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“The Only News I know / Is Bulletins all Day / From Immortality.”

EMILY DICKINSON
REALMS OF AMPLITUDE

Eventhough Emily Dickinsonherself
admitted, in one of her poems, that
she had “never seen,Volcanoes’ —”
(J 175), she was inspired not only by
what “Travellers tell” (J 175) but by
herowntravellingmind towriteabout
the “still - Volcano - Life - (J 601).
Hilo, on the Big Island of Hawaii,
harboring a range of still ac-

By Gudrun Grabher

inson topics and debates was certainly
no less ample than before. Quite on the
contrary, themore thaneighty scholars
from countries all over the world did
full justice to the topicof the confer-
ence, “Realms of Amplitude,” which
had invited explorations of such di-
verse themes as Zen Emptiness in

tive volcanoes and the Ha-
waii Volcanoes National
Park, thus became the site of
the Fifth International Con-
ference hosted by the Emily
Dickinson International So-
ciety, from July 30 through
August 1, 2004.

The Hilo Hawaiian Hotel,
beautifullysituated atthebay,
provided not only ample
space for the convention but
anexoticenvironmentof palm
trees, rain forests, and gor-
geous fauna and flora. It was there-
fore not only the long distance most
participants had to travel that in-
spired them toarrive early in order to
recover for the “serious” part of their
Hawaiian trip but also the luring
beauty of the setting that attracted
most of us early and made us add a
few days after the conference to take
advantage of thelocal attractions, the
outdoor swimming pool, the quaint
restaurants serving delicious food,
and, of course, the choice of beaches
offering white, black, or green sand.

Even though somewhat fewer par-
ticipants attended than at previous
conferences, the spirit of Emily Dick-
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Dickinson’s Language or Dickinson
and Darwin or even Dickinson in
Cyberspace.

The amplitude of scholarship that
was brought together in Hilo was the
result of the long-term endeavors and
the academic expertise of Suzanne
Juhasz, Professor of English at the Uni-
versity of Colorado, Boulder, and found-
ingeditor of The Emily Dickinson Journal,
who served as the Director of this con-
ference. Assisted in the development of
the conception of the conference pro-
gram by Vivian Pollak and Marianne
Noble, she succeeded in making it a

scholarly highlight. The success was
further guaranteed by the local orga-
nizer, Jonathan Morse, Professor of
English at the University of Hawaiiat
Manoa, and the financial manager,
Jim Fraser, treasurer of EDIS.

The topic of the conference was
meant to provoke papers on the as-
pect of amplitude as a theme in
Dickinson’s work and at the
same time served asa metaphor
to allude to the wide range of
readerresponse to the poet’swrit-
ings. The five realms of ampli-
tude (thebody, nature, the erotic,
spirituality, and language) as
well as the reader’s relationship
to Dickinson and her writings
helped to structure the ampli-
tude of thisamplitude. Keynote
lectures and panels were thus
organized according to theseru-
brics.

On the first morning of the
onference, plenary lecturer Cynthia
Hogue offered her impressive “How
toRead Dickinson (W)riting Nature,”
whereas Joanne Feit Diehl focused her
intriguing plenary speech on the am-
plitude of the word with emphasis on
immanence and authority, and Jane
Eberwein placed the spiritual ampli-
tude of Dickinsonin the framework of
Calvinism, beautifully combining her
scholarly expertise with her wonder-
ful sense of humor. The realms of na-
ture, language, and spirituality thus
covered, thesecond group of plenary
speakers presented us with their views
on the body, the erotic, and the poet-



reader relationship: Daneen Wardrop
fascinated us with her perspective on
clothesand fashioning in her paper on
the amplitude of the body’s body,
Suzanne Juhasz convincingly argued
for a clarifying definition of queer in
Dickinson’s erotic language, and
Vivian Pollak finally brought before
our eyes the ample realm of reader
response, including, among others,
SylviaPlath asaDickinsonreader. All
thesebrilliantand thought-provoking
papers stimulated discussions. The
papers presented in the various pan-
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elswerenolessinformative and stimu-

lating and opened up new perspec-
tivesand new emphases suchasalook
at Dickinson and Henry James, an in-
vestigation of Dickinson’s suicide
poems, oracomparative view on Dick-
inson and the poet Adelaide Crapsey.
Additional highlights to the confer-
ence were provided by Margaret Free-
manwithher already traditional and
always well received workshop on
cognitiveapproachestoliterature and
translation running on Thursday be-
fore the official opening of the confer-
ence, and by the presentation of new
directions in editing, focusing on the
Dickinson Electronic Archives

Projects. With Martha Nell Smith un-
fortunately not present, Ellen Louise
Hart presented the philosophy of the
projectand reported on the editing of
the correspondence with Susan Dick-
inson for print and for electronic me-
dia, while Paul Crumbley concentrated
on the editing of the correspondence
with Helen Hunt Jackson.

As usual, the conference was pre-
ceded by theannual EDIS Board Meet-
ing and closed with the EDISbusiness
meeting. It was during the latter that
the prospect was announced that for
thenext EDISinternational conference
in2007 we may convene at yetanother
exotic and fascinating place. It was
also during the business meeting that
Jonnie Guerra, stepping down as Presi-
dent of EDIS, was amply thanked for
her wonderful service to the society,
first as Vice President for five years
and then as President for another four
years.Shewas presented withan Emily
Dickinson doll that had been created
by an artist. The incoming President,
Gudrun Grabher, and the new Vice
President, Paul Crumbley, were then
welcomed by the audience.

A climax in many respects was the
banquet on Friday night, which also
provided the framework for present-
ing the EDIS Distinguished Service
Award toRoland Hagenbiichle, Emeri-
tus Professor of American Studies at
the Catholic University of Eichstétt,
Germany. Unfortunately, Professor

' Hagenbiichlewasunabletoattend the

ceremony. Jonnie Guerra, Vice Presi-
dent for Academic Affairs at Cabrini
College and President of EDIS, and
Paul Crumbley, Associate Professor of
English at Utah State University in

Logan, honored Roland Hagenbiichle's
generous, ample, inspiring presence
in ED 'scholarship as well as his
mentoring spirit to so many of us.
Gudrun Grabher, Professor of Ameri-
can Studies at the University of
Innsbruck, Austria, then read Profes-
sor Hagenbtichle's message of thanks
to an audience which embraced him
as much more than merely a virtual
presence that night. We all felt his
spirit and yet would have wished to
have him with us.

Dwelling in the “volcanoes” of ex-
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citingscholarship everyone waseager
to see the real volcanoes on the Big
Island. The bus tour to Hawaii Volca-
noes National Park on Saturday after-
noonwas followed by alovely dinner
at the inn in the park.

By Sunday afternoon people
stayed, or left, all being inspired and
delightfully exhausted.

Gudrun Grabher is Professor and Chair
of the American Studies Department at the
University of Innsbruck. Her fields of in-
terestare American poetry, literatureand
philosophy, literature and the other arts,
and cultural anthropology. She is cur-
rently EDIS President.
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THE EDIS DISTINGUISHED SERVICE AWARD

The Presentation of the EDIS Distin-
guished Service Award to Roland
Hagenbiichle began with introductory
remarks from EDIS President Jonnie
Guerraand followed with a formal tribute
by Vice-President-Elect Paul Crumbley.
President-Elect Gudrun Grabher then read
Professor Hagenbiichle's remarks on re-
ceiving the award.

In1992, the Emily Dickinson Interna-
tional Society established the Distin-
guished Service Award tosupportits
goal “to promote, perpetuate, and en-
hance the study and appreciation of
Emily Dickinson throughout the
world.” The award is intended to
recognize individuals whose scholar-
ship and service have made an out-
standing and permanent contribution
to Dickinson studies. To date, the
award hasbeen given three times: first
to the late Richard Sewall at the 1992
conference in Washington, DC, then
to Ralph Franklin at the 1999 confer-
enceatDickinson’salmamater, Mount
HolyokeCollege,and finally to thelate
Brita Lindberg-Seyersted at the 2001
conferencein Trondheim, Norway.

This evening the Society is privi-
leged topresent theaward fora fourth
time to Roland Hagenbiichle, Profes-
sor emeritus of American studies at
the Catholic University of Eichstitt,
Germany. Inafew minutes, the total-
ity of Roland’s contributions to Dick-
inson scholarship will be lauded, but
I want to acknowledge my own in-
debtedness as a dissertation writer to
his 1974 essay published in the
Emerson Society Quarterly—"Precision
and Indeterminacy in the Poetry of
Emily Dickinson.”

Roland Hagenbiichle’s critical in-
telligence is truly magisterial, and his
works about our poet are of lasting
importance in Dickinson Studies. I
can think of no one who better de-
serves the label of “humanist” than he
does. Like anyone who knows Roland
personally, I respect the scholar, and [
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love theman. When the Emily Dickin-
son International Society was a fledg-
ling organization, hebecame ourcham-
pion, advocating our purposes and
supporting our projects. He gave ple-
nary addresses at the first twointerna-
tional conferences—both in Washing-
ton, DC and in Innsbruck, Austria; he
served on the editorial board, pub-
lished in the Emily Dickinson Journal,
and also wrote for the bulletin; he
identified European scholars whom
the Society needed to recruit, most
notably Gudrun Grabher; and he
mentored and promoted several gen-

Photo by James Fraser

. erations of Dickinsonscholars includ-

ing some in this room.

Unfortunately, illness prevents
Roland from being with us in Hawaii,
but he sends, and I quote, “ardent
wishes to all the participants of this
conference assembled in honor of our
beloved poet. Dickinson knew her
hour would come and fame would
catch up with her. But she did not
know when. Wearefortunate toknow,
and we are overjoyed.”

Iwantnow toinvite Paul Crumbley,
EDISboard member, Vice President-
elect of the Society, and Associate Pro-
fessor of English at Utah State Univer-
sity to the podium. On behalf of the
Board of Directors and the member-
ship of the Society, Paul will give a

formal tribute to Roland.

[Crumbley’s tribute follows]

Let mebegin by sayinghow delighted
I'am to be part of this award presenta-
tion honoring Professor Roland
Hagenbtichle. Roland has played a
special role in my life, as he has in the
lives of many Dickinson scholars, be-
cause he was eager to hear my ideas
and treat me as a colleague at a time
when such generosity was not in the
least expected. I vividly recall an hour
of animated discussion over lunch
during the first EDIS International
Conference in Washington D. C., at a
time whenIwasstruggling tocomplete
my dissertation on Dickinson. Infected
by his enthusiasm and buoyed by his
support, I returned tomy dissertation
with renewed vigor, successfully de-
fending it three months later. Three
years after that, at the 1995 interna-
tional conference held at Innsbruck,
Roland invited me tojoin him and his
wife Helen for four days at their home
in the Swiss Alps. This was an extraor-
dinary experience for me, one that gave
me the confidence to move forward
with my book on Dickinson and to
participate in many European Ameri-
can Studies conferences.

Imention these personalencounters
because my experience is representa-
tive, notexceptional. Those who know
Roland best consistently marvel at his
ability to anchor scholarship in a life
built around human encounters. As
Gudrun Grabher hasnoted when writ-
ingabout Roland’s scholarly persona,
he “so firmly believes in human en-
counter asamajor means of cultivating
the self that I find the most adequate
approachin picturinghis ‘self’ [comes]
through [my description of] our inter-
actions” (Bulletin 8.2 [1996]:1).Itcomes
asnosurprise, then, that Roland made
aname for himself as an organizer of
international conferences at his home
campus in Eichstétt, Germany. Select-
ing topics as varied as poetry and epi-
stemology, paradox, the self, and the

Award, continued on page 32



COGNITIVE APPROACHES TO
LITERATURE AND TRANSLATION
EMILY DICKINSON'S LUXURY POEM

Panelists: Margaret Freeman, Los Angeles Valley College; Masako Takeda, Osaka Shoin Women's University;

David Tennant, Boston College

Margaret Freeman led this workshop
applying cognitive poetics tothe trans-
lation of Emily Dickinson’s “Luxury”
poem (Fr819E). Masako Takeda dis-
cussed her translation of the poem
into Japanese. David Tennant gave a
briefresponse to Freeman’s presenta-
tionand asked a questionof Takeda’s
translation. Freeman briefly intro-
duced cognitive poetics asalinguistic
approach to literary studies. Cogni-
tive poetics accounts for all the lin-
guisticand grammaticalelementsofa
poemas partof its meaning. Cognitive
poetics views linguistic meaning as
both conceptual and contextual in
nature.

Workshop participants were asked
questions about their understanding
of the poem and any difficulties. Free-
man helped the participants work

By David Tennant

through anumber of these difficulties
by demonstrating the explanatory
value of the cognitive approach. For
instance, Freeman identified the im-
plicit conceptual structures informing
the poem’s working metaphors. The
word “banquet” (8) in Western culture
evokesasemanticframeinthereader’s
mind which includes as part of its
meaning an “abundance of food.”
This evocation allows Dickinson to
subvert the conventional notion of
MORE IS BETTER with the inversion
thata “crumb” of “Consciousness” of
the beloved constitutes a surplus of
nourishment for the speaker. Free-
man also showed that the lack of a
present tense stanza between the fu-
ture-conditional tense of stanza one
and the past tense of stanza two is
iconic for the absent presence of the

beloved.

The question posed to Takeda had

to do with whether it was possible to
achieve the ineffable quality, basically
a surplus of meaning, inherent to the
original. Takedanoted that the cogni-
tive approach would have allowed
her to translate more of the poem'’s
complexities. It was agreed thatcogni-
tive poeticsisuseful for translationbut
needs amore comprehensive account
of how phonology contributes to a
poem’s potential for evoking mean-
ing.
David Tennant is a second year PhD
student in Englishat Boston College, con-
centrating on the Early Modern period
withafocuson Shakespeare’s history plays.
Heisalsointerested in poetry and poetics
at large, especially in the work of Emily
Dickinson.

PLENARY I

Chair: Suzanne Juhasz, University of Colorado, Boulder; panelists: Cynthia Hogue, University of Arizona; Joanne
Feit Diehl, University of California at Davis; Jane Eberwein, Oakland University

This panel was proposed and chaired
by Suzanne Juhasz toexploredifferent
approaches to Dickinson’s various
realms of amplitude. The discussion
raised issues that were later takenup,
from different angles, in the
conference’s subsequent sessions.
Most notably, such issues included
the question of the poet’sre-writing of
the phemenological world, her inter-
action with her readers, and her de-
ployment and extension of her cul-
tural inheritance.

Althougheach panelistapproached
these questions according to her own
focus, all three, in some way or other,

4

By Lilach Lachman

highlighted the fact that Dickinson’s
world was shaped by the experience
of limits that may be said to have
defined her relationship to whatever
realm she explored: the natural world
in relation to her aesthetics (Hogue),
metaphysical thinking and language
(Diehl), her religious inheritance
(Eberwein). Through these aspects of
her world and her work, Dickinson’s
spiritual search radically questioned
both contemporary thinking and her
own sense of self. But whereassucha
search for anabsolute notion (Nature,
Unity, Being, Immanence, God) is tra-
ditionally accompanied by self-re-

nouncing, Dickinson’s negative
thought is linked to the minutest acts
ofindividual perception coupled with
the most self-constituting choices of
language. Theextremity of Dickinson’s
questdoesnot, therefore, resultin her
powerlessness, but on the contrary, it
extends and amplifies her.

Cynthia Hogue’s incisive paper,
“How(e) to read Dickinson (w)riting
Nature,” focused onhow the material
and perceptual attention that Dickin-
son brings to her poems serves her
engagement with the “places where
humans could notimpose meaning—
transcendental or phenomenologi-
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cal—ontheworld.” Joanne Feit Diehl’s
argument highlighted the rhetorical
construction of “immanence” and
“authority” as means of the poet’s
expressionof power,and emphasized
Dickinson’s intriguing ambivalence
toward her own “verbal amplitude.”
Finally, Jane Donahue Eberwein’s
comprehensive presentation focused
on the paradoxical role of Calvinism
in prompting Dickinson to attend to
gaps within her own religious tradi-
tion, enabling her to intuit connec-
tions to other ways of approaching
the sacred.

“God asks nothing of the highest
soulbutattention.” Cynthia Hogue’s
compelling opening quotation of the
words of twentieth century naturalist
and writer Loren Eiseley focussed us
directly onacentral tensioninherent
in the poetics of amplitude in
Dickinson’s work. Hogue placed
Dickinson’s perception of Nature in
the context of Eiseley’s 1967 discus-
sion of Thoreau in The Star Thrower
and Susan Howe’s 1985 My Emily
Dickinson.

The resonance between Howe and
Dickinsonlies, Hogue suggested, not
only in the cultural roots they share
but also in the kind of material and
perceptual attention they bring to the
poems. According to Howe’'s
conceptualization of the stops and
starts in Dickinson manuscripts,
Dickinson had an “unexplainable
eye,” one that hesitated as she per-
sisted in her contemplation of the
world she could “see”, “hear,” and
“observe.” Noting that Dickinson’s
version of Nature was more domesti-
cated and aestheticized than
Thoreau’s, Hogue argued that Dick-
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inson wasnonetheless as clear-eyed as

he when addressing the undomesti-

cated otherness of the world.
Lendinga few of Dickinson’s poems

- (Fr 778, Fr 763, Fr 578) her own poet’s

ear and eye, Hogue examined the way
literality and trope function in
Dickinson’s poems about nature, ana-
lyzinghow their considered confronta-
tion“of Ought/ But Blank-and steady
Wilderness” (Fr 693) functions at once
literally and figuratively, as a highly
condensed trope on Pain and Sorrow
and War, and as the emptying out of
meaning that some of the poems con-
front.

Particularly illuminating was
Hogue’sreadingof “amplitude,” which
she perceived as a key to Dickinson’s
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stoic poetics (the “Volcanic stoic of a
few well-chosenwords,” she callsher).
Underlying Dickinson’s selective and
restrictiveart, Hogue claims, is the way
in which her language materializes as
perceived action within and upon
space: “We might call the bedrock of
her meaning Ample—the word carry-
ing with it, in addition to the primary
definition of plenitude, the sense not
only of‘spacious’, butalsoof ‘extended”:
the sense of room or space fully suffi-
cientfor the useintended.Noless space,
but also no more: what will suffice,
what will ‘do” as we say. We can make
it do.” No less striking is the keen
perceptual attention that Hogue her-

self brought to the reading of Dickin-
son, thereby adding another historical
layer to the resonance she finds be-
tween Dickinsonand Howe. Therefer-
ences tothe Iraq war inher paper, likewise,
foregrounded her own “w(riter)’s “sen-
sibility, in process and in relation to
time, that she brings to Dickinson’s
poetry.

Intersecting well with these empha-
ses in Hogue’s presentation was
Joanne Feit Diehl’s analysis of
Dickinson’s deflective verbal tech-
niques. Here, Diehl examined the
poet’s control over her reader’s inter-
pretation, as well as her manipulation
of the reader’s conventional heuristic
habits. Diehlopened her paperby con-
sidering the terms “immanence” and
“authority”; based upon this, she then
explored Dickinson’s construction of
“avoice of magisterial presence” and
observed “the anxieties that surround
her poetics of consciousness.”
Through a reading of four examples
from the poems (“There came a Day -
at Summer full,” Fr 325; “It would
never be Common — more I said,” Fr
388; “Iwould notpaint—a picture,” Fr
348; “Looking at Death, is Dying,” Fr
341), Diehl highlighted the tensions
between Dickinson’s positing of a
realm of verbalamplitudeand heram-
bivalent approach toward such am-
plitude. In her discussion of Poem
388, forexample, she offered anengag-
ing demonstration of how, while “ver-
bal mastery itself becomes the occa-
sion for hesitation and doubt,” “the
poem itself as performative act reaf-
firms the poet’s claim to her suppos-
edly lostverbal power.” Diehl claimed
that in Poem 341, Dickinson auda-
ciously “posits theability of language
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SPIRITUALITY I

Chair: Barbara Kelly; panelists: Helen Koukoutsis, Macquire University; Siobhan Phillips, Yale University;

Anne Ramirez, Neumann College

A small gathering of energetic first—
time presenters and veteran Dickin-
son scholars gathered in the large,
tropical Moku’olall room for the only
designated conference session on
Dickinson’s spirituality. Helen
Koukoutsis’s interest in Christian
mysticism and Zen Buddhism was the
springboard for her paper; Siobhan
Phillips and Anne Ramirez each fo-
cused on a particular poem, looking
closely at the poet’s language from a
Christian point of view.

