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Preliminary Notions
Good morning. I know time’s short, and there’s such a thing as discourse satiety. I’ll thus try to be clear and concise.

Two preliminary notions are: beyond my title, I refer to Emily Dickinson as ED, and I quote from and adopt the poem numbers in Franklin’s Reading Edition.

Introduction
The title of my paper, “Hearing Dickinson in Spain,” points to a way and context of reading. The context is a culture and language foreign to those in which ED wrote. The way of reading prizes hearing, in two ways: we keenly hear ED’s words, and we conceive the sounds to which the words refer. In the next few minutes, I’d like to do two things: first, to face two sorts of distance when hearing ED in Spain; second, to begin a way of reading that may help clarify the nature of hearing in ED’s poetry.

Geographic Distance
The first distance I face is geographic: hearing verse over the Atlantic. Let’s take geographic naming as shorthand for a culture’s vision of itself in the world at specific moments. The distance I face thus goes from present-day Andalusia to nineteenth-century Massachusetts.

This distance is vast but not insuperable, given the alert mind of ED, Astonishing Geographer. Throughout the poems, we see reference to places scattered far and wide over the globe, such as in poem 1160, the recondite Sea of Azov. There truly is, as this conference’s description reads, a “global reach of her mind and verse.” Consider the following noun phrases, whose modifying terms are geographic, and which come from 11 poems:

	Noun Phrases Whose Modifying Terms are Geographic
“Transatlantic Morn”  (F326)
 “Brazilian Pampas”  (F661)
 “Asiatic Rains”  (F666)
 “Vesuvian face”  (F764)
 “Lybian Sun”  (F862)
 “British Sky”  (F1194)
 “Caspian Fact”  (F1262)
 “Mediterranean intonations”  (F1295)
“Numidian Gown”  (F1395)
“African Exuberance”  (F1563)
“Etruscan Argument”  (F1574)



These and numerous other expressions set us in a world of broad geographic reference. After a while, we may even say, in the breezy, offhand way that ED ends poem 1489, “The Mail from Tunis - probably, / An easy Morning’s Ride -”.
About as far from Tunisia as Maryland is from Florida, Spain is on ED’s poetic map. Disputed Gibraltar appears twice, as does the island of Tenerife. Aragon and the Pyrenees are named once. The presence of Spain grows with twofold reference to Columbus, threefold mention of the conquistadores Francisco Pizarro and Hernando de Soto, allusion to colonial plunder, and reference to the West Indies and to Central and South America. Consider the place names in poem 726, whose speaker boasts, “I could bring You Odors from St Domingo - / Colors - from Vera Cruz - / Berries of the Bahamas -”. 

What I propose, in view of the poems above and the geographic distance I face, is summarized in three points. First, when hearing ED in Spain, one sees reference to the culture in which one reads. One is on ED’s map of the world. Second, it would be foolish to downplay the distance, not least as ED is a poet with her ear to the Amherst ground. Third, there’s a clear discontinuity between ED’s poems and the culture in which I read. Little in Spanish life prior to 1830 would anticipate what she wrote. This discontinuity, though, may have an advantage, since it makes it easy to see the corpus of poems whole. One sees all the poems as written “over there” across the Atlantic, that is, north of here.

Linguistic Distance
The second distance I face is linguistic: hearing verse amid the “Mediterranean intonations” (F1295) of Spanish. ED’s poetry welcomes this anomaly. It does so in its conception of the foreign and emigration.

Consider two poems that see the foreign as alluring and beautiful. Poem 177 begins:
As if some little Arctic flower

Opon the polar hem -

Went wandering down the Latitudes

Until it puzzled came

To continents of summer -

To firmaments of sun -

To strange, bright crowds of flowers -

And birds, of foreign tongue!

These lines tell of a flower’s motion and move themselves from puzzlement to exclamative admiration. They also share ED’s love of summer and of birdsong, the latter conceived here as a foreign tongue!
Poem 883 coins the lovely noun foreignhood and hears A South Wind as the individual Voice of An Emigrant’s address. The poem reads:

A South Wind - has a pathos

Of individual Voice -

As One detect on Landings

An Emigrant’s address -

A Hint of Ports - and Peoples -

And much not understood -

The fairer - for the farness -

And for the foreignhood -

Along with new puzzlement, marked here by the rhyme of not understood with foreignhood, there’s a note of pain in the alliterative tie of pathos to Ports - and Peoples. At poem-end, though, and in denser phonic echoes, the comparative The fairer - for the farness - / And for the foreignhood assigns the Wind, Voice, and Emigrant’s address a beauty owing to distant and unknown origins.

Numerous other expressions of the foreign and emigration evince their significance. Consider the following, which come from 12 poems:

	Other Expressions of the Foreign and Emigration

“In country far from here -”  (F12)
 “Opon a foreign shore - 

Haunted by native lands”  (F178)
“My foreign Ear”  (F389)
“An Emigrant to be” and

“The Habit of a Foreign Sky”  (F807)
“Bereaved of all, I went abroad -”  (F886)
“How fair

Our speculations of the Foreigner!” . (F976)
“as Foreign
A World must be”  (F993)

“The Emigrant of Light”  (F1028)
“foreign as the Dialect

Of Danes”  (F1118)
“The Foreigner before he knocks

Must thrust the Tears away -”  (F1179)
“Alien, though adjoining

As a Foreign Race -”  (F1274)

“A Heart sometimes a Foreigner,

Remembers it forgot -”  (F1667)



What I propose, in view of the poems and expressions above and the linguistic distance I face, is summarized in three points. First, ED newly includes the distance. She places the foreign and emigration in her poetic world. Second, it would be foolish to downplay linguistic distance. El alma elige su propia Sociedad - is more than a stone’s throw from “The Soul selects her own Society -” (F409). In a sign of this distance, the only Spanish loan word I’ve noted in the poems is Cordillera, which appears three times, twice in poems that seem to portray a Connecticut Valley landscape (F281, 580, 1041). Third, there may be advantages to reading ED, if not in a foreign language, as a foreign language. One hears English keenly against the background of another tongue. And the clear discontinuity between the language one reads and the context of its reading again allows one to see the corpus whole.

