Richard
Sewall’s understanding of Emily
Dickinson’s nature, which he ap-
proaches with respect, empathy, ear-
nestness and—thebestbiographer must
feel this for his subject, I think—affec-
tion. Inhis pages the young “Emilie” of
the violent attachments, the maturing
poetinthe freedom of her literary soli-
tude, and the compassionate “E.
Dickinson” who was her mother’s
nurse and the support of friends come
beforeus, vividly and judiciously con-
ceived.

One of my happiest memories is of
Richard atthe podium, speaking of his
favorite topic. Athis left was the bat-
tered leather briefcase that my hus-
band George, asa “Yalie,” remembered
him carrying toevery class. Hewould
draw forth from it a single Dickinson
poem that became the heart of a bril-
liant lecture in which an hour might
flash by. On this occasion, Richard’s
poem was the following:

White as an Indian Pipe
Red as a Cardinal Flower
Fabulous as a Moon at Noon
February Hour- (Fr 1193)

Irecallhow heheld eachimageup to
the light of his fine perception, show-
ing “just how good she is,” how the
fierce economy of her style magically
caught the essence of February withits
whitesnowsandred hearth fires. Emily
Dickinsonwasnotfavorably disposed
toward college professors, but Richard
Sewall was anything but a “manni-
kin” or “cloth pink.” To Sewall, with
his vivacity, his intense acquisition of
whatshe called the “phosphorescence
of learning,” I think she might truly
have been drawn. Certainly a few of
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her lines come to mind in mourning
him:

More Life-went out —when He
went

Than Ordinary Breath—

Litwith a finer Phosphor- (Fr415)

Notes

1. One example: In Open Me Carefully,
a collection of Emily Dickinson's Intimate
Letters to Susan Huntington Gilbert (1998),
Hart and Nell Smith observe, "In the
case of Dickinson, the need for solitude
and contemplation hasbeeeninterpreted
as a pathological reclusiveness and an
indication of intense vulnerability..., not
as a consciously chosen way of life"

(emphasis mine) (xvii).

Judith Farr, Professor Emerita of En-
glish and American Literature,
Georgetown University, isauthor of The
Passion of Emily Dickinson (1990)
and I Never Came to You in White
(1996). Her next book, The Gardens of
Emily Dickinson, will be published in
Spring 2004 by Harvard University
Press.

To Stay Behind, continued from page 11

James Garfield,and when hebecame
president in 1881, the two Burnett
boys were photographed playing
around the White House wearing
their velvet suits and lace collars.
They were mocked in the pressfor
their elaborate garb and long locks,
their mother accused of showing off
her children in an effort to increase
publicity for her books (Thwaite).
The publication of Little Lord
Fauntleroyin 1886 (the first children’s
book to become an international
bestseller--Goldsmith 133) and espe-
cially the appearance of Reginald
Birch’s illustrations of the title char-
acter made the style fashionable
among doting mothers of young sons
in the 1880s and 1890s. It is reason-
able tosurmise that Susan Dickinson’s
earlier meeting with the author likely
influenced her to dress Gilbertin the
style of the Burnett sons to have his
photograph taken. Like any mother

dressing up a young child for a special
photo, she also likely valued the fancy
suitenoughtokeepitand packitaway.

Imagine the sensation of space and
time collapsing when, carefully work-
ing through a box of clothing at the
Evergreens, Irecognized asuitof clothes
and, on a hunch, fetched a copy of
Gilbert’s photographand amagnifying
glass and found that the clothing did
indeed appear to match, down to the
buttons on thesleeves and pants. Based
on appearance alone and, admittedly
without outside conclusive evidence, I
argue thatthesuitjacketand pants from
this photograph are still in the house.
After comparing a couple of different
lace collars among the family belong-
ings with the design of the one in the
photo, I find that the same lace collar,
though stained, survives intactas well.

Laying out the garments together as
I believe they were worn and looking
from the photograph of Gilbert to the
clothing itself elicited a strange sensa-
tion. A confirmation thatIdidn’t think
I'had needed clicked into place—these
Dickinsons, these people weread about
sooftenand many of us write about too,
arenot figments of our collective imagi-
nations but really did exist. The “life”
of the garment and the visual valida-
tion (inmy opinion) of Gilbert wearing
itsomehow re-energized thelife of the
boy for me. To my knowledge, aside
from the brooch Emily Norcross
Dickinson wears inher daguerreotype
thatappears tobe the one thatisnow in
the Harvard collection of family be-
longings and Martha’s wedding dress
shownin The Dickinsons of Amherst (140-
41) and perhaps a straw hat in that
same book (122-23), this may be one of
the few items of jewelry and clothing
thatcanbeproventohavebeenwornby
a member of the poet’s family. With
further examination of the Evergreens
collection, these discoveries are bound
toincrease.