In “The ‘law of Flood": Zen Empti-
ness in Emily Dickinson’s Language
of Amplitude,” veteran presenter
Helen Koukoutis linked Edward
Dickinson’s death in 1874 to Emily
Dickinson’s “law of Flood” —“aphrase
[the poet] uses tosuggestthatenlight-
enmentisborn outof the experience of
anguish.” Her father’s death and the
consequentloss of partofherselfled to
her realizing that all things are inter-
dependent. Koukoutsis said, “To be
enlightened to thislaw means toabide
by thenature of things as they rise and
fade away endlessly. . . .” She sug-
gested that after 1874, Dickinson’s
“language ofamplitude” relates to the
idea of emptiness in Zen Buddhism:
“Zenemptinessis based on [the] Bud-
dhistlaw of dependent co-origination
...thatall things areimpermanent and
ever changing and that no ‘thing’ ex-
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By Barbara Kelly

ists independently; all
things co-arise and co-
cease.” Tosupportherar-
gument, Koukoutsisexam-
ined “In many and
reportless places” (Fr
1404) and the water imag-
ery in “The inundation of
the Spring” (Fr1423) and
“Water make many Beds”
(Fr1446). She concluded,
“Through a language of
amplitude Dickinson
shows that theselfismade
up ofampleand inseparable moments
ofjoy, of life, of death. Like the awak-
ening to the Buddhist law of depen-
dent co-origination, the poet’s realiza-
tion of the ‘law of Flood’ indicates that
thesemoments of amplenessareempty;
lifeisempty withoutdeath,joyisempty
without grief, the selfisempty without
the other. Emptiness in Zen is the
ground from which we are constantly
awakening. Our thoughts and feel-
ings are transient and, like ourselves,
emerge from and fade awayintoemp-
tiness. Emily Dickinson’s assertion s
ultimately the same: ‘Emerging from
an Abyss, and reentering it — that is
Life’ (L1024).”

In “Emily Dickinson’s Commun-
ion,” Siobhan Phillips focused on one
of 21 differentsenses of “Spirit” found
in Dickinson’s 1841 Web-ster’s Dic-
tionary: the “Spirit” in
“A word made Flesh”
(Fr1715); she also dis-
cussed the poem’s
Trinitarianreligious con-
text. Closely explicat-
ing the second and third
stanzas, Phillips said,
“Poem 1715 does not la-
ment a word’s inability
to die; rather, it cel-
ebrates an eternal life
thatencompasses death,
a breathing out and a
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breathing in,” a concept remindful
of Koukoutsis’s Zen readings.
Phillips continued, “Loved philol-
ogy does not overturn or reject the
characteristics of a Trinitarian God
that precede it [in the poem].
Rather, the consent of language
manifests and realizes the true
model of that tripartite power.”
She discussed the possible influ-
ence of Jonathan Edwards and the
Andover theologian, Edwards A.
Park, particularly their Trinitarian
interpretations of the word con-
sent. She said, “Typically, if
Dickinson’s Poem 1715 has ab-
sorbed Trinitarian rhetoric, she has
used it for her own purposes: that
is, to empower language. ‘Loved
philology” shows that the proper-
ties conventionally assigned to God
in theological debates around her
were the same properties that Dick-
inson ascribed to words: to her,
language, like the Trinitarian
godhead, is loved and loving at
once, containing within itself an
infinity of relationship.” Phillips
noted, “a model of Trinitarian di-
vinity could find in a word’s mul-
tiple meanings not division and
discord but interrelation and cre-
ativity.” She concluded, “Reading

EDIS Bulletin



Poem 1715 amid the echoes of its
Trinitarian context deepens our un-
derstanding of the life Dickinson
found in words; it also emphasizes
once again the strength and impor-
tance of that animating eros that
breathes through so much of her
work.”

In “Summoning the Sun: The
Power of Dickinson’s Faith,” Anne
Ramirez closely examined “My
Faith is larger than the Hills — ”
(Frd89/ J766), suggesting that the
speaker “seems to imply that the
Divine Being (traditionally sym-
bolized by the sun) needs
humanity’s response to his life-giv-
ing radiance and keeps watch over
the world because of [the speaker’s]
persistent faith. Rather like the
biblical Jacob with whom she else-
where identifies, the poet wili not
let the Sun go without extending
its blessing on a world that unwit-
tingly owes its well-being to the

amplitude of her faith and /or art.”
Ramirez observed that it is the
fourth stanza “that makes this in-
disputably more than a simple na-
ture poem. How dare I stint my
faith on which so vast a task de-
pends, the speaker asks, lest the
firmament, the heaven, the struc-
ture of the universe should fail or
falter on account of me?” Ramirez
explained, “The sun is the visible
giver of light in whom everyone
rejoices, but the poet is the hidden
guide that shows the sun its way
and thus holds theworld together.”
The speaker “harbors a healthy
skepticismabout theSun’s depend-
ability; help for the world comes
not from the hills but from her
whose faith is stronger than the
hills.” Having explored biblical
echoes and parallels with other
Dickinson poems, Ramirez con-
cluded, “By playfully asserting the
amplitude of her ability to sum-

mon forth the sun and keep the
universe running smoothly, she
may be symbolically claiming the
power to call successfully upon the
Deity tomake his presence known.”

After the presentations, the au-
dience engaged the panelists in a
probing and interactive discussion,
noting how their varied papers
differed from or complemented
each other and suggesting further
avenues of research. These well-
researched and earnestly presented
papers demonstrated the ampli-
tude of Dickinson’s spirituality and
the power of her poetry to call
forth various critical responses
from careful readers.

Barbara Kelly is book review editor
for the Bulletin and is the current
secretary of EDIS.

LANGUAGE1

Chair: Gary Lee Stonum, Case Western Reserve University; panelists: Joanna Yin, University
of Hawaii at Manoa; Michael L. Manson, American University; Marianne Noble, American

University

Joanna Yin (University of Hawai'i at
Manoa) in “Precision and Possibility:
The Mathematics of Emily Dickin-
son” surveys some of the math-
ematical terms and metaphors
Dickinson uses and also the ad-
vantages of using such terms to
describe the structure of particular

poems. Analgebraofanalogy or JESes

equation, for example, organizes
such poemsas “Idwellin possibil- §
ity” and “To pile like thunder.” §
The arithmetic of addition and
subtraction can be seenin “A loss

of something”; the geometry of J& o

circles and circumferences fa-
mously provides Dickinson with key
metaphors; and calculus aids
Dickinson’s wrestling
with the tenets of Calvinism.

Michael L. Manson (American Uni-
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versity) in “A Fascinating Chill:
Dickinson’s Metrical Music” proposes

Photo by Hiroko Uno

nothing less than anew paradigm for
Dickinson’s prosody. Drawing on
Derek Attridge, Manson argues that

like most metrical poetry in English
Dickinson’s is willy-nilly organized
by two possibilities, stanzaic or
stichic form. Inthe former, repre-
sented by “It ceased to hurt me,”
stressed syllables pair with un-
stressed to create feet, feet pair to
create hemistiches, hemistiches
pair toform lines, lines pair to form
couplets, and couplets pair to cre-
ate what Manson calls staves,
which most often graphically ap-
pearas fourlinesof fourbeatseach.
Inthelatter the pairing mechanisms
of stanzaic form are deliberately
frustrated in various ways. Dick-
inson, usually a stanzaic poet, will
sometimes write poems that (conspicu-
ously,audibly) fallshort of the sixteen-
beat stave or she will place

Language I, continued on page 34



NATURE I

Chair: Erika Scheurer, University of St. Thomas; panelists: Elizabeth M. Mills, Davidson University; Brad
Ricca, Case Western Reserve University; Kathleen Peterson, Harvard University

The speakers in this panel treated us
listeners to three fascinating perspec-
tives of the poet in connection to the
natural world: fractal geometry, as-
tronomy, and entomology.
Elizabeth Mills examined
Dickinson’s fascicles in connection
tofractal geometry, which provides
a mathematical model for many
complex forms found in nature. A
fractal is a rough geometric shape
for which small parts often look
similar to orexactly like the whole.
Accompanyingher talk with stun-
ning Power Point pictures of natu-
ral fractals from Hawaiiand points
relative to Fascicle31, Millsmadea
case for viewing the poet’s seem-
ingly chaotic fascicles as similar to
natural fractals and thus material
embodiments of Dickinson’s aesthetic.
Through this perspective, then,apoem
isafractal of a fascicle,alineisa fractal
of apoem, aword is a fractal of a line,
and a sound is a fractal of a word.
From the ever-shrinking world of
fractalswemoved to thestars,as Brad
Ricca traced ideas of the subjective
and relative nature of time in
Dickinson’s circumference poetry,
connecting them to the astronomy of
Denison Olmsted, the author of one of

By Erika Scheurer

her astronomy textbooks. Dickinson
lived during a period of intense inter-
estinastronomy, especially regarding
the implications of the Copernican

theory forreligious faith. Drawing on
her biography, poetic subjects, and
word choice, Ricca argued that Dick-
inson assimilated Olmsted’s astro-
nomical method, his “way of seeing.”
This is especially significant in con-
nection to his use of circumference—
not as an all-inclusive, absolute sys-
tem of measurement, butas aseries of
interrelated individual systems.
Finally, Kathleen Petersonbrought

. us back to Earth—to crickets, in par-

ticular—through herincisivereading
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of Fr 895, “Further inSummer than the
Birds—.” Petersonnoted how promis-
cuous Dickinson was with this poem,
sending it off to many people and, in
the case of Mabel Loomis Todd,
I even including an actual dead
cricket with the manuscript. Dis-
cussing Dickinson’s love of silence
in connection to the poet’s depic-
tion of the sound of crickets in
various versions of the poem,
Peterson argued that the hum of
insects becomes a form of silence
for Dickinson, causing the indi-
vidual tobecomelostin the collec-
tive. She concluded that
Dickinson’s liberal use of reli-
gious and political terminology
inFr 895 reveals a poeticimagination
transcendingselfhood toembrace na-
tionhood.

Inall, this panel raised provocative
questions about Dickinson’s intellec-
tualand emotional connections to the
natural world through three diverse
perspectives.

Erika Scheurer, associate professor of
English at the University of St. Thomas
(St. Paul) is currently working on

Dickinson’s rhetorical education.

NEW DIRECTIONS I

Chair: James Fraser; panelists: Martha Ackmann, Mt. Holyoke College; Joan Kirkby, Macquarie
University; April Gentry, Savannah State University

Dickinson lived in a time of new
intellectual thinking stimulated by
discoveries in the natural sciences.
The panelists in this session exam-
ined aspects of Dickinson’s aware-
ness, writing and reading in the
context of her contemporary intel-

By James Fraser

lectual environment. As Martha
Ackmann states, “Dickinson often
found that a poet’s imagination—
rather than science, nature or
God—was the most powerful force
in the universe.”

Emily Dickinson would have

known much about the science of
natural theology from her educa-
tion at Mt Holyoke, states Martha
Ackmann. Edward Hitchcock and
Mary Lyon were practitioners of
the popular early nineteenth-cen-
tury view of science that argued
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God’s plan could be best under-
stood by closely examining nature.
The science of natural theology
was first articulated in William
Paley’s landmark book, Natural
Theology, published in 1802 and later
in the Bridgewater Treatises (1833-
1836). Dickinson’s astronomy edu-
cation is an example of the ways in
which study of the sun, stars, and
“heavens” was viewed through a
theological lens. This education
may have prompted in Dickinson a
sense of proportion: she frequently
compared the sky’s magnifi-
cence to the vastness of God’s
creation, human emotion and
imagination. In 1859, the sci-
ence of natural theology was
upended by Darwin’s Origin
of Species. Dickinson was
aware of Darwin’s revolution-
ary ideas and on two occa-
sions mentioned him by sug-
gesting that science—even
Darwin—could not be used to
explain all the world’s mys-
teries.

In her paper entitled “"We
Thought Darwin Had Thrown ‘the
Redeemer’ Away: Emily Dickin-
son and the Nineteenth Century
Darwin Wars,” Joan Kirkby exam-
ines Dickinson’s writing in the con-
text of the scientific/religious

speculationand the “Darwin Wars”

that characterized nineteenth cen-
tury intellectual thought-from
New England evolutionary theo-
logians Edward Hitchcock,
Alexander Winchell, Asa Gray and
Minot Savage whose work Dickin-

son knew through contact or
through her reading. New En-
gland periodicals the Dickinsons
subscribed to published accounts
of the latest scientific discoveries,
with essays by or about big players
in the “Darwin wars,” including
Abbott, Wallace, Huxley, and Dar-
win himself. Dickinson’s local pa-
per the Hampshire and Franklin Ex-
press considered anti-Darwinians
to be against the spirit of learning
and progress; the paper showed a
sense of urbanity and exhilaration
regarding the new developments

nence, teaching us “The Fact that
Earth is Heaven — / Whether
Heaven is Heaven or not” (Fr1435).

April Gentry suggests
Dickinson’s reading of contempo-
rary adventures and novels may
reappearinher poemsas an “imagi-
native reenactment” of her read-
ing. In a 7 October 1863 letter to
her cousins, the Norcross sisters,
Dickinson confesses to reading a
novel she refers to as the “South
Sea rose” (L285). Johnson’s foot-
note suggests she may have been
reading Melville’s Typee, an as-
sertion that Gentry finds made
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of science. Other periodicals ei-
ther attempted to balance the
claims of naturalists and super-
naturalists or found no alliance
between the two possible. Kirkby
concludes that Dickinson was
deeply imbricated in her culture’s
dialogue between science and the-
ology from the mid 1850s onwards,
and like Darwin and Freud, was
coming to terms with and finding
beauty in transience and imperma-

all the more interesting by the
letter’'s date—which coincides
with the probable composition
date of one of her own sea fanta-
sies: “I Started Early—Took my
Dog” (Fr656). Gentry explores
connections between Dickinson’s
poem and Melville’s novel, be-
ginning with some fundamental
parallels in narrative, imagery,
and detail, and focuses on the
poem’s appropriation of Typee’s
intersecting tropes of cannibalism
and desire (particularly same-sex).
Dickinson’s deployment of these
tropes makes it possible to read
Fr656 as the imaginative reenact-
ment of Typee through a female
protagonist, but also as an account
of Dickinson’s own experience with
the novel as “vicarious travel.”

James Fraserisa scientist, an appre-

* ciative reader of Emily Dickinson and

Treasurer of the Emily Dickinson In-
ternational Society residing in Alex- .
andria, Virginia.

The Emily Dickinson International Society wishes to announce a fundraising campaign to name a future Scholar in
Amherst award in honor of Richard B. Sewall, the first recipient of the Society’s Distinguished Service Award in
1992. Sewall, who died in April 2003, won the National Book Award for his 1973 Life of Emily Dickinson, and both
Sewall and the biography have had an enduring influence on Dickinson studies since.

Contributions should be made payable to EDIS and mailed to James Fraser, EDIS Treasurer, 5208 Clinton Road,
Alexandria, VA 22312. Please specify that the money is intended for the Richard B. Sewall fund. Once the fund
reaches $2000, the Society will designate the next available Scholar in Amherst award with Sewall’s name. Ques-
tions about the Richard B. Sewall fund should be addressed to Jonnie Guerra atjguerra@cabrini.edu.
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DICKINSON AND MELVILLE

AMPLE (?) INTERSECTIONS

Chair: Michael Kearns, University of Southern Indiana; panelists: Per Serritslev Petersen, University of
Aarhus, Denmark; Daniel Fineman, Occidental College; Lynn Langmade, San Francisco State University

Aloha nui loa to the Hilo confer-
ence organizers and to Michael
Kearns, who proposed and
chaired the session on Dickinson
and Melville. There proved to be
quite a few ample intersections
between our two writers.

Per Serritslev Petersen launched
the session with a paper on the
crisis of faith shared by Dickinson
and Melville, negotiated through
what was described as their
unique poetico-philosophical
oscillations or ampliatudiniz-
ing. In their articulation of
this crisis, with its moments
of acute scepticism and nihil-
ism, they also shared crucial
concepts and tropes like, for
instance, madness and the
whiteness/coldness of the
cosmos. At the end of the
day, however, both writers,
despite temperamental and
gender-related differences,
would concur that “The abdica-
tion of Belief / Makes the Behavior
small—/ Better an ignis fatuus /
Than no illume at all” (Fr1581).

Daniel Fineman focused on the
aesthetic argument in Dickinson
and Melville in relation to Kant’s
Critique of Judgment and Schiller’s
“Of the Aesthetic Estimation of
Magnitude” and their appeal to
the aesthetic and the sublime. In
both American writers, Fineman
argued, there is an implicit rejec-
tion of Kant’s and Schiller’s trium-
phant humanism. In Moby-Dick,
Pip’s repetition of a conjugation
from Murray’s Grammar (“I look,
you look, he looks...”) suggests
that language, not the individual,
is the counterforce to nature/God.
In Dickinson’s “The Drop that
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By Per Serritslev Petersen
wrestles in the Sea - (Fr255), the
feminine drop challenges the mas-
culine ocean in its largeness, sur-
rendering her self in the question
“Pleads ‘me’?” to the objective
case, thus identifying the self, as
the epiphenomenon of language,
with the impersonality of the per-
sonal pronoun. In both writers the
“I” or cogito appears as a turbu-
lent interstice between the roily
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condition of being and language’s
rage for order (a la Wallace

* Stevens?).

Lynn Langmade started with
Walter Benjamin’s seminal ques-
tion in “The Author as Producer,”
namely “What is the attitude of the
work to the relations of produc-
tion of its time?” How did
Dickinson and Melville respond
to the technological innovations
of print production which came to
constitute both the literary mar-
ketplace and authorship as such?
Dickinson famously refused to
publish her poems, opting to by-
pass what she called “the Auction
/ Of the mind of Man” (Fr788),
while Melville, in a letter to
Hawthorne, was agonizing over

the fact that he had to finish Moby-
Dick although he knew that it was
not marketable. Only by choosing
to become writers with surplus
economies-that is, writers without
consumers—could they anticipate a
literary marketplace with more con-
genial modes of expression.
Michael Kearns (University of
Southern Indiana) also focused on
the objective conditions of cultural
production that Dickinson and
Melville had to negotiate as writ-
ers. Referring to Pierre
Bourdieu’s distinction between
economic, symbolic, cultural and
other types of capital, Kearns
hypothesized that Dickinsonand
Melville both insisted on earn-
ing symbolic capital as distinct
from the economic capital asso-
ciated with large-scale produc-
tion, complete with mass-mar-
ket publishing devices. Conse-
quently, both writers refused to
be marketed throughdaguerreotyped
identities, believing that this kind
of marketing would destroy their
ability to accrue the symbolic capi-
tal they were entitled to. Hence,
Melville’s movement to self-pub-

~ lishing and Dickinson’s practice of

publishing with letters.

Per Serritslev Petersen is an Associate
Professor at the University of Aarhus,
Denmark. His most recent publications are
“Jack London’s Medusa of Truth” in Phi-
losophy and Literature (2002) and an
articleon 9/11 and what the 9/11 Commit-
tee Report has called the “problem of imagi-
nation,” accepted for publication by Orbis
Litterarum.
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LANGUAGE 11

Chair: Paul Crumbley, Utah State University; panelists: Jed Deppman, Oberlin College; Deirdre
Fagan, University of Miami; Mike Yetman, Purdue University

Members of this panel examined am-
plitude as a property of Dickinson’s
language that profoundly influences
both our experience of the poetry and
oursense of whothe poetis. Presenters
invited the audience to consider
Dickinson’s poems as mental scenes,
to view her dash as “the all-inclusive
unutterable word,” and to consider
her displacement of lexical meaning
with the amplitude of lived experi-
ence.