Hearing in ED’s Poetry
Let’s move now to the second thing I hope to do: to begin a way of reading that may help clarify the nature of hearing in ED’s poetry. The center of hearing in the corpus is the fourth quatrain of poem 340, which reads: 

As all the Heavens were a Bell,

And Being, but an Ear,

And I, and Silence, some strange Race

Wrecked, solitary, here -

This is the center of hearing for three reasons. As all the Heavens were a Bell is a vast reduction to sound. The trope Being, but an Ear reduces existence to the hearing of sound. And the rhyme of Ear with here makes the hearing present. 

In view of this center, the way of reading I propose has two steps. The first is to look closely at all poems where the singular noun Ear/ear appears, capitalized or not. The second step is to see how ED conceives hearing in these poems, and what patterns emerge in them.

There are 42 poems in the Reading Edition with Ear/ear. We have time to look at one, and to summarize how the way of reading continues. Poem 718 shares the rhyme of Ear with the adverb Here noted a moment ago in poem 340. Poem 718 also holds a twofold rhyme of Ear with the verb Hear, and reads:

The Spirit is the Conscious Ear -

We actually Hear

When We inspect - that’s audible -

That is admitted - Here -

For other Services - as Sound -

There hangs a smaller Ear

Outside the Castle - that Contain -

The other - only - Hear -

This poem is unique in the set of 42 with Ear/ear in that the noun appears twice. We see in line 1 “the Conscious Ear,” and in line 6, “a smaller Ear.” Quatrain 1 and its “Conscious Ear” evoke an inner voice of thought “that’s audible” and “That is admitted - Here,” inside the speaker. Quatrain 2 and its “smaller Ear” name “Sound . . . Outside the Castle,” that is, ambient sound coming from outside the body.

Poem 718 thus distinguishes two sources of sound: one within the subject, and one coming from outside it. Three designs in the poem underscore this distinction: the twin quatrains; the twofold rhyme in lines 1 to 2 and 6 to 8 of Ear with Hear (one rhyme for each source); and in lines 5 and 8, the twofold other, which implies dual options.

It’s worth pointing out that differing values are assigned the sources of sound. Poem 718 sort of looks over its shoulder at sound coming from outside the body. In line 5, it’s demoted to the rank of “other Services - as Sound -”. In line 8, the adverb “only” downplays its import. The attributes assigned to the two instances of Ear reveal differing values. Conscious in the Conscious Ear dwarfs smaller in a smaller Ear. And line 1, The Spirit is the Conscious Ear, aligns hearing an inner voice with no less a noun than Spirit.

To conclude with poem 718, we ought to bear in mind a procedural caveat: sound heard inside the subject and reference to sound outside it intertwine in the 42 poems with Ear/ear. The distinction drawn is helpful when looking at single poems, but it doesn’t provide an ordering principle for the set of 42.

Continued Hearing
In the brief time remaining, I summarize where this way of reading goes. It moves to poem 402, “To hear an Oriole sing,” where we do find an ordering principle for the poems with Ear/ear. Contemplating the song of an oriole, poem 402 refers to “The Fashion of the Ear” in its third tercet:

The Fashion of the Ear

Attireth that it hear

In Dun, or fair -

If we take Fashion, in its dictionary gloss, as a “mode of action or operation,” then the mode of action or operation of the Ear determines how it hears.

The mode of action or operation of the Ear is itself determined by cognitive setting, the ordering principle I adopt. A cognitive setting is a facet of existence that moves ED to write. It shapes the thought and emotion of a poem, and determines how its sounds are heard. By looking for patterns in cognitive setting in the 42 poems with Ear/ear, we begin to see the nature of hearing in ED’s poetry.

To exemplify patterns in cognitive setting in the poems with Ear/ear, I cite four. 
	Four Patterns in Cognitive Setting in Poems with Ear/ear
1. Loss and defeat, as in “Success is counted sweetest” (F112)
2. Finding origins, evidenced by “I think that the Root of the Wind is Water -” (F1295)
3. Sudden encounter, including encounter with the foreign, an example being “Me - Come! My dazzled face” (F389), whose “My foreign Ear” was quoted above
4. Death, evident in “I felt a Funeral, in my Brain” (F340), where the center of hearing in the corpus lies




Beyond the poems with Ear/ear, this way of reading is open to others where hearing is markedly present. The way of reading may be enhanced by geographic and linguistic distance, since they make it easy to see the corpus as distinct and whole. The key to clarifying the nature of hearing is to find an ordering principle that places the poems in meaningful groups. Grouping poems by sorts of sound is readily done but exegetically weak. Cognitive setting is a stronger option, since it lets us interpret hearing in light of facets of existence that moved ED to write.