IfIturnout toberightabout Gilbert’s
suit, Thope that the Museum findsaway
to safely display the suit beside the
photograph, since I think the two to-
gethermake the Dickinsons more “real”
in a physical sense—a sense that is
needed for many readers, considering
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the layers of mystery and mythology
that still surround the poet and her
family. These artifacts and others,
which I will describe in a subsequent
article, I believe make the point that
the treasures of the Evergreens, and of
young Gilbert in particular, though
once belonging to people long since
deceased, are “alive” with stories—
stories left behind that invite histori-
ans, scholars, artists, and poets to
discover, unfold, and interpret.

Notes

1. I'd like to thank Jane Wald in her role as
Director of The Evergreens, Martha Dickinson
Bianchi Trust, for her cooperation in my work
with these objects as part of my larger study
of the Dickinson children. Ialso thank her for
helpful comments on a draft of this article in
her new position as Assistant Director of the
Emily Dickinson Museum: The Homestead
and the Evergreens.

2. Notes and letters by the children to
Susan Dickinson frequently address her by
this endearment, and Susan names herself
this in book inscriptions, notes, etc. to her
children as well.

3. See “Within my Garden, rides a Bird”
(H 26; Fr 370) and “A Route of Evanescence,”
(A 816; Fr 1489).

4. It is also important to note that the
celebration of Christmas as the gift-giving
holiday we know today with its particular
focus on children was just coming into vogue
in late nineteenth-century New England. The
first printed Christmas card, for example,
appeared in the United States in 1874
(Schlereth 182). For a discussion of the
advent of Christmas consumerism during
this period, see Thomas J. Schlereth’s Victo-
rian America: Transformations in Everyday Life,
1876-1915, p. 144, 148, and 182.

5. Marcy Tanter finds corroborative evi-
dence of Burnett’s visit in May, 1880 in the
Amherst College newspaper, The Student,
but disagrees with Twaite’s assertion that
Burnett may have received the gift of a poem
from next door at the Homestead. It is clear,
however, that the poet was familiar with
Burnett’s work. The Fair Barbarian was serial-
ized in Scribner’s in early 1881. In a letter to
Elizabeth Holland dated by Johnson as early
spring, 1881, Emily writes, “The Neighbor-
hood are much amused by the 'Fair Barbar-
ian' and Emily’s Scribner is perused by all the
Boys and Girls. Even the Cynic Austin con-
fessed himself amused—" (L689).
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Connie Ann Kirk is writing a book
tentatively called Emily Dickinson and
Children under contract with the Uni-

- versity Press of New England. Her biog-

raphy ofthe poet for young adults, Emily
Dickinson: A Biography, will be pub-
lished next year by Greenwood Press.

Emerson, continued from page 15
admired but beloved. Says Judy Jo
Small, once his student at the
University of North Carolina, “Hewas
for me, as for others, simply a perfect
mentor and friend.”

Everett took particular delight in a
yellow rose bush that he lovingly
tended inhis Chapel Hill garden. The
rose bush, a gift presented to him by
Barton St. Armand and Susan
Navarette, was adirect descendent of
one that Emily Dickinsonraised inher
own garden. That rose is a fitting

symbol of his bond with Dickinson.
While inmany ways this publicmodern
scholar seems the opposite of the priva-
tenineteenth-century poet, Everett, like
Emily, drew strength fromsolitudeand
beauty. His profound, wide-ranging
intelligence, passionate integrity, and
astonishingly loving heart are deeply
missed. His passing “leaves a
sumptuous Destitution.”

Judy Jo Small, Professor Emerita of En-
glish at North Carolina State Univer-
sity, is the author of Positive as Sound:
Emily Dickinson’s Rhyme.

Paul Crumbley is an associate professor
of Englishand American Studies at Utah
State University. Crumbley completed
hisdissertation on Emily Dickinson under
the direction of Everett Emerson and has
since published Inflections of the Pen:
Dash and Voice in Emily Dickinson.

EDIS, continued from page 21

naturalist friend tells me that bobo-
links are disappearing because there
areso few open fields. Iam grateful to
theresearch librariansat the Jonesand
Frostlibraries, butaboveall grateful to
the Emily Dickinson International So-
ciety, for supporting my work in the
(always open) field of Dickinsonstud-
ies.

Angela Sorbyisan Assistant Professor

of Englishat Marquette University, the
author of a collection of poems, Dis-
tance Learning, and at workon a schol-
arly manuscript, Learning By Heart:
Poetry, Repetition, And Childhood

In America, 1865-1917.

Some Notes, continued from page 20

Sewall, Richard B. The Life of Emily Dickinson.
Cambridge: Harvard University Press, 1994.

Stearns, William A. Adjutant Stearns. Bos-
ton: Massachusetts Sabbath School Society,
1862.

Wadsworth, Charles. Sermons. Philadel-
phia: Presbyterian Publishing Company,
1882.

Alfred Habeggeris the author of award-
winning biographies of Emily Dickinson
and Henry James, Sr., and of critical es-
sayson Henry James, W. D. Howells, and

other American writers.
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