In”Ampler than the Sky: Dickinson
and the Movement of Thought,” Jed
Deppman presented Dickinson as a
postmodern writer whose intellectual
reachhasbeen overlooked by scholar-
ship preoccupied with the affective
power of her language. Positioning
Dickinson in the intellectual tradition
descending from Immanuel Kant
through Jean-Francois Lyotard,
Deppman pointed to Dickinson’s re-
peated useofakeymentalscene “where
reason conceives of something con-
ceivable buthard torepresent...and
thendemandsanimage. . . theimagi-
nation tries but fails to provide.”
Deppman argued that Dickinson’s
characteristic distrust of meta-narra-
tives is consistent with her return to

this mental scene, yielding a poetry

that “can largely be seen as a series of
attempts—imaginative, resourceful,
desperate—to supply imagery for
thoughts and experiences that defy
the imagination.”

Deppman examined Dickinson’s
youthfulletters to Abiah Rootand her
later correspondence with Thomas
Wentworth Higginsonas support for
his contention that Dickinson main-
tained alifelong “fear. . . thathermind
may notsatisfy itsown demands, and
maynotbe able tounderstand itself or
its products.” Deppman then located
Dickinson’s fascination with the lim-
its of mental power within a category
of poems he termed “try to think” po-
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ems. Poems like “Of Death I try to
think like this” (Fr1588) and “I tried to
think a lonelier Thing” (Fr570) pro-
ceed with the aim “not to invent or
define a difficult experience or con-
cept, but to knead it, knit it, battle it,
alter it, survive it through thought.”
Deppman concluded thatthroughher
poetic “tries at thinking,” Dickinson
is a “Derridean bricoleuse” whose
effortsarenotatallidiosyncractic, but

Photo by Claudia Schwarz

rather sharply focused engagements
with “her culture’s vocabularies.”
Deirdre Fagan opened her presen-
tation, “Strokes of Thought:
Dickinson’s Copious Dash,” by stat-
ing that “every poet” may hope “to
discover the one word thatsaysitall,
but for Emily Dickinson, the dash—
invariably ambiguous, often inscru-
table—comes close to the all-inclu-
sive unutterable word.” Fagan then
observed that “there can be nothing
slap-dash about the characteristic
Dickinson stroke of thought: her
dashesappear quite deliberate.” How-
ever,sheimmediately questioned this
initial assertionby noting that “when

one encounters Dickinson’s copious
dashes, one wonders how intentional
themark, atall times, could really be.”
Fagansuggested that the visual prop-
erties of the dash were of little signifi-
cance: “While the dashesseem tohave
undeniable significance in much of
Dickinson’s work, how they appear on
the page seems to have little.” Rather
than looking at manuscripts for in-
sight into the dash, Fagan urged con-
siderationof “where the dash appears,”
proposing that “in certain instances”
the dash “is merely used as a moment
of clarification, either for the writer or
possibly for the reader; a place where
rather than lifting her pen, Dickinson
letitslide in contemplation and reflec-
tion.”

Fagan presented arange of perspec-
tives she considered useful in inter-
preting Dickinson’s dash. She alluded
to Steven Monte’s concept of “embry-
onicwords” insupportofher view that
while the “dash’s capacity is limited,
and its possibilities for meaning are
forever obscured by itswordlessness,”
the dash retains its “potency . .. and
becomes, cataclysmically and without
words, emotion both expressed and
unexpressed without language.”
Fagan then linked the dash to silence,
pointing to Dickinson’s similarity to
thesymbolist poets. Inher conclusion,
Fagan asserted that the dash: “may
simply be a twitch of sorts, but if so, it
is one she attempted many times to
control, just as she sought to control
everything else in her life.” Fagan
closed with the following caution: “But
tosuggest that [thedash]had thesame
sortof intentionality asher wordsis to
make meaning where even Dickinson
herself can be found speechless.”

Mike Yetman began his discussion
ofamplitudein““Enough! Ortoomuch.’
EmilyDickinson’s Amplitudinous Art”
by asking how Dickinson'’s use of the

" 1

a’ word,” or its cognates,-“can pro-
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ducesucharrestingeffects.” Yetman'’s
initial answer was to look at poems
like “Thad been hungry, all the Years”
(Fr439) and “Ample make this Bed”
(Fr804) as examples of poemsin which
“Dickinson directs attention to the
qualifier by demonstrating its inad-
equacy asadescriptor,and by empha-
sizing instead the emotional and psy-
chological expectations of the
speaker.” In these poems, the speak-
ers’ preliminary expectations are pre-
sented as at odds with actual experi-
ences thatdemonstrate theinadequacy
of both lexical meanings and the abil-
ity of speakers to adequately imagine
encounters withamplitude.

Yetman then identified a “second
cluster of lexical meanings for ‘a’
words” that he described as “more

ambitious” and in which “the noun
‘amplitude’ comes more into play.”
Poems like “Step lightly on this nar-
row Spot” (Fr1227) and “ A Coffin—is
a small Domain” (Fr890) represent
many Dickinson poems in which she
uses “overstatement,” at times “shift-
ingintohyperbolicoverdrive,” tocre-
ate poems “more often constitutive of
the state or condition they describe”
thanwas the case with the first group-
ing of “a” word poems. Yetman con-
cluded by looking particularly at
Dickinson’s association of amplitude
with poems about heavenly bliss.
Drawingattention to Dickinson’s pen-
chant for presenting “heaven-as-ide-
alized-earth,” Yetman proposed that
“themostmemorable and convincing
quality of Bliss for Dickinson’s per-

sona is that of self-empowering, often
giddying elation,” a quality constitu-
tive of the amplitude discovered
through poetic creation.

The session concluded with a lively
discussion about therole of intention-
ality in interpreting the meaning of
Dickinson poems in general and its
particular application toher use of the
dash.

Paul Crumbley isan associate professor
of Englishand American Studies at Utah
State University. Paul is the author of
Inflections of the Pen: Dash and Voice
in Emily Dickinson and Vice President
of the Emily Dickinson International So-

ciety.

EROTICS I

Chair: Gudrun Grabher, University of Innsbruck; panelists: Kari Lokke, University of California at Davis; Lilach Lachman,
Tel Aviv University; Linda Middleton, University of Hawaii at Manoa

The three presentations comprised
in the session entitled Erotics I
were united by their exploration
of the interpenetration of Eros and
Thanatos, love and death, creation
and destruction in the art of Emily
Dickinson. The first two presenta-
tions, Kari Lokke’s “Learning from
Excess: Emily Dickinson and
Bettine von Arnim’s Die Giinderode”
and Lilach Lachman’s “’Ample
make this Bed’: Liebestod in Bettine
von Arnim and Emily Dickinson,”
written in dialogue with each
other, examined the relations be-
tween Arnim’s autobiographical
tribute to her friend, the German
Romantic poet Karoline von
Giinderode, and Dickinson’s writ-
ings, with particular focus upon
their respective stagings of the
drama of Liebestod. Linda
Middleton’s “Under the Volcano:
Dickinson’s Alchemy of Rage and
Power” explored the poet’s chan-
neling of potentially (self-) destruc-
tive rage into the power of her
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poetry.

More than thirty years after
Giinderode stabbed herself in the
heart, Bettine von Arnim gath-
ered together the correspondence
of their early years along with
Giinderode’s poems, plays,
philosophical dialogues and es-
says and wove them together

. into a lyrical epistolary novel

published in 1840 and partially
translated by Margaret Fuller in
1842 as part of the Bettine craze
that swept American transcenden-
talist circles at the time. Having
shared her copy of Die Giinderode
with Dickinson in 1850, Susan Gil-
bert later made it clear to Thomas
Higginson that she considered the
German novel a model of generic
richness and emotional intensity
for her proposed edition of
Dickinson’s poetry.

Noting the paucity of scholar-
ship devoted to intertextual con-
nections between Die Giinderode
and either the Gilbert-Dickinson

correspondence or Dickinson’s po-
etry, Kari Lokke suggested that
considerations of Arnim and
Giinderode as Dickinson’s muses
might yield new understandings of
the relations between Eros and
Thanatos in the representations of
death so prominent in her poetry.
Lokke then moved from a discus-
sion of performances of violent
death and split subjectivity in the
works of Giinderode to the trans-
formation of these performances in
Arnim’s tribute to her beloved
friend.

The effort to revivify her turns
into its opposite when Bettine self-
consciously reifies and canonizes
Gilinderode as Symbolist poet.
Arnim then replaces her in the role
of quintessential Romantic poetand
newly defined heroine of a lyrical
novel whose unabashed idealism,
passionate exuberance, refusal of
conventional punctuation, lack of
formal coherence, reader manipu-
lation and generic mélange have
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still unexplored resonances in the
correspondence and poetry of Emily
Dickinson.

Lilach Lachman’s point of depar-
ture was the choice of both writers
to make death and its threat to
individuality the central shaping
force of their works, a force that
paradoxically confirms them as fe-
male subjects. Extending Lokke’s
meditations on the aforementioned
connections between Arnim
and Dickinson, she focused on
Dickinson’s critique of Roman-
tic Liebestod. Through an intri-
cate reading of “Ample make
this Bed” (Fr804), Lachman
demonstrated the manner in
which the poem creates a seem-
ingly conventional deathbed or
matrimonial ritual that is re-
versed by the speaker’s ma-
nipulation of her reader for
subversive performative aims.
Through the poem’s impera-
tives that have the effect of a charm,
the reader is compelled to engage
activelyinaneroticized ritual which
can be read as a live burial of the
Romantic personification of death.

In contrast, Lachman sees
Arnim’s concluding portrait of
Giinderode as aswan merging with
the music of nature as akin to male
Romantic eroticization of female

death in an aesthetic code of beauty |

and transcendence. Dickinson’s per-
formances of death (Fr479, Fr656,
Fr431, Fr1649), then, represent nei-
ther submission to nor union with
death for herself or her reader;
rather these poems signal a com-
plex, self-differentiating process
that transports her female speaker
into a sacred interior space that
allows the emergence of a radical
new poetic identity.
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Similarly, Linda Middleton sug-
gested that Dickinson’s volcanic
anger serves a powerfully creative
as well as destructive function.
Noting that Dickinson’s psycho-
biographershavetrained theiranaly-
ses on a fearful, anxious Dickinson
persona, labeling her psychotic (John
Cody), Agoraphobic (Maryanne
Grabowsky), bipolar (John

McDermott) or, Schizotypal (Steve
Winhusen), Middleton instead em-
phasized Dickinson’s rage at being
a woman poet stranded in a cul-
tural setting inimical to her gifts
and power. Noting that Dickinson
was diagnosed in 1884 as neuras-
thenic, the nineteenth-century term
for hysteria when applied to upper
class women, Middleton argued
that the gender linked diagnosis of
today would be Borderline Per-
sonality Disorder, which, like
hysteria, and unlike the above
mentioned twentieth century
diagnoses, is associated with
intense and uncontrollable an-
ger thatis often masked as anxi-
ety. Through analysis of a se-
ries of poems and letters
(Fr1743, Fr165, Fr 764, L271)
Middleton then revealed Dick-
inson to be taken aback by the
self-destructive power of her
anger and her talent. Finally,
by “splitting” her persona, as it
would be termed in BPD parlance,
Dickinson developed apsychicand
poetic strategy capable of richly
expressing the complexities of both

love and rage, Eros and Thanatos
in her art.

Kari Lokke is Professor of Comparative
Literatureat the University of California,
Davis.

METER, SOUND STRUCTURE, AND LINE BREAKS

Panelists: Sandy Chung, University of California at Santa Cruz; Ellen Louise Hart, University of California at
Santa Cruz; Margaret Freeman, Los Angeles Valley College

Sandy Chung opened the workshop
with a brief description of four-beat
verse withstrongstressrestsat theend
of short lines, creating closure to the
prosodic unit. The saliency of these
closures, Chungargued, is created by
the length of the preceding four beat
line and isreinforced by rhyme. Using
two poems selected for the workshop
(Fr285/]673, The love a child /life can
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show below; Fr381/]J326, 1 cannot
dance oponmy toes), she thenshowed
how Dickinson undermines the sa-
liency of these closures by shortening
the long line with rests and creating
other departures from the “persis-
tence” of the fourbeat formand regular
rhyme. ‘
Chung concluded with two ques-
tions: “First, if both persistence and

closure are undermined, what poetic
form are we dealing with? Is ita non-
traditional version of the familiar, ac-
cessible rhythmic form known as 4-
beat verse, or something different?
Second, does Dickinson’s use of the
visual line serve similarly to under-
mine, or transcend, the limits of this
rhythmic form?”

EllenLouise Hart followed by argu-
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ing, againstearlier critical distinctions
between poems and letters, that Dick-
inson experimented with cadenced
verse in her letters. In answering
Chung’s questions, Hart said that
Dickinson explored and developed a
rich relationship between cadenced
and metered verse based onbothaural
and visual cues, such as capitaliza-
tion, punctuation, and spaces between
words. Dickinson’s use of visual and
aural cues is achieved by the ways in
which she spaces and arranges words

onthemanuscriptpagetosuggestwhat
could be called elocutionary word
groups, in order toshow emphasis that
issignificant for reading the poems out
loud as well as creating meanings for
readers.

Margaret Freeman responded to
both papersby commenting on the ne-
cessity of considering these issues as
partof the development of a theory of
literature and invited workshop par-
ticipants to focus onstriking aspects of
one of the two poems (“I cannot dance

opon my Toes”), whether in associa-
tion of sound patterns, repetitions,
placement of wordsatstrategic points,
and so on. This led to several partici-
pants identifying such elements in
“opening up” the poem to prosodic
and other aesthetic considerations.

Margaret Freeman first president of
EDIS, retired from teaching at Los
Angeles Valley College in 2002 and is
now residing in Heath, Massachu-
setts.

LANGUAGE III

Chair: Margaret Freeman, Los Angeles Valley College; panelists: David Tennant, Boston College;
Erika Scheurer, University of St. Thomas; James Guthrie, Wright State University

The papers in this session addressed
the concept ofamplitudein Dickinson’s
language from three different aspects
thatcomplemented each otherin their
focus on Dickinson’s poetic craft. David
Tennantexamined the notion of trans-
portinanearly version of the poem “It
sifts from Leaden Sieves” (Fr291/]311).
Takingacognitivelinguisticapproach,
Tennant showed how the various se-
mantic frames widen and heighten the
effectexperienced by thereaderthrough
the evocation of polysemic frames for
“Celestial,” “Vail,” and “Queen.”
Tennant also showed how various in-
stances of linguistic and grammatical
doubleness throughout the poem are
analogical to indeterminate qualities
of “snow.” He concluded that the poem
“provesnotonly toberichly evocative
of meaning, but very much exemplary
of Dickinson’s poetics at large.”
Focusing on two textbooks (Samual

By Margaret Freeman
Read Hall’s Lectures on Schoolkeeping
and Richard Green Parker’s Aids to
English Composition), Erika Scheurer
explored the writing pedagogy prac-

. ticed at Amherst Academy.In contrast

to formalistic and rote learning, stu-

Photo by Claudia Schwm

dents were encouraged to be creative
and innovative in their compositions,
drawing on their interests and experi-
ences, using close observation and

analysis ofeveryday objects, and prac-
ticing private writing and informal
writing to peers.

Finally, James Guthrie iooked at a
lateletteraddressed toJudge Otis Lord
that revealed Dickinson at her most
creative and artful in manipulating
legal terms into sexual terms as she
describes herself as an “involuntary
bankrupt.” Guthrie explored the his-
torical context of voluntary and invol-
untary bankruptcy familiar to both
Dickinson and the judge that would
have given special resonance to the
term. Allin all, the three papers con-
tributed to our understanding of the
contextual nature of Dickinson’s lan-
guage from cognitive, educational,and
historical perspectives.

Margaret Freeman, first president of
EDIS, retired from teaching at Los
Angeles Valley College in 2002 and
now resides in Heath, Massachusetts.

NEW DIRECTIONS VI

Chair:Jonnie Guerra, Cabrini College; panelists: Rise Axelrod, University of California, Riverside; Steven Gould Axelrod,
University of California, Riverside; Cheryl Langdell, Independent Scholar.

This session was provocative in its
exploration of theamplitude of connec-
tions between the poetry of Emily Dick-
insonand the poetry of two other Ameri-
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By Jonnie Guerra
canwomen poets—Adelaide Crapsey
(1878-1914) and Mary Oliver (1935- ).

As session participants learned,
Crapsey, who is credited with stan-

dardizing the modern understanding
of the cinquain form, was an enthusi-
astic reader of Dickinson as a school
girl. Hearing selections of Crapsey’s
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poetry read during the session, the
audience easily could recognize Dick-
inson as an influential precursor be-
hind the work. Although Crapsey
earned some recognition during her
lifetime and following the posthu-
mous publication of her poems,
Crapsey and her work are not well-
knowntoday.

Incontrast, Mary Oliver claims Edna
St. Vincent Millay, not Emily Dickin-
son, as a major influence and has
amassed an impressive record of
achievements including the 1983
Pulitzer Prize for Poetry for American
Primitive, awards from the American
Academy of Arts and Letters and the
Poetry Society of America, fellowships
from the Guggenheim Foundationand
the National Endowment for the Arts,
and prestigious teaching positions.
Despite vastdifferences in the biogra-
phies and contexts of Dickinson and
Oliver, session participants left be-
lieving that the twoshared interesting
commonalities that made a compara-
tivestudy worthy of further investiga-
tion.

Intheirjoint presentation, Rise and
Steven Axelrod established Adelaide
Crapsey “as one of Dickinson’s first
and strongest readers.” They traced
the origin of Crapsey’sinterestin Dick-
insonback toherdaysatKemper Hall.
As the editor of the school’s literary
monthly, Kemper Hall Kodak, Crapsey
reprinted two of Dickinson’s poems—
“Inever saw amoor” (Fr80) and “He
ateand drank the precious words” (Fr
1593). Bothappeared originally in the
1890 collection of Dickinson poetry—
the first of the three editions published
by Mabel Loomis Todd and Thomas
Wentworth Higginson.

Quoting from a review of Martha
Dickinson’s poetry that Crapsey pub-
lished inthe Vassar Miscellany in 1899,
the Axelrodsspeculated that the quali-
ties Crapsey praised in the niece’s
work expressed as well the character-
istics she admired in Dickinson and
aspired toherself: “epigrammaticbrev-
ity withasubtlety and suggestiveness
astonishing in the narrow limits she
allows herself.” The Axelrods em-
phasized the similarities in
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Dickinson’s and Crapsey’s poeticsub-
jects—close observations of natureand
“gender implicationsin thescenesand
events” their works present. Just as
important, according to the Axelrods,
both poets “constructed imaginative
spaces within the realm of language—
spaces thatserved, likenatureitself, as
asource of pleasure and freedom and
as ahealing and redemptive retreat.”

In the remainder of their talk, the
Axelrods introduced the audience to
representative poems from Crapsey’s
body of work and discussed these in
the context of parallel poems from
Dickinson’soeuvre. Forexample, they
compared Crapsey’s “Languor after
Pain” with Dickinson’s treatment of
the aftermath of pain in “After great
pain, a formal feeling comes—" (Fr
372). They showed how Crapsey in
“November Night,” like Dickinsonin
“There’s a certain slant of light,” por-
trays the impact of outward things on
the inner world, creating “. .. internal
difference—/Where the Meanings,
are—"(Fr320).

They presented imagistic resem-
blances: Crapsey’s “mermaid in the
sun’s/Gold Floods” from the poem
“Laurel in the Berkshires” as a vivid
counterpart to Dickinson’s “little
tippler/Come staggering toward the
sun” from “I taste a liquor never
brewed” (Fr207). Their selection of
poems also demonstrated thematic
links that were striking. Crapsey’s
“Amaze” called to mind a number of
Dickinson poems dealing with es-
trangement from the self; Crapsey’s
“Song” was reminiscent of Dickinson’s
poems about the self-recognition that
art can enable. The Axelrods indi-
cated that while a thorough study of
female affectional ties in Crapsey’slife
and work had not yet been initiated,
such an approach might lead to an
enriched understanding of her poetry
as well as new connections between
Crapsey and Dickinson.

Although originally scheduled to
present a paper titled “Vesuvius at
Home: Thirty Years Later,” Cheri
Langdell, inspired by Judith Farr’s
recently published book, Emily
Dickinson’s Gardens, decided to under-

takeanew projectonDickinsonand
Mary Oliver. Her paper, “’Posies’
and Poesy: Amplitude and Imma-
nencein the Poetry of Emily Dickin-
sonand Mary Oliver” explored the
lifelong passion for flowers and gar-
deningthatthe twowriters share as
well as their mutual use of flower
symbols and metaphors through-
out their poetry.

Langdellargued that, for Dickin-
son, “communion with nature con-
notesnearness to God inher poetry
and heralds the global conscious-
nessof today’secologicalmovement
toward one earth and world peace.”
She concurred with Farr that flow-
ers were so important to Dickinson
and she was so knowledgeable
aboutbotany “that the key to a suc-
cessful reading of an individual
Dickinsonlyriccandepend onone’s
knowledge of the background and
identity (and [Langdell] would sub-
mitsymbolism) of a plant or flower
...towhich the poetmay familiarly
allude” (Farr 9). Indeed, in
Langdell’s view, “Dickinson’s cher-
ished fragrant flowers brought her
self-knowledge and a nearness to
the divine, to consciousness of God
or the Goddess in nature.”

Langdell found the cosmologies
and ontologies of the two writers to
be key differences between them.
Whereas Dickinson’s poems por-
tray her entry into immanence,
Oliver’s poems stop just short of
transcendence, onwhatOliver terms
“the brink of prose.” Even so,
Langdell’s preliminary exploration
oftheauthorssuggests that therela-
tionship between the poets is one
worth pursuing further. Those in
attendance at the session hoped
that Langdell will persevere in just
such a pursuit.

Jonnie Guerra is Vice President for
Academic Affairs and Professor of
English at Cabrini College and an
EDIS board member since 1992.
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AMPLIFICATIONS

CONTEMPORARY POETS IN CONVERSATION WITH EMILY DICKINSON

Chair:Lesley Wheeler, Washington and Lee University; panelists: Janet McAdams, Kenyon College; Lesley Wheeler, Wash-
ington and Lee University; Tia Ballantine, University of Hawai'i-Mdnoa

This panel set out to investigate how
Dickinson’snotion of amplitudeillu-
minates contemporary poetry. Writ-
ers with widely divergent back-
grounds and strategies share
Dickinson’s attitudes towards lan-
guage, sexuality, and the physical
world. We sought to demonstrate
Dickinson’s persistent vitality by
gatheringarange of papersexploring
affiliations among Dickinsonand her
successors in the United States and
Ireland.

When one of the three original pan-
elists dropped out,however, “ Ampli-
fications” opened to the local poetic
scene in an energizing way. Janet
McAdams had become interested in
Whetu Moana: Contemporary Poly-
nesian Poems in English, recently pub-
lished by the University of Hawai‘i
Press (2003, edited by Albert Wendt,
Reina Whaitiri, and RobertSullivan).
Suzanne Juhaszand Jonathan Morse

put us in touch with a poet from the |

University of Hawai‘i-Manoa, Tia
Ballantine, who drew on her exper-
tisein this field to prepare fascinating
comments with only a week’s ad-
vancenotice. Asaresult, thisbecame
a hybrid session, a panel yearning
towards the workshop mode.

Janet McAdams began the session
with anuanced and provocative talk
entitled “Land, Flesh, Spirit, Body:
Dickinson in Conversation with
Emerging Native Women Poets.”
McAdams discussed images of dis-
solutionand permeability in the work
of Linda Hogan (Chickasaw),
Deborah Miranda (Esselen/
Chumash), and Gladys Cardiff (East-
ern Cherokee). Through references to
water, milk, salt, and blood, these
poets reveal that the world’s body
and the human body are literally,
materially connected. McAdams then
argued that certain moments in

16

By Lesley Wheeler

Dickinson’sworkally themselves with
this indigenous relationship to the
world, discussing “A Bird, came down
the Walk-" in particular (Fr359). With
sharp wit, McAdams distinguished
her approach from a spurious claim
that “Dickinson is really an Indian,”
instead suggesting that “if one is at-
tentive enough to the land and the
belief system thatemerges fromit, the
land will reclaim you.” McAdams
considered Dickinson in light of both
eco-feminism and her previous schol-
arlyresearch on Native American po-
etry. Her perspectivewasalsoinflected
by her own poetic practice: her first
book, TheIsland of Lost Luggage (2000),
won the Native Writers Circle of the
Americas Award and also the Ameri-
can Book Award.

In the panel’s middle slot, Lesley
Wheeler delivered a paper entitled
““Trembling Emblems’: Emily Dickin-
son and Medbh McGuckian.” She
examined the nature of Dickinson’s
power in McGuckian’s imagination,
approachingthe questionthroughtwo
related terms: the conference trope of
amplitude and the panel’s related

" metaphor of amplification. Wheeler

discussed three pieces written by
McGuckian that engage Dickinson’s
workinanurgentway:abriefautobio-
graphical essay entitled “Women Are
Trousers” that quotes heavily from
Dickinson, and twopoems alluding to
the Amherst poet, “The Most Emily of
All” and “Two Heliotropes” (unpub-
lished). In these works, Dickinson
emerges as an emblem of amplitude,
representing a painful surfeit of feel-
ing, particularly erotic desire.
McGuckian alsoamplifies Dickinson’s
work by carrying it forward to a new
audience, extending its signal and, in
addition, expanding and interpreting
its meaning.

Wheeler also began the final seg-

ment of the session with brief com-
ments on the process of amplification
in two Hawai‘ian-authored pieces
from Whetu Moana: “What My Mother
Said to Me” by Mahealani Kamauu
and “The Petroglyphs at Olowalu” by
Brandy Nalani McDougall. Tia
Ballantine then guided usknowledge-
ably through the remainder of the
panel, bringing her commitment to
Hawaiian language and culture to the
conversation. Ballantine, whose writ-
ing and drawings appear in Midwest
Quarterly, Poets Against the War, and
other publications, is earning a Ph.D.
inCreative Writing at the University of
Hawai‘i-Manoa. She spoke with in-
sightabout the relationship of Hawai-
ian poetry to history, focusing on
“Maui Tosses the Hook” by Robert
Sullivan (Maori), which she connected
through stone imagery to Hawaiian
and Maori thought, the Bible, and
Dickinson’s “After great pain, a for-
mal feeling comes —” (Fr 372). Atthis
point, everyone present wished foran
ampler session—we ran out of time to
hear Janet McAdams discuss how
Hawaiian poets Kapulani Landgraf
and Ku'ualoha Ho’'omanawanui treat
the break between human life and its
rootsinthenatural world. The conver-
sation spilled into the hallway and,
eventually, onto the lava during that
afternoon’svisittoKilauea. New ways
of understanding the relationships
among poets were clearly evolving
during this session, as well as com-
plex questions about poetic difficulty
and theinteraction between poetry and
place.

Lesley Wheeleris Associate Professor of
English at Washington and Lee Univer-
sity and author of The Poetics of Enclo-
sure: American Women Poets from
Dickinson to Dove.
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NEW DIRECTIONS VII

Chair:Marianne Noble, American University; panelists:Judith Hawley, University of London; Philip Horne, University

College, London; Robert Smith, Knox College

This panel explored thelinks between
Dickinson and Anna Seward, Henry
James, and Elizabeth Stoddard.

JudithHawley, of The University of
London, began with her paper “Emily
Dickinson, Bluestockings, and A
Choiceof Life,” inwhich she offered an
interpretation of the meaning of Major
John Andre for Dickinson. His name
appearsboth in the poem “The Manner
of it’s Death” (1863), and in a letter
Dickinson wrote to Elizabeth Holland
in 1872. In the letter, explaining that
she cannot come for a visit, Dickinson
pleads, “Ishallstillbe mentioned when
the children come? Some mustseema
Traitor, notbecauseitis, butit’s Truth
belie it. Andre had not died had he
lived Today. Only Love can wound—
Only Loveassistthe Wound. Worthier
let us be of this Ample Creature.” Ac-
cording to Hawley, in this reference,
Major Andreis an emblem of the power
oflove tomaintainabond in the face of
death.

Dickinson probably learned about
Andre in an 1851 article in Harper’s.
Bornin 1750, Major John Andre carried
on the negotiations with Benedict
Arnold thatwere supposed to yield up
West Point to the British. The plotwas
discovered, and Andre was captured
and hanged as a spy, sentenced by
George Washington. Subsequently,
Washington was criticized for acting
unjustly in passing the sentence of
deathby the shameful means of hang-
ing rather than allowing Andre to die
like a gentleman by the bullet. Thatis
what Dickinson’s poem refers towhen
it says “The Manner of it's Death/
When Certain it must die—/’Tis
deemed a privilege tochoose—/"Twas
Major Andre’s Way.”

Hawley wenton tolink Dickinson’s
interestin Andre to that of eighteenth
century English poet Anna Seward,
whose “Monody on the Unfortunate
Major Andre” was published in 1781
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and reprinted in the late nineteenth
century inboth Englishand American
editions. While Seward used thelove
story as a way to address political
issues of tyranny and injustice, Dick-
inson used Andreas anelementinher
private lexicon to symbolize abiding
love.

Philip Horne of the University Col-
lege, London, explored connections
between Dickinson and Henry James
in a paper entitled “"Where are our
moral foundations?’ Dickinson and
Henry James.” He began by listing
their similarities: a writing style of
obscurity and ambiguity; a relation-
ship of “close distance” to New En-
gland culture;a pronounced influence
by Ralph Waldo Emerson; and an in-
terestinnon-Church-going. Bothwere
alsowits;had importantrelationships
toa “Master”; were interested in por-
traits of female isolation; and remained
single, possibly because of unortho-
dox sexual identities.

Horne devoted his paper to inter-
preting Dickinson’s remark in aletter
of December 1879 to Thomas
Wentworth Higginson in which Dick-
inson writes:

Of Poe, I know too little to think

Hawthorne appalls, entices—Mrs

Jackson soars to your estimate law

fully as a Bird, but of Howells and

James, one hesitates—Your relent-

less Music dooms as it redeems

(L622)

Aftersurveying whatcriticshavemade
of these sentences, Horne proposed
that in them Dickinson was hesitat-
ing to concur with Higginson’s own
criticisms of James. In part, Horne
grounded his claim that Dickinson
esteemed Jamesinalettershe wrote to
Elizabeth Holland. In it, Dickinson
said, “I fear I must ask with Mr
Wentworth,”Whereare ourmoral foun-
dations?”” This quotation is from
James’s novel The Europeans, which

had been serialized in The Atlantic a
year earlier, in July to October 1878.
Observing thatnot only do the words
of James’ novel come readily to hand
for Dickinson but that she expects
similar familiarity from her friend,
Horne concluded that Dickinson ad-
mired the novel, perhaps finding
James’srepresentation of the morally
old-fashioned and traditional Mr.
Wentworth relevant to her own life.
In “One and One are One: Emily
Dickinson and Elizabeth Stoddard,”
Robert McClure Smith (Knox College)
explored the parallelsinattitude, up-
bringing and milieu between Dickin-
son and Elizabeth Stoddard. He ar-
gued that Dickinson does not seem
strange when compared to thelifeand
work of Stoddard. Bothauthorsevince
stylisticoriginality; admire the power
in smallness; were born and raised in
small Massachusetts towns; were
readers of the Brontes; were conflicted
towards Protestantism and resisted
evangelical conversion at their one-
yearstays atfemale colleges; and had
a sassy tone. More importantly,
though, both wrote about women’s
subjectivity, embracinganiconoclas-
tic female identity of self-as-artist. In
this they resembled their mutual
friend, Helen Hunt Jackson. All three
opposed the movement for “woman’s
rights” but were inspired by the no-
tionof “female genius.” Thiscommit-
ment to genius did not inspire com-
munity; because they conceived of the
female genius in romantic terms—as
self-reliant, beyond circumference—
they felt themselves necessarily be-
yond the sorority norm of their day.
The friendships among the three of
them were troubled, and—though
Stoddard did not know Dickinson—
she did not like Dickinson’s work at
all, finding it “unwholesome.” The
upshot of the connections between
these three female authors, according
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to Smith, is to encourage us to see
Dickinsonas part of atemporary com-
munity of writers who struggled with
linguistic radicalism to define the po-
sition of the woman artist, to articulate

the nature of a woman’s subjectivity.

Marianne Noble, Associate Professor of
Literatureat American Unversity in Wash-
ington, DC.,is theauthor of The Masoch-

istic Pleasures of Sentimental Litera-
ture (Princeton UP, 2000) and is cur-
rentlyworking onaproject about the quest
for genuine human contact in nineteenth
centurywomen’sliterature.

EROTICS II

Chair: Martha Ackmann, Mt. Holyoke College; panelists: H. Jordan Landry, University of Wisconsin, Oshkosh; Helen

Shoobridge, Macquarie University

Jordan Landry presented on Emily
Dickinson's revision of the seduc-
tion novel and its representations
of women. Dickinson co-opts nu-
merous signs from the seduction
novelsuchasjewels, treasureboxes,
and missed assignations to encode
two women as engaged in seduc-
tion. Dickinson casts one of the
women as the female libertine or
rake and the othér as the aban-
doned woman. This duo allows
Dickinson to pursue an extended
meditation on the relationship be-
tween mourning and desire. She
challenges the common images of
seduced women as incapacitated
by abandonment. Instead, loss in
love initiates greater knowledge

By Martha Ackmann

and the persistence of desire.
Helen Shoobridge, in “The Peri-
odical in the Attic: Contextualizing
Dickinson's Vision of an Ampli-
tude Beyond the Bounds of Mar-
riage,” discussed one example of
the results of the Dickinson Peri-
odicals Project. The project studies
the nineteenth-century periodicals
to which the Dickinsons subscribed
and it explores the poet's thorough
engagement with the public de-
bates of her time. The paper claimed
that Dickinson was both con-
strained and enabled by nineteenth-
century discourses on gender and
sexuality. It revealed remarkable
parallels between the 1858 article
“Single Life Among Us” as well as

an 1859 lesbian gothic fiction by
Rose Terry (later Cooke) and
Dickinson's poems such as “She
rose to His Requirement” (Fr857)
and “Rearrange a Wife's affection”
and one of the Master Letters. The
conclusion was that gender was a
highly contested field in the peri-
odicals and that this provided di-
verse cultural contexts for
Dickinson's queer and multiple
eroticisms.

Martha Ackmann is a member of the
board of the Emily Dickinson Interna-
tional Society. She teaches inthe Wormen's
Studies Program at Mount Holyoke Col-
lege where she directs a fall seminar on
Dickinson taught at the Homestead.

PLENARY II

Chair:Gary Stonum, Case Western Reserve University; panelists:Daneen Wardrop, Michigan State University; Suzanne
Juhasz, University of Colorado, Boulder; Vivian Pollak, Washington University

As much as any of the conference’s
papers, Daneen Wardrop's “The
Body’s Body: Dickinson’s Fashioning
and Amplitude” takes flight from the
theme of amplitude, withnearlyequal
interest in texts and in textiles. Ac-
knowledging that Dickinson’s fear of
thebody is often noted, at the expense
of her interest in its sumptuousness,
Wardrop demonstrates that the letters
display ample interest in the body’s
public visage, clothing and fashion.
Forexample, aconcern for fashion pro-
vides a bond between Emily and Sue
that conspicuously includes the hap-
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less Austin.

Wardrop focuses on two items of
clothing much discussed in the sur-
viving correspondence, the basque (a
bodice or blouse) and gaiters (cover-
ings for the shoe that are attached to it
and may extend upwards). She also
provides context from the history of
dress forwhatmaybe Dickinson’sbest
known poetic reference for clothing.
The tippet wornby the speaker in “Be-
cause I could not stop for death” is an
item fashionable in the early 1800s but
by 1850 declining in status and ap-
proachingwhat prostitutes might wear

inlater decades. Worse, thatitismade
of tulleand not fur makes the garment
both risque and déclassé.
Re-examining what several previ-
ous scholars have characterized as
Dickinson’s poetry of masochism,
Suzanne Juhasz, in “The Amplitude
of Queer Desire in Dickinson’s Erotic
Language”celebratesits edginessand
argues that an apparently somber
thematics of dominance and submis-
sion can be read as fostering exuber-
ance and excess. Juhasz's concern is
with language more than sexuality,
with how Dickinson’s way with lan-

EDIS Bulletin



Photo by Claudia Schwarz

guage resembles queer theory’s often
gleefully disruptive way with gender
fixity and stable or normative sexual-
ity. Juhasz glancesatseveralpoemsin
the course of herargument, but focuses
primarily on“He fumblesat yoursoul”
and “I'would not paintapicture.” The
assaults on the “you” in the former
poem she generally characterizes as a
positive pleasure/pain, but she also
acknowledges that the scalping of the
soul in one of its variant lines gives
pause to any overly cheerful reading.

In “Dickinson and the Reader”

VivianPollak dividesheratten-
tion between considering how
Dickinson regarded the audi-
ence forher poems and how one
member of that futureaudience,
- Sylvia Plath, regarded her po-
eticrivalsand predecessors, es-
pecially Emily Dickinson. The
link between the two is what
Pollak calls “poetic pedagogy,”
| the manner in which poets in-
struct their readers or are in-
structed by their influences.
Dickinson did not share

timesregarded herasamongthesafely
dead predecessors, but at various
points in her life accorded Dickinson
more attention, imitating her in sev-
eral poems she sent to her mother.
Plath’s attitude was complicated by
her mother’s high regard for
Dickinson’s poetry, which on first
encounterseemed tohera“newbible.”

Gary Lee Stonumisa member of the board
of the Emily Dickinson International So-
ciety and editor of the Emily Dickinson
Journal.

Whitman’s concern for foster-
ing the great audiences he be-
lieved great poetsneeded, orat
least she avoided coaching
those among whom she circu-
lated poems or those later gen-
erationswhowouldbecomeher
public. Plath, however, paida
great deal of attention to other
women poets, including Dick-
inson. Reading Dickinson in
1953, hence encountering the

S

poetry in more conventional
format than the Johnson edition was
soon to make possible, Plath some-
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SPIRITUALITY II

Moderator:Eleanor Heginbotham, Concordia University; panelists:Emily Seelbinder, Queens University of Charlotte; Neil
Scheurich, University of Kentucky College of Medicine; Faith Barrett, Lawrence University

Although the printed program called
the session “Language” (and indeed
what sessions on Dickinson are not
languagerelated?), the Sunday morn-
ing presentations by Emily Seelbinder,
NeilScheurich, and Faith Barrettactu-
ally focused on what Scheurich called
“Dickinson’s spiritual experience.”
Serendipitously, the papers moved
from the source of that spiritual expe-
rience (Dickinson’s Bible) to her life-
long spiritual/ psychological condi-
tion as it affected her creativity and
then to the complexways that creativ-
ity reacted to thelosses inflicted by the
Civil War America in which Dickin-
son lived.

Taking her title from a letter tran-
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scribed by Joseph Lyman about her
Bible: “ Arid, Infinitely Wise & Merry,”
Seelbinder waded into the deep wa-
ters of Dickinson’s “use — or abuse”
of the gift from her father in 1844 by
looking particularly at “Of tribula-
tion, these are They” (J325, Fr328).
Whatespecially intrigued Seelbinder
in this “paraphrase of Revelations 7”
so much that it propelled her to the
Houghton to see Dickinson’s well-
marked and “mutilated” volume for
herself, was the word “ancle,” so
spelled in two different copies of the
poem and noted by the poet herself,
perhaps as a mark of “Dickinson’s
rebellious spirituality.” Inher saga of
searching for the source of this spell-

ing, Seelbinder shared her exultation
of discovering in the Houghton’s vol-
ume (as in the concordance of that
period) a New Testament passage,
where Peter touches the lame man on
his “a-n-C-l-e-b-o-n-e-s.” Acknowl-
edging the potential depth of the sub-
jectshehad time only tosample (Dick-
insonand her Bible), Seelbinderended
with Dickinson’s own words: “has
any one fathomed thatsea?” No, said
Seelbinder, “we’re not yet in — even
up to our ankles.”

If Seelbinder privileged the “merry”
Dickinson, Scheurich turned to “the
relation of suffering tospirituality and
creativity.” Fromhis stance asan M.D.
interested in treatment-resistantmood
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disorders, Scheurich postulated that
Dickinson’s “work suggests aspiritu-
ality that, grounded in the human
agony of loss, consists of the tension
between the mind’s hope and tran-
scendence on the one hand and the
physical world’s inscrutability and
limitation on the other.” Drawing on
some 20 different Dickinson poems
and on the work of a variety of philoso-
phersand clinicians — from Nietzsche
to the President’s Council on Bioethics
— Scheurich’s presentation invited
Dickinsonians to consider “how
would [Dickinson’s] achievement
have been affected, if at all” by “ano-
dynes” or “narcotics” (her words, of
course)suchas those prescribed today
toease psychological suffering? Cau-
tioning against sentimentalizing the
value of such suffering in the creative
process, Scheurich nevertheless con-
cluded in the paper he called “Suffer-
ing and Spirituality: Emily
Dickinson’s Ample Mental Health”
that Dickinson “remains a great ex-
ample for her courage and delicacy of
understanding” that, like the “Brave
Bobolink” deprived of his tree, per-
haps “Music [poetry] be His [her] /
Only Anodyne — “ (J755, Fr766).
Sufferingbroughtaboutbywarwas
the subject of Barrett’s “Drums Off the
Phantom Battlements: Dickinson'’s
Civil War Elegies.” Considering two
poemsabout the death of Frazar Stearns
and two Civil War elegies, Barrett
placed the four poems of 1862 and
1863 and the famous letter to the
Norcross cousins about “Frazer’s
murder” in a period of “a life-shatter-
ing personal crisis.” In Barrett’s read-

ing the texts may be read both as re-
flecting Dickinson’s “skepticism about
ideological narratives which conflate
death on the battlefield with Christian
martyrdom” and alsoasreflecting “the
strength of herengagement” with Civil
War ideologies.” Recollectionand rep-
etition were, said Barrett, part of
Dickinson’slinguisticstrategy for deal-
ing with the pain that, like the minie
ball, wounds the survivors. While the
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poems may be read, said Barrett, as
“endors[ing] the view that the Civil
WarisaHoly War,” such orthodoxy is
undercut by references to the unfair

. time-bound political conditions in

which the war was waged (excluding
those like Austin who could pay for
surrogates, for example) and the “ab-
sence of any divine presence” in the

afterlife described in the poems.

Barrett’s conclusion seemed to at
least one listener to be as relevant to
our time as to the poet: “Dickinson
weighs the loss of the individual in
collective narratives which attribute
spiritual meaning to CivilWar deaths;
however, she also testifies to the en-
during power of those narratives —
‘tunes’” which are played ‘over and
over’ in our culture — to reassure the
living about the meaning of those
deaths,. . . [and]she calls on those who
donot fight to examine the hypocrisy
and complacency inherentin theirown
tacitendorsement of the war.”

In fact, as Dickinson continually
reminds us and certainly as all three
presentations made clear, Dickinson’s
letters to the world are addressed to
our own world, one in which biblical
literalism (even as in the spelling of a

 keyword) is debated, in which medi-

cal ethics lead us to debate the power
of personality changing prescriptions,
especially for artists, and in which
even as this report is written politi-
cians and citizens are weighing com-
peting rhetorical stances about those
who arrange and those who fight in
wars of our century.

Eleanor Elson Heginbotham, Pro-
fessor Emerita of Concordia University
Saint Paul, has been a member of EDIS
since its beginning. Her book, Reading
the Fascicles of Emily Dickinson:
Dwelling in Possibilities, was pub-
lished in 2002 by Ohio State University
Press.

NEW DIRECTIONS VIII

Chair:Michael Kearns, University of Southern Indiana; panelists:Melissa White, University of Virginia; Midori Kajino Asahina,
Keio University, Japan; Stephanie Tingley, Youngstown State University

All three presenters for this session,
chaired by EDIS Bulletin editor Michael
Kearns, offered fresh information or
new insights into Emily Dickinson’s
correspondence with three of her most
trusted epistolary friends—the
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Norcross cousins, T. W. Higginson,
and Elizabeth Holland.

First to speak was Melissa White, a
graduatestudentat University of Vir-
ginia. Her paper, titled “Correspon-
dence and Audience: A New Copy of

an Old Letter,” focused on a soon-to-
be-published new copy of Letter 785,
which was sent to Dickinson’s
Norcross cousins. She reviewed the
textual and print history of this copy
(owned by Professor Jerome McGann),

EDIS Bulletin



which contains new, never-before-
published material, and offered in-
sightsintohow therestoration of once-
excised materials alters the reading of
thisdocument. White went on tocom-
mentonsome of the broader implica-
tions of this manuscript for helping
scholars understand more about
Dickinson’s early audiences. This
version of Letter 785 also raises in-
triguing questions about the Norcross
sisters”editing, copying, and excising
of treasured words they received from
Emily Dickinson.

Midori Kajino Asahina, from Keio
University, Japan, followed with a
densely argued and beautifully writ-
tenpaper: ” “The Grounds areample—
almost travel—to me’”: Reading
Dickinson’s Correspondence with
Higginson.” Shebeganby reminding
her listeners of the importance of
Higginson’s work as a literary natu-
ralist (work he shared with Emerson
and Thoreau), and then followed with
adetailed discussion of poetic echoes
of Thoreau’sessay “Wild Apples” that
resonate through Dickinson’s poetry.
Asahina concluded her presentation
with a focus on the complexities of
Dickinson’s relationship with
Higginson. The poetboth struck self-
denigrating poses withhermentorand
insisted upon the integrity of her own

poetic processes.

Stephanie Tingley, from Young-
stown State University, offered some
observations about how the process
of editing over one hundred letters
Dickinson sent to Josiah and Eliza-
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beth Holland (most to Elizabeth) has
altered and “amplified” her reading of
thesematerials. Her paper, “Re-Read-
ing Dickinson’s Correspondence with

the Hollands for the Dickinson Elec-
tronic Archive,” demonstrated,
through close analysis of one letter (L
432, sent late January 1875), some of
the ways in which thinking about
presenting Dickinson’s correspon-
dence for theweb changes whatread-
ers notice. Hypertext links, for ex-
ample, can provide rich connections
and contexts that will be able to tie a
single piece of Dickinson’s correspon-
dence to others in the same set, to
other parts of her correspondence,
and toher poetry. New patterns and
fresh insights emerge when re-read-
ingwithaneditor’seye, and, inevita-
bly, new interpretations.

The session ended with a lively
discussion of some of the connections
among the three papers. Listeners'
wereespecially interested in theways
in which these three papers offered
new ways to think about familiar texts.

Stephanie A. Tingley is a Professor of
English at Youngstown State Univer-
sity, wheresheteaches American litera-
ture, American Studies, and film
courses. Sheisacontributing editor for
the Dickinson Electronic Archives and
has an ongoing interest in Dickinson’s
correspondence, particularly with her
women friends.

NEW DIRECTIONS X

Chair:Georgiana Strickland,; paneliﬁts:Connie Ann Kirk, Independent Scholar; Marty Rhodes Figley, Independent Scholar;
Wayne Pierce, Kingswood-Oxford School; Barbara Adams Pierce, Independent Scholar

On a brightening Sunday morning,
with the remnants of a hurricane re-
ceding and lush tropical foliage beck-
oning from outside ourwindows, three
delightful presentations offered asmall
but enthusiastic audience new in-
sights into Emily Dickinson’s life and
poetry.

Marty Figley, author of seven
children’sbooks, began the sessionby
exploring one of Dickinson’s most vi-
tal relationships in a paper entitled
“’Brown kisses” and ‘Shaggy Feet”:
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How Carlo [lluminates Dickinson for
Children.” Given to Dickinson as a
puppy by her father in winter 1849-
1850, Carlo was to be for the next six-
teen years what Figley described as the
poet’s “protector, confidant, and guide
to the outside world,” her “most stal-
wart friend.” Figley’s research sug-
gests that Carlo was either a New-
foundland, a Saint Bernard, or a cross
between these two very large breeds,
bothnoted historically for their value
asrescuers and as guards for children.

With her sister away at boarding
school for a year, the young poet was
experiencing loneliness, and thismay
have been in Edward’s thoughts in
presenting his daughter witha dog.
The name Carlo was probably in-
fluenced by adog who appearsin Jane
Eyre, which Dickinson had read
shortlybeforeshereceived herpuppy.
Bronté’s Carlo is a romantic figure,
suggested Figley,and “by far themost
appealing male in the story.”
Dickinson’s Carlo bears resemblance
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also to the dogs Carlo and Tray in Ik
Marvell’s Reveries ofa Bachelor, which
Dickinson read and admired in 1850.

Carlo is a frequent presence in
Dickinson’s letters and poems. She
described him to correspondents as
her “shaggy ally,” “large as myself,”
who offered her “brown kisses”
(LL280,261,213). Atatypical (for the
breed) adult weight of 150 pounds,
with large paws, frequent shedding,
and excessive salivation, he was,
noted Figley, “certainly the physical
presenceinherlife mostlikely tobring
daily dishevelment to his owner”—a
pictureatoddswith the frequent por-
trayal of the poetas “atimid, childlike
womandressed in pristine white, who

stayed locked away in her house, [
... adelicatespecimenwhoshunned

messy physical contact.”
Figley concluded that Dickin- |

son’s interactions with Carloshow | =

her as a warm, loving woman who [
“named him, romanticized him,
confided inhim, drew strength from

him, played withhim, cared forhim, |8

and grieved acutely when she lost
him.”

Connie Ann Kirk’s paper, “The
Ample Life of Thomas Gilbert (Gib)
Dickinson, Age8,” an excerpt from
her forthcomingbook Emily Dickinson
and Children, was read in Kirk’s ab-
senceby Georgiana Strickland. Incon-
trast to previous biographies, which
focus on Gilbert’s death and its effect
on the Dickinson family, Kirk traces
the brief life of the poet’s younger
nephew, mainly through Gib’s own
words and those of his family and
contemporaries. Using unpublished
family papers, especially those of his
mother, Susan, and his sister, Martha,
Kirk describes Gib’s birth on August
1, 1875, his sister’s initial response to
his arrival, and his eventual role as
her and brother Ned’s “pet and play-
thing . . . this willful, long lashed,
sensitive, sweet creature...beguiling
us by his wiles.”

Tender quotations from Susan’s
journal reveal Gib’s growing love of
music, his sensitivity tolanguage, his
ability to turn punishment into fun,
his interactions with playmates, and
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his budding imagination. Kirk re-
ported, forexample, the indignant re-
action of Austinand Aunt Emily when
Gib was reprimanded by his teacher
for regaling his classmates with tales
of an imaginary white calf who lived
atthe Evergreens. Anoutraged Emily
declared that “the white calf was graz-
ingupinheratticatthatvery moment!
... Only let them ask her about it!”
AmongthemostrevealingitemsKirk
has uncovered are Gib’s own “pa-
pers”—letters and school composi-
tions that indicate his growing sense
of self and his increasing sensitivity to

the feelings of others. Letters to Gib

from teachers and others further am-
plify our picture of the young boy on
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whom the poet and her family lav-
ished a large measure of love. -

Kirk ended with the familiar story
of Gib’s tragic death from typhoid at

- age eight and its profound impact on

the entire family, especially on his
aunt, whoimmortalized him inletters
and poems. Kirk concludes that “Gil-
bert Dickinson’s eight short years on
the planetwereampleenoughtoaffect
afamily, friends, and community,and
evenmore importantly for us—a poet
of great magnitude.”

The panel concluded with anewly
composed addition to thelarge corpus
of Dickinson musical settings. Com-
poser Wayne Pierce, playing fluteand
tenor drum, and soprano Barbara
Adams Pierce performed “The fasci-
nating chill . .. ,” his settings of three
Dickinson poems that employ musi-
cal terms and metaphors. In his re-
marks, Wayne Pierce explained de-

tails of the compositional and instru-
mental techniques used.

The opening work, “Her ‘last Po-
ems’” (J312/Fr600), Dickinson’s trib-
ute to Elizabeth Barrett Browning, be-
gins with a haunting melody on the
flute, builton thenotes E-B-Band E-D,
motifsrepeated several timesina free-
floating dialogue between flute and
voice. Highlighted by the composerare
suchwordsas “Flute,” “Gushed,” and
“Bubbled,” beautifully word painted
in both instruments. The reverence of
the third stanza is rendered in a slow,
hymnlike passage, made more sensu-
ous by the flute’s lowest register. To
reflect the solemnity of Barrett
Browning’s final resting placein Italy,
the piece ends quietly with flute
and voice in eternal harmony.

The second setting, “Inconceiv-

L | ably solemn!” (J582/Fr414), with

| its vibrant images of flags and a
I parading band, opens with a brief
{ rattle on the drum. The singer then
enters, alternately singing and us-
B ing “sung-speech,” the absence of
pitch enhancing the drum’s varied
butrhythmiccadences. The overall
effectis reminiscent of the works of
Charles Ives. The final lines, “the
fine Ear / Winces with delight / Are
Drums too near,” is anticipated in an
accelerating, crescendoing drum roll,
followed by the whispered words “In-
conceivably solemn!” Interestingly, by
some programming fluke (or perhaps
divine intervention), the climax of the
drumroll coincided with thehigh point
of Faith Barrett’s paper “Drums of the
Phantom Battlements: Dickinson’s
Civil War Elegies” being read in the
adjoining room, where the audience
could clearly appreciate the extraordi-
nary conjunction. )

Wayne Pierce introduced the con-
cluding work, “The fascinating chill
thatMusicleaves” (J1480/Fr1511), with
an explanation of the unusual flute
techniques employed: harmonic or
“overblown” notes, which produce an
eerie, piercing tone of uncertain pitch,
and “multiphonic” notes, in which a
ghostly second tritone is heard

New Directions X, cont. on page 35
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SPACE AND TIME

Chair:Robert Smith, Knox College; panelists:Gudrun Grabher, University of Innsbruck, Austria; Claudia Schwarz,

University of Innsbruck, Austria

This session featured two papersby
scholars from the University of
Innsbruck: Gudrun Grabher’s
““Time Feels so vast’: The Ampli-
tude of Moments in Dickinson’s
Poetry” and Claudia Schwarz’s
“Emily Unlimited: A Cyber-
Generation’s Approach to Spacein
Dickinson.”

Gudrun Grabher’s philosophical
approach to Dickinson and tempo-
rality (which made significant in-
teresting detours through Hei-
degger, Levinas and Kant’s treat-
ment of Being and Time) focused on
the poet’s appreciation of time as a
marker of current existence as op-
posed to a hereafter which Dickin-
sonwasmore frequently inclined to
conjecture as the absence of tempo-
rality. For the poet, subjective con-
sciousness always has atleastitself
asobjectand thusher poetry implies
that such consciousness is inextri-
cably and necessarily timebound.
Moreover, Dickinson continuously
emphasizes that it is by the ampli-
tude of the moment that we measure
themeaningof ourlivesand thatthe
Now canbe treasured and celebrated
for perpetual epiphanies perhaps

evensuperseding the deferred prom--

ise of eternity.
For Grabher, apoem which espe-

By Robert Smith

cially foregrounds the complex (or
janus-faced) nature of time in Dickin-
son is “A clock stopped” (] 287). Un-
like many of Dickinson’s death-in-
flected poems, this poem is not nar-
rated from asubjective perspective but
rather presents an objective descrip-
tion of death constructed around the
metaphor of the stopped clock, with a
specificreference to Swiss watchmak-
ers in this case directly engaging no-
tions of artificial time-measurement.
Grabher discussed in her paper how
the introduction of mechanisms of ar-
tificial time-measurement simulta-
neously modified oursense of natural
time while, paradoxically, raising our
time consciousness. Providinga close
reading of this and other similarly in-
flected Dickinson poems, Grabher
made a strong case for such time con-
sciousness being a significant and re-
curring philosophical concern for
Dickinson in her poetic ouevre.
ClaudiaSchwarz’s presentation fo-
cused on the theme of space in
Dickinson’s poetry and, more particu-
larly, on possible provocative inter-
sectionsbetween Dickinson’s concep-
tion of space and contemporary theo-
retical discussions of cyberspace. Pro-
vocatively, Schwarz suggested that
Dickinson in her poetry anticipates
the conceptual space of cyberspace

and, attimes, seemseerily comfortable
withnotions ofhypereality. Schwarz’s
discussion of Dickinson’s conception
of space and how it connects to our
owndeveloping understanding of vir-
tualrealities focused insome detail on
manifestations of bodiless communi-
cation (be it in Dickinson or on the
Internet) and its inevitable implica-
tions for fluid identity representation
and ultimately, insubstantiality.

In Schwarz’s presentation, the
“nowHere” of space thusengaged the
situated withdrawal of “I'm Nobody,
who are you?” amid an array of con-
textual references to Baudrillard,
Virilioand Perry Barlow’s cyberspace
manifesto. However, since Schwarz’s
presentation deliberately melded form
and content in a bravura Powerpoint
presentation that fused textand image
meaningfully, amerereporter cannot
begin to do the complexity of her pre-
sentation justice on the printed page.
Schwarz’s presentation was most defi-
nitely a case of “you really had to be
there.”

Robert Smith is an associate professor
of English at Knox College. He is the
author of Seductions of Emily Dickin-
son.

LANGUAGE VI

Chair:Joan Kirkby, Macquarie University, Australia; panelists:Cynthia MacKenzie, University of Regina, Canada; Craig
Love, University of Toronto; Kathleen Parks Lasar, University of St. Thomas

Each of the papers in this session
examined the techniquesby which
Dickinson’s deviously concise texts
“swell the Horizons” of their
boundaries, to borrow a phrase
from Cynthia Mackenzie’s paper.
In ”’Horizons swelled within my
vest’ : Dickinson’s ‘Synaesthetic
Semiotics,”” Mackenzie examines
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Dickinson’s  deployment of
synaestheisa as a rhetorical device,
the physicality of the language that
reverberates in such a way that even
when themeaningisnotimmediately
available, the poem has an “affective
impact” and thereader’s ownbound-
ariesareenlarged. Mackenzie argues
thatby “leaving out,” Dickinsonkeeps

us “guessing,” thus making “ample
room for thereader: Rhetorically, this
is compassionate writing.” She also
discusses how key words resonate
throughout the canon, setting up
rhizomatic connections which extend
the possibilities of meaning. Indevel-
oping this distinctive concept of syn-
aesthetic semiotics, Mackenziebuilds
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onthework of Barthes, Heginbotham,
Hagenbiichle, Porter, and Ladin to
understand the dynamics of
Dickinson'’s poetics, the ”oracular
lodestones” that are her extraordi-
nary poems.

In ”"Awes and Ends and
Dickinson’s Poetry,” Craig Love en-
gages with David Porter, who reads
Dickinson’s “canon of odds and
ends” asamanifestation of the poet’s
inability to “effect finality.” Love ar-
guesinstead that itisnot that Dickin-
son was unable to draw conclusions,
but thatshestrongly doubts thatsuch
conclusions can or should be drawn.
She exploited not knowing and sug-
gests that we only discover by not
finding. Love demonstrates that
Dickinsonreturns consistently to the
idea that we only discover through
exploration, a process which pre-
cludes ending, being certain (which
meansessentially nothavingto think),

and which may be possible only out-
side of the publicsphere. Dickinson’s
poetics demonstrate the pleasures of
intellection and an unwillingness to
effect finality.

In “The Multi-vocality in Emily
Dickinson’s ’‘Suicide Poetry,””
Kathleen Parks LaSar argues that
Dickinson’s suicide poetry represents
an invitation to a conversation about
acontroversial cultural phenomenon.
Noting that Dickinson was the first
American poet to write on suicide,
Parks LaSar draws on the work of
Bakhtin to demonstrate the dialogic
framework of Dickinson’s suicide
poetry. Parks LaSar’s approach fore-
grounds “theinterdependentrelation-
shipbetween the psychosocial dynam-
ics of culture and suicidality” and
argues that Dickinson’s suicide po-
etry has been inappropriately
pathologised, whereas it should be
seen as a contribution (a “living dia-

logue” in Bakhtin’s words) to abroader
cultural debate including an examina-
tionof “how genderspecific psychoso-
cial expectations may drive one tosui-
cide.” The paper also includes a dis-
cussion of suicideasrepresented in the
nineteenth century popular press and
suicide as a nineteenth century trope
for exploring the positionality of
women. The conclusion cites
Higgonet’s view that “an individual’s
death by suicide compels a social in-
quiry (reading) of theindividual’slife”
and that “a suicide’s life and death
becomeasignificanttext foracommu-
nity to read, analyze, and discuss.”

Joan Kirkby, associate professor and Se-

- nior Research Fellow in the Department of

Critical and Cultural Studies at Macquarie
University, is writing a book on Emily
Dickinson and the 19th-C enturyDarwin
Wars and working on the Dickinson Peri-
odicals Project with Dr.Helen Shoobridge.

AMPLITUDES AND NEW DIRECTIONS IN EDITING

THE PHILOSOPHY OF THE DICKINSON
ELECTRONIC ARCHIVES PROJECT

Chair:Ellen Louise Hart, University of California at Santa Cruz; panelists: Paul Crumbley, Utah State University; Stephanie
Tingley, Youngstown State University; Melissa White; Ellen Louise Hart

This session took the form of a
roundtable discussion by members
of the Dickinson Editing Collective
who are preparing individual cor-
respondences for electronic publi-
cation. I began with the words of
project director Martha Nell Smith
concerning working methods that
go against the grain of most schol-
arly editing by defying certain
“truisms”: “that an author’s work
is best circulated when normalized
through a single, ‘most authorita-
tive” scholarly edition; that schol-
arly editions subsequent to such an
edition are ‘corrections’ and sup-
plant what has come before; that
editors working on a single edition
must agree with one another [and]
that in any disagreement . .. one
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party is ‘better than’ all others.”
Roundtable participants re-

.sponded to a list of concerns set

out by Smith that direct our edito-
rial practices: “authority,
literariness, authenticity, sociol-
ogy, access, reproductivity, origi-
nal/originary texts/moments, edi-
torial responsibilities, authorship,
intention.”

Paul Crumbley, working with
the correspondence to Helen Hunt
Jackson, began with an “interest-
ing problem,” recounting his pro-
cess of attempting to order and
arrange penciled draft fragments
of an 1885 letter to Helen Hunt
Jackson, piecing together a text
and discovering that the Amherst
manuscripts appear in a very dif-

ferent form than that presented as
L976 by Thomas Johnson.

Next, Stephanie Tingley, exam-
ining an 1875 letter to Elizabeth
Holland (L432), identified the kinds
of questions she poses to herself
and asks of the text as she arranges
lines on the screen, and creates
links--with other documents to
Holland and to other correspon-
dents, and with other sources, in
one instance proposing linking to a
photoimage of Edward Dickinson’s
grave since Holland had “plucked”
a “Clover” from the grave and en-
closed it in the letter. Tingley’s
work models a process of explor-
ing new strategies of editing for
electronic media that imagines the
diverse needs of readers, research-
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ers, teachers, and students.

Melissa White talked about a re-
cently discovered transcription by
Louise and Frances Norcross that
fills in some gaps, cuts marked by
ellipses in previous publications, in
a letter sent to her cousins on the
occasion of Dickinson's mother's
death (L785). The Norcrosses are
famous for providing Mabel Loomis
Todd, in the early 1890s, with ex-
cerpted letters, and refusing to dis-
play manuscripts in their posses-
sion. White is editing those tran-
scripts. She also noted her work
with textual scholar Jerome
McGann on the Dante Gabriel
Rossetti Electronic Archive, at the
University of Virginia; McGann
participated in the inception of the
Dickinson Editing Collective in 1992
during the first EDIS international
conference.

I'spoke last, celebrating the near
completion of one phase of work,
with Smith, on the correspondence
to Susan Huntington Dickinson—
more than three hundred docu-
ments. First, I focused on design.
A document in a correspondence
is presented as an individual elec-
tronic edition, and the layout of
eachscreen foregrounds the manu-
script image, which appears side
by side with a print translation,
and is accompanied by notes de-
scribing physical features of the
manuscript; its approximate date;
previous publications history;
linked documents; information on
people, events, and literary refer-
ences. Second, I emphasized ac-
cess: readers and researchers—for
the first time—will be able to view
manuscript images of letters and
letter-poems; they will be able to

work withmaterials that untilnow
have only been available to schol-
ars granted permission to handle
restricted collections, who can
afford the time and money to
travel to libraries.

Bringing these materials to a
world-wide audience is the cul-
mination of the DEA's philoso-
phy, set out by Smith: “the more
pairs of critical eyes we can turn
on the primary evidence the
broader, deeper, and richer our
discussions and our understand-
ings will become.”

Ellen Louise Hart serves on the board of
EDIS, teaches for the Writing Program
at the University of California, Santad
Cruz,isan Associate Editor for the Dick-
inson Electronic Archives, and is cur-
rently working onastudy of Dickinson’s
prosody and her visual line.

WRAP-UP SESSION

Chair:Gudrun Grabher; panelists: Joanne Feit Diehl, Jane Eberwein, Cynthia Hogue, Suzanne Juhasz, Vivian Pollak,

Daneen Wardrop

Atthe conclusion of the conference on
Sunday, incoming President, Gudrun
Grabher chaired adistinguished
panel of Dickinsonscholarswho
were featured plenary speakers
and who provided the confer-
ence participants with a sum-
mary of their impressions and
insights into the panels they at-
tended.

First, JoAnnFeit Diehlenthu-
siastically remarked how each
panelist,demonstratingarange
of depth of insight and knowl-
edge, indeed, a “critical ampli-
tude,” asked for a revisionist
theory of Dickinson’s poetry
from subjects as far-ranging as
ED’s use of synaesthesia to specula-
tions about Emily’s dog, Carlo. This
revisionistapproach, FeitDiehladds,
serves a pragmatic purpose: to read
moreacutelyand tourgeus tore-align
our relationship to Dickinson’s po-
ems.
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By Cindy Mackenzie

Jane Eberwein focussed her atten-
tionon the topicof Dickinson’s spiritu-

Photo by Claudia Schwarz

ality, noting that the papers paid less
attention than in the past to the way in
which Dickinson worked against the
Church and the understanding of a
Puritan God by developing an
interrelationality of the poet’s link with

other writers and belief systems. This
approach,sheadded, allowsustosee
Dickinson’sembeddednessin
her own time, as in the paper
on her spiritual crisis during
the CivilWar, butalsoinours,
as in a paper on Dickinson’s
religious sense and Zen.
Cynthia Hogue reported
briefly on the role of Dickin-
sontoNature, remarking that
she was inspired by the pan-
els in that they caused her to
rethink thesubject of therela-
tion of thehumanbody to the
earth’s body and to consider
the affirmation of Dickinson’s
being “in the world.”
Suzanne Juhasz remarked on the
amplitutudinous perspectives on
Dickinson’s erotics in papers on the
subject that considered suchideas as
theintertextual relationship between

Wrap-up, continued on page 35
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"I READ A POEM"

MARATHON AT THE HOMESTEAD

This spring the Emily Dickinson Mu-
seum, whichincludes the twoside by
side Dickinson houses, the Home-
stead and the Evergreens, conducted
aweek of activities, March 28- April 3,
honoring the museum’s first full sea-
son of operation and welcoming in
National Poetry Month. The “Cel-
ebration of History and Poetry,” “’A
little Madnessin the Spring,”” included
“A Community Marathon Reading of
Emily Dickinson’s Poems”: “Can I
expound theskies?”” For the first time
the Homestead hosted a marathon
reading of the 1,789 poems in Ralph
Franklin’s “Reading Edition.” The
eventmightalso have been called “A
Feast of Poems,” since it took place in
the Homestead’s dining room, now
removed from the museum tour and
used for talks and gatherings.

Leaningagainstawall of the dining
room, waiting toberestored toits right-
ful place, and serving as backdrop for
the reading, was the gate to the Dick-
inson family burial plot, “Edward
Dickinson” and “1858” cast in the
iron. Located this winter inan antique
storeinsouthern Vermont, havingbeen
stolen from the cemetery more than
twenty years ago, the gate lent a cer-
tain clairvoyant effect to the hours of
reading and pleased people whohad
seennews stories of its chance discov-
eryand return.

Spread over four days, the reading
lasted for twenty-sevenhours and in-
volved nearly as many groups of read-
ers, from the Amherst area and be-
yond. The poems were divided into
sections of about sixty-five, and each
hour was assigned to a specific group
of people, usually eight to ten, who
read the work in numerical, chrono-
logical order, sitting in a semi-circle
and facing an audience that varied in
size throughout the day. Readers
earned “I READ A POEM” buttonsat
the end of their hour. Participants
represented a diverserange of organi-
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zations, among them students, fac-
ulty, staff, and alumni from the Five
Colleges (Amherst, Hampshire,
Mount Holyoke, Smith, UMass); a
Dickinson study group, a writing
group, Learning in Retirement, the

New Directions School; the Amherst -

Woman’s Club, the Jones Library of
Ambherst, the National Yiddish Book
Center, the Eric Carle Museum of Pic-
ture Book Art. Attheend of eachhour
audience members were invited to
add their voices. “Expounders,” mu-
seum guides and other volunteers,
greeted participants, distributed read-

- ing texts, offered cups of water.

One group thatcame especially pre-
pared was a class of 4th graders from
the Cambridge Friends School; stu-
dents read their block of poems, with
many reciting stanzas from memory.
Museum staff and guides began the
reading, with Co-Director Jane Wald
reading the first poem; Daria
D’Arienzo, with Amherst College Ar-
chives and Special Collections, where
so many of the manuscript poems re-
side, read the one thousandth poem
(by chance!); and I had the honor of
reading the last poem as EDIS mem-
bers took the final hour.

-Beautifully organized, highlighting
the power of Dickinson’s appeal as
wellasthe chemistry thatformsamong
people as they read poetry out loud
and to each other, the marathon was
exciting, demanding, revealing—awe-
some in the Dickinsonian as well as
the currently popular sense of the
word. Inanote of instructions mailed
out to participants, Museum Co-Di-
rector Cindy Dickinsonadded: “Itwill
be an adventure!” And it was.

Reflecting on theirexperiences, read-
ers told me the marathonhad offered
new ways of hearing the poems. Writer
Marta McDowell, who travelled from
New Jersey withherhusband Kirke to
attend the opening of Gilbert’s nurs-
ery in the Evergreens, arrived at the

marathon by accident, and listened:
“Tohear the poemsis quitea different
experience frommy usual silent read-
ing. Thewordsbreathe. The cadences
surface. And each reader brought a
personalvoice tothe poetry. The place
almostvibrated. IfIwerereligious,1'd
calltheeventaliturgy. IfIweresuper-
stitious, I'd call it a seance. But since
Ispend my time buried in things his-
torical, I thinkI’d call it Victorian. One
feels that Austin and Susan, Vinnie
and Emily, and David and Mabel
would have enjoyed the theatrical as-
pect of the whole thing.”

Georgiana Strickland of Lexington,
Kentucky, former editor of the EDIS
Bulletin, commented: “To me it was
especially wonderful to get back into
the poetry with such concentration
and torediscover poemsIhadn’tread
inyears.” And from Gerry Barbeau, of
Agawam, Massachusetts, aretired el-
ementary school teacher who charac-
terizes Dickinson in classroom visits:
“It befell me to read Poem 1251:

Look back on Time, with kindly

eyes-

He doubtless did his best -

How softly sinks that trembling

Sun in Human Nature's West
I'was not familiar with the poem, but
haveread and meditated uponitsev-
eral times since my reading.”

Their mission statement notes that
the Emily Dickinson Museum “isdedi-
cated to educating diverse audiences
about Emily Dickinson’s life, family,
creative work, times, and enduring
relevance.” Thespiritof the marathon
was testimony to that enduring rel-
evance.

Ellen Louise Hart serves on the board
of EDIS; teaches for the Writing Pro-
gram at the University of California,
Santa Cruz; is an Associate Editor for
the Dickinson Electronic Archives; and
is currently working on a study of
Dickinson’s prosody and her visual line.
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OPERA REVIEW

COME TO ME IN DREAMS

Paens to Life and Hope soared this
week (June 9-13, 2004) in The Ohio
Theatre at Playhouse Square Center,
lifting the audience with them to lofty
heights of appreciation, gratitudeand
inspiration.

The Cleveland Opera was celebrat-
ing the 75th anniversary of Anne
Frank’sbirth! Only a young girl when
she expired in a WWII German con-
centration camp, Anne left theworld a
diary inwhich thehorrors ofhidingin
anattic to avoid the SSwere recorded
with aninnocentchild’s optimism for
ahappyfuture. The teenaged heroine’s
spirit permeated the double bill: Come
to me in Dreams and The Diary of Anne
Frank.

A review of the second half of the
programwillbenoted first, asalonger
discussion of the first part is merited
by its inclusion of a poem by Emily
Dickinson.

Following intermission, a period
piece presented by Cleveland Opera
and produced by The Encompass New
OperaTheatre took the stage.Itisaone
act,one personoperaand issupported
by asmall orchestra. The Diary of Anne
Frank was composed in Russia circa
1969 by Grigori Frid. A production of
it there received no kudos from the
Russian communist government, de-
spite the fact that the Holocaust had
also claimed the lives of almost four
million Russian POWs.

Censorsjudged Frid’sscore tosmack
of capitalist decadence, perhaps be-
causeits music was greatly influenced
by Post-Romantic Amold Schoenberg’s
atonal style. Compositional tech-
niques whichalternate colors, increase
rythmicand contrapuntal complexity
and also fragment the melodic flow
produce dissident sounds and angu-
larlines. Frid's utilization of theseideas
resultsinasortof declamativerecitatif
that actually enhances the dramatic
content of the text.

Such vocal lines are not for a timid
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By Adelaide Whitaker

soprano! Dunja Pechstein, creator of
the role in New York, admirably ma-
neuvered its tortuous path with the
same seeming ease with which she
climbed a multilevel stage set. The
recent productioninNew Yorkby The
Encompass Theatre was directed by
its Founding Artistic Director, Nancy
Rhodes. Under the capable baton of
Sybille Werner, the ensemble perfor-
mance was excellent.

The first piece, Come To Me in
Dreams, is abrilliantly conceived new
form for the opera stage. David
Bamberger, the company’s Founder
and now Director Emeritus, moulded
a comprehensive drama from a pot-
pourriofartsongs culled from the song
repertoire of Lori Laitman. Ms. Laitman
isan American composer whose work
isalready acknowledged tobe among
thebestand mostbeautiful in contem-
porary music literature.

Inarecentinterview, Mr. Bamberger
explained his directing role at Cleve-
land Opera: “I am a stage director. I
impose my own dramatic form upon
the material.” In this capacity, he
shaped a stagework from Laitman’s
threesongcycles: The Years, poemsby
Sara Teasdale; Holocaust 1944, poems
written by poets whose lives were
scorched by the Holocaust; and I Never
Saw Another Butterfly, poems created
by the childrenin the Terezin concen-
tration facility. Emily Dickinson’s
“Wild Nights” is the unlikely key-
stone in the work’s structure and
Christina Rosetti’s “Echo” provides
thedenouement.

Artsongsare, inand of themselves,
adefinitive musical genre. The music
is composed upon poetry that dictates
theemotion,shape, thythmicand spa-
tial patterns, all of which are interwo-
ven in a logical fashion. Each song is
a total achievement. Lori Laitman’s
innate melodic wellspring is directly
inspired by the words of the poet. Her
individual word and phrase settings

are contoured to every aspect of the
poemina freely associative construc-
tionallowed by contemporary compo-
sitional rules. Two specific examples
areillustrated by abrupt relocation of
tonal centers in a non-traditional,
confrontive way and the moveable
barline which frees expressive punc-
tuation by changing the meter from
measure to measure. Emily Dickinson
experimented with these elements
many years ago! Music is always the
last of the arts to implement new
artistic aesthetics.

I'wasparticularly curious to ascer-
tain how a dramatic impulse that
would thrust one wholly formed art-
work forward to another, and then
another, etc. could be established.
David Bamberger had thought out a
scenario which proved satisfying to
all questions, albeit not within a con-
ventional definition of opera. Charac-
ter development, usually a requisite
demand in an operatic libretto, is not
anissuein this piece. All of the charac-
ters are created by Bamberger to sing
the songs which he (with Laitman’s
concurrence) hasarranged inanorder
to serve his own dramatic purpose.

Each of the three singing characters
is accompanied by a mood-setting
instrumental voice. A silentcharacter
is therecipient of the information pro-
vided by the other three. Themes of
Love, Death, Sacrifice and Redemp-
tion fill the songs sung by The Survi-
vor, his dead wife and lost daughter.
Resurrecting these memories toacon-
scious level by telling them to his liv-
ing child ultimately allows themanto
recommence moving throughhis life.
The part of The Survivor was su-
perbly sung by Sanford Sylvan. His
gorgeous mellow baritone voice ca-
ressed the songs which at once ex-
pressedintolerable painand deeplove.
Sylvan’s double bass accompanist,

Opera Review, continued on page 35
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NEW PUBLICATIONS

Baym, Nina. American Women of Let-
ters and the Nineteenth-Century Sci-
ences: Styles of Affiliation. New
Brunswick, New Jersey: Rutgers Uni-
versity Press, 2002. 265 pp. Cloth,
ISBN 0-8135-2984-0, $60.00; paper,
ISBN 0-8135-2985-9, $22.00.

Baym’s award-winning book exam-
ines the lives and works of Almira
Phelps, Sarah Hale, Catharine Esther
Beecher, Susan Fenimore Cooper,
Elizabeth Cary Agassiz, Emma Wil-
lard, Maria Mitchell, Mary Baker Eddy,
Sarah Orne Jewett, and Emily Dickin-
son,among others. Dickinson’s choice
not to publish in the public sphere
distinguishes her from these nine-
teenth-century women writers “who
entered the print arena on behalf of
science.” Inher chapter on Dickinson
(133-51), Baymargues against the view
thatDickinson’s poetry of science dem-
onstrates herattempt toreconcile reli-
gious faith with the “destabilizing
implications of scientific findings.”
Instead, Dickinson “affiliates with
science against religion” and “relent-
lessly pries apart the synthesis of sci-
ence and faith” promoted by the
Ambherst College community. Espe-
cially illuminating are Baym'’s descrip-
tions of Edward Hitchcock, Mary
Lyons, and theintellectual milieu they
represented. Though the author only
briefly discusses particular Dickinson
poems, she has identified 270 poems
containing scientificlanguage, listing
many of them incategories for further
study. Additional chapters examine
“science in women'’s novels, writing
by and aboutwomendoctors, and the
scientificclaims advanced by women'’s
spiritualist movements.” This infor-
mative volumeis clearly writtenand a
pleasuretoread, highlyrecommended
forbothscholarly and generalreaders.

By Barbara Kelly, Book Review Editor

Bloom, Harold. The Best Poems of the
English Language: From Chaucer
Through Frost. New York:
HarperCollins, 2004. 972 pp. Cloth,
ISBN 0-06-054041-9, $34.95.

This door-stopper anthology chrono-
logically presents 108 poets born be-
fore 1900, mostly men, from Chaucer to
HartCrane. Emily Dickinsonis one of
eleven poets included. An introduc-
tory essay, “The Art of Reading Po-
etry” (1-29), discusses the characteris-
ticsof great poetry. Bloom's five-page
introduction to Dickinsonis followed
by 23 poems, about half of which are
not often found in anthologies. He
believes Dickinson wrote poems of “the
greatestaestheticand intellectual emi-
nence”; he counts at least one third of
her 1,789 poems “of permanent aes-
thetic value.” She is “so cognitively
original that she challenges William
Blake in that regard,” and her stron-
gest lyrics recall “the swiftness and
compression of Shakespeare’s mind.”
He considers Whitman and Dickin-
son “the two greatest and most origi-
nal of American poets,” concluding, “I
remain a bewildered idolator, strug-
gling to understand her enigmatic
sublimities.” Heranks Dickinson with
Emerson, Whitman, and Henry James

.as “our highestnational achievement

inthoughtand thearts.” Giventhelate
twentieth-century debates about the
nature of the literary canon, the title of
this book is likely to generate debate;
however, Bloom’slifelong enthusiasm
for poetryis contagious. This volume
will provide years of good reading for
its intended general audience.

Dillon, Elizabeth Maddock. The Gen-
der of Freedom: Fictions of Liberalism
and the Literary Public Sphere.
Stanford, California: Stanford Univer-

sity Press, 2004. 310 pp. Cloth, ISBN
0-8047-2941-7, $49.50.

Dillon traces the development of lib-
eral political theory in relation to gen-
der from the seventeenth through the
nineteenth centuries in the United
States, arguing thatwomenhavebeen
“integral to liberalism since its incep-
tion.” She examines the literary public
sphereas “asocial space thatlinks the
public and private and mediates be-
tween the two.” Her study includes
discussions of Anne Hutchinson, the
Antinomian controversy, John
Winthrop, the Puritan conversionnar-
ratives, gender and marriage in John
Irving’s “The Legend of Sleepy Hol-
low” and in the works of Charles
Brockden Brownand Hannah Webster
Foster, mother-child relationships in
thework of Harriet Beecher Stowe and
Lydia Maria Child, and four infanti-
cide narratives. Her final chapter,
“Coda: Queering Marriage” (237-54),
explores Dickinson’s “poetic treat-
ment of therelationship betweenmar-
riage and entitlement” with a discus-
sion of “I'm ‘wife’ —I've finished that
~“(J199,Fr225), “Rearrange a ‘wife’s’
affection!” (J1737,Fr267), “Titledivine
—ismine!” (J1072,Fr194), and “Morn-
ing / might come / by Accident — “
(L912). Dillon asserts, Dickinson
“splits apart the private and public
faces of marriage, asking us to see the
public function of marriage as
unratified by any specific form of pri-
vateactivity.” Informed by JohnLocke,
Adam Smith, Rousseau,de Tocqueville,
and Jiirgen Habermas, among others,
Dillon’s work is formidable;
Americanist scholars and sophisti-
cated readers of gender studies may
find this carefully crafted study wor-
thy of attention.

The Bulletin welcomes notices of all Dickinson-related books, including those published outside the U.S. Send.
information to Barbara Kelly, 444 Washington Ave., Palo Alto, CA 94301, U.S.A.

E-mail: barbarakelly @ psualum.com.
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Fuss, Diana. The Sense of an Interior:
Four Writers and the Rooms that
Shaped Them. New York: Routledge,
2004. 270 pp. Cloth, ISBN 0-415-
96990-5, $35.00.

Celebrating “the place where writing
happens,” Fuss brings alive Emily
Dickinson’s Amherst Homestead,
Sigmund Freud's Viennese apartment
house, Helen Keller’s Connecticut
home, and Marcel Proust’s Parisian
bedroom. The author contends, “A
writer’'sdomesticinterior opens awin-
dow onto both author and text.” She
suggests reading herbook asabiogra-
phy of placeand person, thoughit can
alsoberead asliterary criticism, archi-
tecturalhistory, or cultural theory. She
isinterested in the ways that interiors
shape imagination. In the chapter on
Dickinson (22-69), Fuss examines the
Homestead’s front door, the parlor,
the poet’s bedroom, and the cupola,
culling the poems and letters for lan-
guage that supports her discussion.
Sherejects the perception of Dickinson
as agoraphobic or her room as a do-
mestic coffin or Gothic prison; instead
she finds the poet’s bedroom spaciotis
and airy, a “panoptic center” from
which she could view the hills, the
Evergreens, and the activities of the
neighborhood and street. This well-
designed volume offers more than 50
photographs and drawings, includ-
ing floor plans of the domestic spaces

thatFuss clearly describes. Although

all four writers contended with dis-
abilities, Fuss concludes that their sur-
roundings inspired them, that even
the most banal or inconsequential ob-
jects —“an opendoor, abrokenrelic, a
warm hand, or acrumbly teacake can
be the stuff of great literature.”

Grasso, Linda M. The Artistry of An-
ger: Black and White Women'’s Litera-
ture in America, 1820-1860. Chapel
Hill, North Carolina: University of
North Carolina Press, 2002. 249 pp.
Cloth, ISBN 0-8078-2682-0, $49.95;
paper, ISBN 0-8078-5348-8, $18.95.

Todemonstratehow anger can gener-
ate artistic expression and how it can
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alsobeused asanew organizing frame-
work to analyze women's literature,
Grasso focuses on the works of Lydia
Maria Child, Maria W. Stewart, Fanny
Fern,and Harriet Wilson, whose works
express social injustice and personal
discontent. Sheargues, because ante-
bellum cultural constraints did not
allow for free expression of anger,
women invented pseudonyms or so-
phisticated literary techniques that
encoded theiranger, creating socially
acceptable means of communicating
inapatriarchalsociety. Sheidentifies
Emily Dickinson as “an especially
gifted masker who assumed a variety
of disguises in both her life and her
poetry.” Although Dickinsonismen-
tioned briefly in only four separate
instances, Grasso’s well researched
and organized study advocating an-
gerasa“mode of inquiry” may stimu-
late scholars to revisit Dickinson’s
poemsand letters as well as Adrienne
Rich’s “Vesuvius at Home: The Power
of Emily Dickinson,” in which Rich
analyzes the “images, codes, meta-
phors, strategies, [and] points of stress”
in the poet’s work, adding, “The
woman who feels herself to be
Vesuvius athomehasneed of amask,
atleast, of innocuousness and of con-
tainment.”

Kirk, Connie Ann. Emily Dickinson:A
Biography. Westport, Connecticut:
Greenwood,2004. 177 pp. Cloth, ISBN
0-313-32206-6, $29.95.

Partofaseries designed forhighschool
students and public libraries, Kirk’s
slim but substantive volume would
alsoserveundergraduates and the gen-
eralreaderwanting anup-to-date over-
view of Dickinson scholarship. Draw-
ing from primary and secondary
sources, Kirk’s clear textincludes well-
known and unexpected biographical
details, as well as the author’s per-
sonal conjectures and caveatsregard-
ing themythology and distortions that
have grownaround the poet’slife and
texts. Conservative in her approach,
Kirksays, “Thereis, sofarnodefinitive
documentaryevidence that pinsdown
anyonein particular as the poet’slove

interest during the 1860s.” She re-
minds readers, “. . . it is the poems
themselves,and the letters, thatareher
true gifttoall.” Informed by the latest
scholarship, Kirk’s last three chapters
— “'Fluid Text” and the Problem of
Editing,” “Myths, Mysteries, and Con-
troversies,” and “An Amethyst Re-
membrance’: Dickinson’s Reception
and Legacy” —are particularly useful.
Theauthor concludes, “No otherwriter
... has managed to encapsulate so
much depth of feeling and layers of
meaning into so little a space with so
fewwords.” Reader friendly, this vol-
umeincludesachronology of the poet’s
life set among historical and cultural
events (1620-2004); five pages of black-
and-white family photographs; a
Norcross and Dickinson family tree; a
list of poems published in the poet’s
lifetime; selected sources of
Dickinson’s ownreading; locations of
major holdings of Dickinson material;
a bibliography including three web
sites; and an index.

Van Vliet, Eugenia R. Dinner with
Famous Women: From Cleopatra to
Indira Gandhi. New York: iUniverse
Star, 2001, 2004. 438pp. Paper, ISBN
0-595-29729-3, $28.95.

VanVliet's brightand imaginative col-
lection of stories, menus, and recipes
from famous and less familiar women
reflects a wide-range of careers and
cultures. Arranged in chronological
order, fromQueenHatchepsut, the first
female pharaoh of Egypt to Indira
Gandhi, the first female prime minis-
terof India, the44 entriesinclude Helen
of Troy, Elizabeth Barrett Browning,
Charlotte Bronté, Queen Victoria,
Emily Dickinson, Sarah Bernhardt,
Lillie Langtry, Annie Oakley, Emma
Goldman, Maria Curie, Gertrude Stein,
Mata Hari, Agatha Christie, Mary
Pickford, Golda Meir, Frida Kahlo,
Josephine Baker, and Carmen
Miranda, among others such as Irish-
born Anne Bonny, “the most notori-
ousfemale pirate of theeighteenth cen-
tury.” Eachwomanspeaks for herself
offering facts and anecdotes about her
life and the foods available during her
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era. All recipes are adapted for mod-
ern kitchens. Dickinson’s “Ambherst
Dinner” consists of bean and bacon
soup, cornbread, pork chopsbaked in
cream, wild rice, acorn squash with
cranberries and apples, and peach
brownbetty. Noticeably missingis the
poet’sblack cake recipe. Intended for
those who wish to add “the suste-
nance of historical knowledge” to their
culinary practice, this volume is en-
riched withinteresting historical facts
(thereason Elizabeth I had blackened
teeth), whimsical anecdotes (Queen
Elizabeth nibbling on a hot dog at
Eleanor Roosevelt's Hyde Park barbe-
cue), and delightful descriptions (Pearl
S. Buck’s memory of eating pickled
thousand-year-old eggs and Alice B.
Toklas’s fish dinner looking like “one
of Picasso’s paintings”).

Whitaker, Rick. The First Time I Met
Frank O’Hara: Reading Gay American
Writers. New York: Four Walls Eight
Windows, 2003. 231 pp. Cloth, ISBN
1-56858-272-2, $20.00.

Notintending to be academic or com-
prehensive, Whitaker responds towrit-
ers and books he hasloved, exploring
gay American literature from the nine-
teenth century, when writers had to
encode their homosexual identity,
through the present day assimilation
of gay writers into the mainstream.
Included are Thoreau, Whitman,
Melville, Dickinson, Gertrude Stein,
Hart Crane, Gore Vidal, and Frank
O’Hara, among more than a dozen
other less well-known writers.
Whitaker says these writers share “a
gay sensibility” of “incisive wit, reck-
less energy, irony, resourcefulness,
ambition, tenderness, ambivalence,
[and] continual surprise.” His essay
on Dickinson (59-72) focuses on the
poet’s passionate letters to Sue Gilbert
Dickinson, suggesting that the letters
have the spirit of twelfth-century
Provengal troubadourlyric poetry and
that the poet “followed directly in the
path of medieval philosophers, the
spiritual fathers of the troubadour po-
ets.” Entertaining and accessible but
lacking notes or an index, Whitaker’s
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book is part biography, part literary
criticism, and part personal memoir,
revealing hisspiritualsearch for mean-
ing and his love of reading.

Book Review

Farr, Judith, with Louise Carter. The
Gardens of Emily Dickinson. Cam-
bridge, Mass.: Harvard Univ. Press,
2004. xv + 351 pp. Cloth, ISBN 0-674-
01293-3, $26.95.

Reviewed by Sheila Coghill

Analyzing the plurality of gardens in
Emily Dickinson’s life and poetry,
Judith Farr gives readers an invalu-
able context in which to understand
Dickinson’s creative genius and illu-
minates an important layer of her ar-
tistic temperament. Farr observes,
“Although Dickinson’s fascination
with botany has long been acknowl-
edged, the extensive role played by
flowers in her art as in her life has not
beendeeply considered.” Making ex-
tensive use of poems and letters, Farr
givesusinsightsinto Dickinson’s other
vocation. Itmay surprisesomereaders
tolearn that “duringherlifetime, Emily
Dickinson was knownmorewidely as
a gardener, perhaps, than as a poet.”

Inthefirst chapter, “Gardening in
Eden,” utilizing poems and letters, Farr
traces Dickinson’s gardens, both on

" North Pleasant street where she lived

until she was 25 in a house that “pos-
sessed notonly aspacious gardenbut
a fruit orchard and a stand of pines”
and at the Homestead, “remembered
forits longbeds’ of roses and flourish-
ing seasonal plantings.” These gar-
dens were vital connections tofriends
and family for Dickinson.

In “The Woodland Garden,” these
sensibilities are extended and given
even more depth. As a touchstone
enlarging Dickinson’s poetic vocabu-
lary, herlove of smalland humble wild
flowers is contextualized beyond the
Romantic sensibility of the time. Farr
states that Dickinson “like a botanist
‘knew her chemistries’” but, like
Ruskin’s poet, always approached her

flowers as quasi-human presences
[and] would address [field] flowers
with subtle understanding of corolla,
calyx, and stamen.” Cultivated flow-
ers were a source of connection and
poetic inspiration, but wildflowers
provided Dickinson a proximity to
Eden before popular hybridization
cameintovogue.

Farralso gives a detailed discussion
of Dickinson’s Herbarium, noting that,
“the first flower pressed . . . was the
Jasminum or jasmine, the tropical
flower that would come to mean pas-
sion to [Dickinson] asa woman,” and
on page 46, “Dickinson pressed eight
kinds of pansy violets together with a
spray of trumpet creeper and prickly
cucumber.” Besides the daisy, Dickin-
son had a particular fondness for vio-
lets (she was buried with small bou-
quets of violets and heliotrope) notjust
because they heralded spring, but their
smallness mirrored her sense of self,
anintegral presence in the landscape,
however unassuming. As Farr says,
“to appreciate the degree of
Dickinson’s fondness for wildflow-
ers,itisenoughtocite[“Itbloomed and
dropt, aSingleNoon—* Fr843] wherein
not the rose or the elegant Lilium but
the field flower Hemerocallis . . . be-
comes the metaphor of all nature.”

In the third chapter, “The Enclosed
Garden,” Farremphasizes Dickinson’s
“need to be in the presence of flowers
... and the fact that they constituted
major subject matter for her poemsand
letters”; shealso explores Dickinson’s
practice of sending poems in letters,
often pinning them with flowers. More
intriguing, Farr discusses “the con-
tents of Emily Dickinson’s conserva-
tory [that] may tellus much abouther
sensibility.” Her “bravery” asan“ama-
teur horticulturalist” is illustrated in
herattempts to growwhatJoseph Breck
described in The New Book of Flowers
as the “concept of the ‘double flower or
hybrid.”” Breck “warned readers of
Emily Dickinson’sday to avoid grow-
ing hybrids that def[ied] classification
and be[came] ‘monsters’... thoughhe
did not condemn all hybrids.” One
example was “thedouble gardenlily.
..one of Dickinson’s favorite flowers.”
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Farr also explores the other common
and “tropical” flowers Dickinson grew
inher conservatory: the double narcis-
sus, carnations, hyacinths, baskets of
gardenias, oleander “tied with black
velvet” [and sent] to friends in deep
winter, fuchsias, and jasmine which
“made...atmosphere for the dwelling
of her imagination.”

Worth noting here is another wel-
comeand delightful element of thebook,
the illustrations. Whether you are a
gardener ornot, theillustrations create
the visual appeal of color and depth
that flowers naturally have. From the
cover and title page design to thenine-
teenth-century botanical illustrations
and paintings, Farrincludes arange of
well-chosen images to underscore
Dickinson’s detailed acquaintance
with thelanguage and tradition of flow-
ers and her departure from their con-
ventional uses. The visual appeal is
immediate starting with the cover de-
sign by Marianne Perlak which em-
ploys a photograph by Rosamund
Purcell of an orange gardenlily, evok-
ing, as mentioned above, one of
Dickinson’s favorite flowers; itisseton
afield of green with “Bloom-—is Result”
inDickinson’s handwriting at the bot-
tom. Included among the book’s 36
illustrations inblackand white as well
as color is Mabel Loomis Todd’s In-
dian Pipes which she painted for Emily
Dickinson in 1882, and which became
the cover design for the first edition of
Dickinson’s poems she edited with
Thomas Wentworth Higginson.

Also included are Mary Cassatt’s
Lydia Crocheting in the Garden at
Marly and Eastman Johnson’s Holly-
hocks, along with illustrations from
gardeningbooks and magazines Dick-
inson knew or was familiar with such
as “Dandelion” from Flowersof America
by Gabriella F. (Eddy) White, 1876;
“Double Narcissus” (Narcissus
poeticus) from Curtis’s Botanical Maga-
zine, 1797; and Clarissa Munger
Badger’s “Fringed Gentian” from Wild
Flowers of America, 1859. Tounderscore
the pervasiveness of flowers as emo-
tionally and spiritually emblematicin
nineteenth-century culture, and as
particularly inspiring for Dickinson’s
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poetry, Farr offers thorough discus-
sions of Dickinson’s knowledge of
popular flower dictionaries and the
nineteenth-century “language of flow-
ers,” garden magazines, paintings
with flowers, and writers and essay-
ists who used flower imagery.

Farr captures this breadthaswell
as the insight it offers into the para-
doxof Dickinson’s double-conscious-
ness whenshestates that Dickinson’s
“attraction to exotic flowers and her
affection for the woodland
kind...reveal two aspects of her per-
sonality and character, each carefully
guarded from danger of extinction:
the quest for vivid, even dangerous
experience, represented (ironically)
by the sequestered plants of her con-
servatory, and the pursuit of good
sense and duty, emblematized by
woodland flowers.” Treating numer-
ous poems and letters, Farr reveals
the textured floral landscape of
Dickinson’simagination. Synthesiz-
ing their importance in understand-
ing Dickinson’s work, Farr argues:

Such poems, like “Of Death I try
to think like this,” [Fr1588], re-
veal the degree towhich theidea
of flowers and gardens met
Dickinson's requirements and
needs asa poet. The garden was
a sustained and exquisite intel-
lectual construct capable of
deeply moving theheart. If flow-
ers gave her a lifelong occupa-
tion, they also provided images
and symbols whose traditional
importance she could reconstruct
and embellish. Flowers were
“Nature’s sentinels” (Fr912). As
a poet, she imbued them with
original aesthetic significance.

Thus, the illustrations in this book
provide the reader with an invalu-
able visual cue to the poet’s eye as
well as its transformation into art.
In the fourth chapter, “The ‘Gar-
deninthe Brain,”” Farr observes that
“Dickinson was perhaps most fully a
member of the community by herdis-
ciplined commitmentto gardening.”
In addition, “The neighbors and

friends towhom [Dickinson] sent wild-
flowers ... orbouquets made up from
her garden or conservatory recalled
either the complex artistry of her ar-
rangements or their casual flair”. . .
Men as well as women, both the sick
and the well, received the poet’s ex-
traordinary boxes of carefully chosen
blooms. Many who knew that she
wrote poems fancied alikeness between
their intricacy and originality and the
beauty and freshness of her floral ar-
rangements.” Farrnotes, “the concen-
tration and brevity of Dickinson’s po-
ems appeared similar to her habit of
givingasingle, solitary bloom.” Dick-
inson herself saw flowers, plants, gar-
densand natureasintegral to connect-
ing her to the community and world
around her as well as to her poetic
process and product-signified by the
observation that “Bloom-is Result—"
(Fr1038).

Drawing parallels between
Dickinson’s subversion of formal po-
eticconventionsand “avoiding the for-
malities of belief” and social conven-
tions of the time, Farr explores the
interconnectedness of flowers and po-
etry for Dickinsonand observeshow in
oneofhermost“enigmaticpoems [Dick-
inson] describes what she calls ‘the
Flower of the Soul’ [This is a Blossom
ofthe Brain—, F1112]. [And] toattempt
to parse the meaning of this poemis to
realize how closely she could, when
she chose, relate flowers with words
and words with the Word.”

The fifth chapter, “Gardening With
Emily Dickinson” by Louise Carter,
provides furtherinformation, albeit oc-
casionally “speculative,” on the plants
and flowers grown by Emily Dickin-
soninbothher garden and her conser-
vatory, together withadvice onhow to
grow them. While we have extensive
details in Dickinson’s letters regard-
ingherinterestin flowers, “with a few
exceptions, she did not use botanical
names, and there is sometimes uncer-
tainty about which plants she grew
and wrote about. [Also,] some plants
have been reclassified.” However,
Carter does a masterful and convinc-
ing job of listing and discussing the
annuals, perennials, biennials, wood-
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land plants, and shrub roses that Dick-
insonmostlikely grew and cultivated.
In her Epilogue, Farr analyzes
Dickinson’s poetic use of seasons, the
vagaries of weather, botanical lan-
guage, herknowledge of painterly con-
ventions, and theological themes. And
“while Emily Dickinson might have
chosen an aesthetic avocation other
than gardening . . . it brought her as
close as possible to earth, to nature in
all its radical power and beauty,” and
“toart...Dickinson owed heridentity.
Butperhaps only her experience of the
garden could truly tempthertobelieve
in the reality of ‘perennial bloom” and
a ‘Certain June,” or thatin eternity ‘No
DesertNoon,”'No fear of frost to come’
(Fr230) would everexistto trouble her.”
Thisbook providesanaccessible and
much needed scholarly exploration of
Dickinson’s love of flowers and gar-
dens. As Farr saysinherintroduction:
~“So important were flowers to Emily
Dickinson, so knowledgeable was she
aboutbotany, that the key toasuccess-
fulreading of anindividual Dickinson
lyric can depend on one’s knowledge
of the background and identity of a
plant or flower or of weather and cli-
mactic conditions to which the poet
may familiarly allude.”

Sheila Coghill isa professor and Chair of
the Department of English at Minnesota
State University Moorhead. She s co-edi-
tor of several anthologies in the University
of Iowa Press Visiting Series: Visiting
Emily Dickinson: Poems Inspired by
the Life and Work of Emily Dickinson
and Visiting Walt: Poems Inspired by
the Life and Work of Walt Whitman.
Her next anthology, Visiting Frost: Po-
ems Inspired by the Life and Work of
Robert Frost, will be published in 2005.
She is also a Master Gardener.

Award, continued from page 3

unfolding of America'snationaliden-
tity, Roland hosted leading scholars
from a broad range of disciplines.
Professor Hagenbiichle established
the broad academic credentials essen-
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tial to an international life of public
scholarship early in his career. He re-
ceived his doctorate from the Univer-
sity of Ziirich in 1967, writing a thesis
titled “The Fall of Man and the Free-
dom of Choice in Milton’s Paradise
Lost.” After studying at Cambridge
and Yale, Roland completed his “Ha-
bilitation” at Ziirich in 1975, publish-
ing this work in 1988 as Emily Dickin-
son: Wagnis der Selbstbegegnung (The
Risks of Self-Encounter). Widely re-
viewed as one of the “most brilliant
Dickinson studies published in Eu-
rope” (Grabher 1), this book an-
nounced Roland’s emergence as a
major Dickinson scholar.

During the years that followed,
Rolandjointly edited anumber of im-
portantworks, including Poetic Knowl-
edge: Circumference and Centrein 1980,
American Transcendentalism in 1983,
American Poetry between Tradition and
Modernism, 1865-1914 in 1984, Poetry
and Epistemology: Turning Pointsin the
History of Poetic Knowledge in 1986,
and Poetry and the Fine Arts in 1989.
Engaged as he was in these projects,
Roland never lost sight of his interest
inDickinson. Many of us here came to
know Roland through his English es-
sayson Dickinson, like “Precision and
Indeterminacy in the Poetry of Emily
Dickinson” from 1974, “Sign and Pro-
cess: The Concept of Language in
Emerson and Dickinson” from 1979,
and “Dickinson’s Poetic Covenant,”
the addresshedelivered in 1992 at the
first EDISinternational conference and
later published in the Emily Dickinson
Journal. All of us are of course grateful
for his contribution to the Emily Dick-
inson Handbook, an essential research
tool that he co-edited with Gudrun
Grabher and Cristanne, published in
1997.

Iwant to conclude my brief review
of Professor Hagenbiichle’s career by
letting him speak for himself in the
words of his 1988 book, Emily Dickin-
son: Wagnis der Selbstbegegnung:

Dickinson, in her work, repeat-
edly draws attention to the psy-
chological and existential perils

attending the encounter of con-
sciousness with itself. The poet’s
calculated risk sets herapart from
the Transcendentalists whose
worldview is based on the confi-
dent premise of continuity and
analogy. What the Dickinsonian
self eventually meets is “Awe,”
the realm of the numinous: the
“fascinosum et tremendum” as
Rudolf Otto has explored it. (iii)
Such Otherness manifestsitself
inher poetry through deeply am-
bivalent images: Death, God, the
mythic You, both King and de-
monic Vampire - reifications of
psychic and (on another level) of
divine forces that both threaten,
attract, and seduce her into the
realm of the infinite. It is in her
poetic Kingdom that Dickinson
creates what, to her, New
England’s prosaic culture lacks:
life’s full potential. She manages
torecover this loss (as she experi-
encesit) through the self-transcen-
dentmovementofEros, repealing
death’s icy No - and this move-
mentis themovement of language.

(vi)

With these words, Roland Hagen-
biichle tells us that Dickinson served
as amodel for his own life of scholar-
ship, a life dedicated to the ceaseless
motionoflanguage generated through
encounters with the Other, both within
and without the self. I can think of no
onemore deserving of thisaward than
Roland Hagenbiichle.

The framed award the Society will
present to Roland is being designed
and hand calligraphied by artist Mary
Lawler of South Hadley, Massachu-
setts. It reads as follows: “The Emily
Dickinson International Society pre-
sents the Distinguished Service Award
to Roland Hagenbuchle in recogni-
tion of his impressive scholarly ac-
complishment in opening new vistas
of possibility for Dickinson scholars
around the world and of his impor-
tance as a generous mentor to
Dickinsonians throughouthis career.”

Also included will be the complete
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text of a poem he selected, “Behind
Me—dips Eternity—.” When I recall
Roland’s 1992 plenary address, later
published in the Emily Dickinson Jour-
nal,under the title “Dickinson’s Po-
etic Covenant,” I can understand his
choice. The poem represents exactly
why Roland said in his talk that he
viewed “the image of Emily Dickin-
son as a spinster trapped in a garret”
as “totally ludicrous.” In his memo-
rable words, “Is it not amazing that
the same woman who deliberately
withdrew fromsociallifehad the cour-
age to pioneer into realms we all shy
back from: our mortality and the di-
vine gift in us. To have embodied in
her verse America’s Westering Spirit
inadeepersense than any othernine-
teenth-century poet is Dickinson’s
crowning achievement.”

Gudrun Grabher, EDIS board mem-
ber, President-elect of the Society,and
Chairand Professor of AmericanStud-
ies at the University of Innsbruck in
Austria, was asked by Roland
Hagenbitichletodeliversomeremarks
in his absence.

[Gudrun Grabher reads Roland’s remarks)

Prof.Jonnie Guerra, The Distinguished
President of the International Emily
Dickinson Society ; The Members of
the Board of Directors; Ladies and
Gentlemen:

Iregret toinform you thatI cannotbe
here with youtoday toaccept the trea-
sured Award inperson.Thavebeenill
sincelate December and—despitemy
eager ‘yes'—donotfeelup tothelong
and strenuous journey. Sad to say, I
will have to forego the pleasure of
seeing the cherished faces again that
Ilasthad the privilege to meet during
the memorable conference at
Innsbruck. My wife Helenasksawarm
remembrance of all those she was fa-
vored to know and become friends
with over the years.

“Myself —the term between—"is
the title of an essay that was written
for the occasion and deals with what
Iconsider the fulcrum of Dickinson’s
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poeticexistence. Unable to present it
here, Iwould like—however briefly —
todraw yourattention to the simpleif
intriguing fact that many of
Dickinson’s poems begin innocently
enoughashomely analogies or meta-
phors which suddenly expand into
dazzling symbols, opening up vast
spaces of possibility:infinity, eternity,
immortality. Broad concepts thatshe
manages to wield in ways unsur-
passed in poetic writing, making us
acutely aware that the lives we nor-
mally lead are a degraded version of
the real thing: our ownmost true po-
tential.

Tooureverydayworld of petty ma-
terialism Dickinson opposes a richly
symbolic universe. Against the male
fantasy of aggressive dominance she
sets the liberating power of poetic
imagination. From single vision she
saves us through her “compound
vision.” In boldly joining the known
to the unknown, the here and now to
thebeyond and here-after, sheaddsa
“sovereign” dimension to existence,
lacking which life appears weight-
less and stale. “That we are of the
sky—"as she wryly puts it—is
Dickinson’s “pierless bridge,” a faith
always threatened by doubt and de-
spair but one that she stubbornly
upholds to the last. She never ceased
to wrestle with the angel art, her
daimonion: consecrationand torment
in one, a presence both feared and
desired—the cause of allher anguish
and her ecstasy.

That the angelus artis is at the same
time the angelus mortis and that the
poet’s wrestling with the angel art is
afighttothedeath,noattentivereader
of her poems will seriously doubt.
Hence the thanato-eroticanxiety that
pervades all of her life and work. In
order to outmatch “thebisecting mes-
senger,” death, she pits eros against
thanatos, forcing the mighty angel to
bless her: “Poetry—/ Or Love— the
two coeval come.” It is Dickinson's
deep strategy to transmute pain into
powerand toreverselife’s ineluctable
depletion through austere self-disci-
pline into “sumptuous destitution.”

The poet thussucceedsin keeping mor-
tality and loss at a distance. Through
herartshemastersboth. Whether Dick-
insoncould havesurvived without the
resources of her creative genius is a
question I dare not approach.

“That we are of the sky,” “Finite”
yet “Furnished—with the infinite,” re-
mains the utmost provocation of her
“competeless” art. It is the clarion call
that rings through the entire oeuvre
and will continue to be heard and felt
by countlesslovers of her poetry across
theworld. We feelimpoverished by her
riches—yet enriched in our poverty
through the shining example of her life
and work. Unable to express what I
feel, let me end where I began: Thank
you Emily Dickinson for your priceless
gift! Thank you ladies and gentlemen,
thank you all.

Plenary I, continued from page 5

toovercome the distinctions we inevi-
tably draw when we refer to human
experience.” In conclusion, Diehl at-
tributed Dickinson’s rhetoric ofimma-
nenceand authority tothe poet’s “self-
perceived crisis of the separation be-
tween the writerly selfand thenatural
world.”

Jane Donahue Eberwein opened her
admirably informative paper on Cal-
vinism ironically, by reminding us, at
this conference that was taking place
at Hilo in Hawaii, that “Dickinson
probably knew these Sandwich Is-
lands chiefly as mission country.”
From acontemporary cultural percep-
tion of the missionaries who worked
there, Eberweinmoved ontothebelief-
system that suffused American cul-
ture in Dickinson’s time. Her argu-
mentbothlocalized and extended the
discussion of Dickinson’s spiritual
amplitudeby historically anchoring it
in her church background.

The cavernous divide that Calvin-
ism draws between God’s omni-
science, omnipotence, and omnipres-
enceand unconverted man’snothing-
ness (which, as Eberwein notes, is its
distinguishing feature among Chris-
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tian theologies) she proposed asa key
to the “hyperbolic size contrasts”
found in Dickinson’s poetry. Eberwein
illuminated the tension between
Dickinson’s Calvinist vocabulary and
her exploration of “gaps within her
Calvinisttradition.” Ontheonehand,
hervocabulary showsa”decided pref-
erence for positively inflected words
like “immortality” and ‘heaven’ over
negative terminology,” and, as
Eberweinnoted, “grace” and “glory”
constitute “the defining elements of
herreligious sensibility.” On the other
hand, Dickinson’s awareness of her
mortal condition prompted her to
sense “connections to other ways of
approaching the sacred.”

Some of the gaps she explores are
tracked by Eberwein to religious or
philosophical positions recognized
within Dickinson’s culture as threats
to Calvinist dominance; these include
a “Unitarian emphasis on Christ’s
humanity, Transcendental openness
to sudden ecstatic apprehensions of
creative energy, even Catholicliturgi-
cal beauty and supplication of the
Madonna. Tendencies toward pagan-
ism and witchcraft also make them-
selves felt in her writings.” This dy-
namic between the dominance of es-
tablished Calvinism and its under-
currents led Eberwein toraise theim-
portant distinctionbetween “religion”
and “spirituality,” although such a
distinction emerged after Dickinson’s
time; shenoted that Dickinson “clearly
had much in common with those
whose response to a higher power is
personalrather thaninstitutionaland
allows for private ritual.” Eberwein
wenton toargue thatevidence of spiri-
tual amplitude in Dickinson’s letters
and poems allows us to link her to
non-Christian traditions such as Ju-
daism, Zen, Shinto, and even the
Polynesian practices (actively com-
bated in her day by Protestant mis-
sionaries in Hawaii). The value that
Dickinson places on the life of the
spirit, her inclination toward silence
and contemplation, her preference for
a simple way of life, and her cultiva-
tion of tendencieslikereverence, grati-
tude, and trust (traditionally associ-
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ated with spirituality) are indispens-
able aspects of her world. Finally,
calling attention to Dickinson’s inter-
estinguse of theword “omnipresence”
in “We pray —to Heaven” (Fr476)—a
poem that “bespeaks an amplitude
congruentwithher Calvinistheritage
yet not restricted to any narrow sys-
tem,” Eberwein concluded that
“though there is only one religious
tradition to which we can trace
Dickinson’s roots, there is no limit to
connections we can intuit with other
spiritualities.”

The discussion following the pre-
sentations posed the question of
whether the role of power in
Dickinson’s poetics conflicts with her
spiritual amplitude. Although the
panelists themselves did not directly
address this question, their views onit
may be gleaned from their papers. In
different ways, all three papersdem-
onstrated that the force of spirituality
inDickinsonis linked tohermost pro-
found choices of language, to the cen-
trality of herinteraction with thereader,
and to her dialogic thinking. Spiritu-
ality is accordingly shown to be con-
nected to her encounter with empti-
ness, to her displacement of “imma-
nence” from metaphysics tolanguage,
and to her tendency to fill the gaps in
her religious inheritance

Rather than accepting the limita-
tion of established systems, or con-
versely, engaging in magnifying the

. self, theunderlying absence (of a defi-

niteexteriority of being, of immanence,
of God) that Dickinson encounters in
the world has been interpreted in her
work as the ever-changing space of
our experience. By exploring the limi-
tations of the limitless, Dickinson’s
doubts about the absoluteness of reli-
gionand of systems lead to an experi-
ence that is both interior and sover-
eign. But what is remarkable is that
such an experience, for which the col-
lapse of certainties is an explosive re-
ality, nevertheless discloses its own
intrinsic finitude, its openness to its
addressees, and its dependence on its
futurereaders.

Lilach Lachman is a poet and scholar

who livesin Israel. She currently workson
a book that focuses on the poetics of wit-
nessing of the Israeli poet Avot Yeshurun.

Language I, continued from page7
enjambments or caesurae in places
that disrupt paired units. One ex-
ample is “After great pain.”

One implication of the new para-
digm is seeing Dickinson as one of
many poets at the time who were ex-
perimenting with conventionalmeters
and seeking new variants on or frus-
trations of stanzaic form. Anotheris
that ear and eye work together; the
experiments with visual form many
haveseenin Dickinson’s manuscripts
may extend rather than stand in con-
trast to her metrical art.

Marianne Noble (American Univer-
sity) in “"He fumbles at your Soul”:
The Amplitude of the Shakespearean
Connection,” proposes generally that
Hamletisamore powerful presence in
Dickinson’s work than previously rec-
ognized and specifically that the
Player’s speechin Act2isasource for
“He fumbleat your Soul,” Dickinson’s
lyricaredaction of thespeechinmuch
the same way that “Lay this laurel”
epitomizes amuch longer Higginson
poem. Identifying Shakespeare as a
sourceis importantbecause imagesin
Dickinson thatmight otherwise seem
discordant take on a new coherence
once we can recognize in the original
the explanatory connective tissue that
Dickinson has excised. The connec-
tion of the hammers of blacksmithing
and thunderbolts is explicit and de-
tailed in the original, as is the link of
the blacksmith’s hammers to those in
a piano. Itis, moreover, a “player”
who pauses before laying full music
on in Dickinson.

Gary Lee Stonumisamember of the board
of the Emily Dickinson International So-
ciety and editor of the Emily Dickinson
Journal.
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New Directions X, cont. from page22

quaveringly over the primary tone.
Together, flute and voice offer lovely,
wandering melodic inter- twinings
and antiphonal responses. The set-
tingindeed produced initshearers the
“fascinating chill” suggested by
Dickinson’s deification of music. The
three settings were superbly per-
formed. We can only hope tohear them
again and to enjoy additional songs
from this fine composer / instrumen-
talist/singer team.

Georgiana Strickland s the former edi-
tor of the Bulletin.

Wrap-up,continued from page25

women, female masculinity asanim-
portant agent in women’s relation-
ships, anger as an erotic agent in
Dickinson’s life,and the theme of love
and death. Vivian Pollak celebrated
the fact that EDIS conferences allow
members the opportunity for informal
yetinvaluable conversation.

Daneen Wardrop emphasized how
impressed sheisby the sense of cama-
raderie and community within EDIS
conferences stating that althougheach
scholar ormemberisindividual, there
is also a very palpable sense of com-
munity. Inthe panelssheattended on
the topic of body as metaphor, the
presenters explored what can happen
asaresultofarevisionary perspective

that raises questions such as: is God '

inside or outside thebody?; does God
end at the body?; how useful are di-
chotomies?;how much in Emily Dick-
inson is ironic and how much in ear-
nest?; and finally, how much is she
“bodied forth” in contemporary cul-
ture? At the end of the session,
severalmembers asked questionsand
made suggestions for future scholar-
ship projects and meetings.

CindyMacKenzieisamemberof the EDIS
Board and author of A Concordance to
the Letters of Emily Dickinson. She
teaches English in Regina, Saskatchewan
Canada.
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Opera Review, continued frompage27

Maximilian Dimoff, intertwined asimi-
larly beautiful soundasTheSurvivor’s
alter-ego.Acting skills here matched
the caliber of Sylvan’s singing; a
fiercely focused energy literally di-
rected the action.Inan affective per-
formance, Fenlon Lamb (mezzo-so-
prano) sang the role of The Survivor’s
wife. Together, with the Cleveland
Opera’s Music Director Judith Ryder
atthe piano, they told the intimatelove
story of a husband and wife caught
in“hell on earth.” The third character
is the dead child who sings poetry by
childrenwhoperished indeath camps.
Megan Tillman (soprano) sustained
an appropriately child-like mien that
contrasted with exquisitely haunting
sounds of Paul Cohen’s saxophone.
Sarah Renea Rucker, the silent actor
who portrayed The Survivor’s living
child, charmed the audience as she
frolicked with the spirit of Life itself.

Of special interest to The Emily Dick-
inson Society is the use of Dickinson’s
“Wild Nights” in this unusual venue.
Lori Laitman’s cabaret-style song is
alluringly seductive and passionate.
Clearly, its surface meaning describes
theheightsand depths of humanemo-
tion which find a peaceful haven af-
forded by mutuallove. However, the
parameters of implication expand
greatly in the context of the opera.
Positioned in the center of the drama,
other kinds of fiery scenes are con-
jured by the symbol of Nazi
Germany’s cabarets. The only relief
forvictims from thisconsumingevilis
a trusting Faith in a greater power
thanmankind’s.It seems an appropri-
ate reflection also upon Emily
Dickinson’s poem.

Cometome in Dreams willundoubt-
edly be performed many times. The
poets’ messages are universal; the
composer’s music unsurpassed.
David Bamberger leaves a worthy
legacy as he exits Cleveland Opera.

Adelaide Whitaker, D.M.A.,is a painter,
singer and researcher. Dr. Whitaker com-
missions artsongs, including some that
are composed on Dickinson’s poetry.

Announcement

Birthday Reading: On Friday, Dec.
10, at6 p.m.Canio’s Books (290 Main
Street , Sag Harbor, NY 11963) will
celebrate Emily Dickinson’s birthday.
Poetand biographer Vince Clemente
will present a brief biography and
appreciation of Emily Dickinson. An
open reading will follow at which
participantsareinvited toread apoem
by Dickinson and an original work
inspired by the Belle of Amherst. Light
refreshments willbeserved including
gingerbread baked according to one of
Dickinson’s recipes. Please call the
shop (631/725-4926) to register to
read.

Call for Papers
AmericanLiterature Association Con-
ference, May 26-29,2005, Boston, MA.
Deadline for Proposals: January
10,2005. For further information on
the conference, see the website:

www.americanliterature.org

Twopanelsaresponsored by the Emily
Dickinson International Society.

Panel 1: Emily Dickinson’s Reading.

This panel will address Dickinson’s
responses toliterary and non-literary
worksshewasreading. Papersmight
address: her reading of periodicals;
her responses to particular authors
and texts; her discussions of particu-
lar books; her theories (spoken or un-
spoken) of the value and pleasures of
reading.

Panel 2. Open Topic.

Conference Issue Notes
1. Noreportwas available for the New
Directions V session.
2. Papers for New Directions I1, IV, and
IX were blended with other sessions.
3. Photos are not associated with spe-
cificsessionreports butare intended to
give a visual sense of the conference.
4. Minutes of the annual business
meeting will appear in the upcoming
issue.
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